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“Of course 1 USE 


VIBRATOR Reeds 





»» they're the Finest!" 


Gay are 


RCA-Victor Recording Artist. ..Down Beat's Jazz Critics 
Poll Winner 1955-1956 ... Down Beat’s Jazz Critics Poll 
1956-1957 (Second Place—Benny Goodman First Place) 
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‘Insist on VIBRATORS" 
Sold by ALL BETTER DEALERS! 


MADE IN 
H. CHIRON CO., Inc. © 1650BROADWAY @ NEW YORK 19,N. Y. 
for SAXOPHONE and CLARINET 
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SCANDALLI PROFESSIONAL NO. 20 


A magnificent instrument. All metal parts chrome 
plated, wood parts heavily lacquered and polished, 
artisan-made, new type reeds, keyboard in walnut 
bed with velvet cushions. Designed for beauty, tre- 
mendous carrying power and fidelity. 


1956 













You know that funny little half-scared feeling when the 
spotlight swings to you—and suddenly everything depends 
on you and your instrument? 

Right then it’s important to know your instrument will help 
you play your best. 

The Scandalli does just that. Created by artisans in Camerano, 
Italy, it represents generations of perfectionism in design and 
construction. 

Try a Scandalli. Hear for yourself how its superb tone, design 
and features bring out the best in your playing. 


“Here's the professional secret 
that puts confidence 


at my fingertips!" 


--. Says Jo Ann Castle with Ina Ray Hutton Orchestra 


ABOUT JO ANN: 


Now with the world-famous Ina 
Ray Hutton Orchestra, she’s also 
performed at Ciro’s, Plymouth 
House in Beverly Hills and on 
Tex Williams’ network radio 
show, Red Rowe on TV and was 
featured on K.R.K.D. in Los 
Angeles. 


Chicago Musical Instrument Co., 7373 North Cicero Avenue, Chicago 30, Illinois. 
Exclusive distributors: SCANDALLI, DALLAPE and CAMERANO accordions 





Tiiciail hatclil hie 
musician 
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“ 
. my opinion, the 


ELDORADO is the finest accordion 
an artist can buy. 














Published Monthly at 39 Division | 
“Custom-built by La Tosca, it’s Street, Newark 2, New Jersey 
got everything you could want <> * 
—beautiful, rich full tone LEO CLUESMANN, Editor and Publisher 
... fast, clean, silent action HOPE STODDARD, Associate Editor 
...@ven-responding reeds. And, Subscription Price 
considering the size requirements § a ee 60 pg . ied 
of casotto construction, the si. en | : | 
ELDORADO is the lightest, best- 


ADVERTISING RATES 


‘ ‘ Apply to LEO CLUESMANN, Publisher 
balanced accordion I’ve ever played. 
| 


39 Division Street, Newark 2, N. J. 
“T consider the ELDORADO a true 


‘pro’—it’s my recommendation to 


the musician who wants a really 7 





OFFICERS OF THE FEDERATION 


JAMES C. PETRILLO ............... President 
570 Lexington Avenue, 
New York 22, N. Y. 


175 West Washington Street, | 
Chicago 2, Iilinois 


* i. Rp TID: Sicvesbeniceetens Vice-President 
Los Angeles 13, California 
*xCUSTOM-BUILT BY LA TOSCA 
LEO CLUESMANN ........ccccsseeeees Secretary 
is ywour best 220 Mt. Pleasant Ave., Newark 4, N. J. 
GEORGE V.. CLANCY ....cccccsceee Treasurer 


accordion inwestment” (°c. 


Executive Committee 


HERMAN D. KENIN .......... 359 South West 
Morrison St., Portland 4, Oregon 


superb, lifetime instrument.”’ 


-~-~J OE BitiviAN oO 


STANLEY BALLARD ....... 32 Glenwood Ave. 


Joe Biviano is one of the country’s top-ranking accordion artists and composers Minneapolis 3, Minnesota 


WILLIAM J. HARRIS....418/2 N. St. Paul St. 


The ELDORADO and other fine La Tosca accordions Dallas 1, Texas 


are imported exclusively by Gretsch. See and price 
them at your dealer’s or in the new, complete La Tosca OD CPP: ccesnesessesvescsesoievescees 2200 E. 21st St. 
catalog. Write for your free copy. Cleveland 15, Ohio 


WALTER M. MURDOCH ........ 279 Yonge St. 
Toronto 1, Ontario, Canada 
RETSCH The FRED. GRETSCH Mfg. Co., Dept. !IM-1256 


60 Broadway, Brooklyn 11, New York 
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every guitarist — student, amateur, teacher, ' p ea J 1 
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LOOK FOR OUR SECOND AD ON PAGE 37 


Of Special Interest 


Cat. No. 





961—LIBRARY OF 148 STANDARD 
HITS. Complete sheet music 
with words and chords. All 
good titles such as: Body and 
Soul, Embraceable You, Sep- 
tember in the Rain, Ain’‘t 
Misbehavin’, Stormy Weather, 





a Ee $7.75 








24—COMPLETE SELF-INSTRUCTOR 
ARRANGING COURSE. 
Oliver (104 pages) ........:cscceeeseeeee 


996—EAR TRAINING AND SIGHT- 
SINGING. Lessons in music dic- 
tation, how to develop absolute 
GEIEED - taieriactissnssiendltaacsainecnnssancipetntaiis 
seems OMT ETE COURSE IN JAZZ 
AR. 52 advanced lessons 

pete = | all phases of modern 
guitar technique 


By Sy 
$3. 


FOR ORGAN 


Cat. No. 


O8—EFFECTIVE HAMMOND ORGAN 
COMBINATIONS, chart of special 
sound effects and novel tone 
CREAR ET i 

30—HAMMOND NOVELTY EFFECTS, a 
collection of amusing trick imita- 
tions for “entertaining” organists 

33—COMPLETE DICTIONARY OF 
HAMMOND STOPS, correct inter- 
pretation of organ sound4s............ 

906—POPULAR ORGAN STYLING. 
How to arrange popular sheet 
music for the organ; effective 
voicing, contrasting styles of play- 
ing, etc. Hammond Organ regis- 
tration 
59—CHORD SYSTEM OF POPULAR 
ORGAN PLAYING. = Explaining 
the principles of popular organ 
improvisation, using only melody 
and chord diagrams. 














MODERN PIANO STYLING 


903—HOW TO USE l1Ith and 13th 
CHORDS. Examples of modern 
chords applied to popular songs.. 


901—PROGRESSIVE PIANO PATTERNS. 
Modern style jazz phrases in all 
GD TRIOS cccscatitesvetretitictctemnantons 
980—MODERN JAZZ ACCOMPANI- 
MENT How to play off-beat 

bop piano backgrounds .........++0+ 





airy TO DEVELOP A MOD- 
N CHORD TECHNIQUE. 24 

— 4 of innovations in full 
chord piano technique, stud- 

ies that develop a contempo- 
rary jazz style. The only 
course of its kind $ 











364—LEFT HAND IDEAS FOR MOD- 
ERN PIANISTS and how to apply 


them 75 





915—DICTIONARY OF 13th CHORDS. 
A chart of 132 extremely mod- 


GEM TeVO#tt GHOTES ccccrcecccssceceescsees 80 


63—-PROGRESSIONS IN 13th 
CHORDS. Examples and exercises 
showing all variations of 13th 
chords as used in modern music.. 


tent BUILT BY FOURTH IN- 
TERVALS. A _ chart of ultra- 
Gao 3, 4, 5 and 6 note chords 
and how to substitute them for 
conventional chords 


376—MODERN CHORD PROGRES- 
SIONS FOR PIANO. How to 
transform sheet music chords into 


modern extended chord positicns..$1.00 


11—MODULATIONS, 2 and 4 measure 
bridges leading from and to all 


Sees BH acsnucinmnmeniead $1.00 


379—PROGRESSIVE JAZZ PIANO IN- 
TROS. Professional introductions 
in the Modern MANNEF ........00++ $1 


375—ULTRA-MODERN HARMONIZA- 
TIONS. How to create new style 
effects through unconventional 
USES OF HAPMONY ........cceerereeeeenensere $1 











MODERN PIANO TRENDS 


@ Modern _Chord Progressions @ 
New H. ti of St 





Original Progressive Solos @ New 
Harmonic Devices @ Ideas for 
Modern Improvisation 


—STRICTLY PROFESSIONAL— 


dard Hits 
@ Introductions, Breaks, Endings @ 





8 BACK ISSUES .............cccseesee 
12 BACK ISSUES . 
16 BACK ISSUES 

















522—INNOVATIONS IN MODERN 
HARMONY-—for pianists, ar- 
rangers, composers, organists. 
33 pages of new concepts in 
music styling 








369—PLAY POPULAR PIANO BY 
CHORDS. The sensational 
Walter Stuart system of piano 
instruction without bass clef. 
Complete “18 lesson—40 song 
course” teaches playing from 
lead sheets. For semi-ad- 
vanced pianists and music 
teachers. Formerly $5.95 
OW GIREY)  ccrarccsiiccsnscnsins 











+ $1.25 








914—11th CHORD INVERSIONS. A 
modern chord study for the pro- 
gee pianist, showing over 
00 positions of 11th chords 


64—NEW CHORD STRUCTURES. This 
chart shows the basis for 1152 
unorthodox modern chord struc- 
tures that can be used in place 
of conventional chords.............-++ 


497—INTERESTING PIANO VOICING. 
xamples and studies for the 
modern pianist 


66—PROGRESSIVE PIANO HARMO.- 
NIZATIONS. The modern way of 
harmonizing any melody note 
using unconventional chord 
formations 


377—PROGRESSIVE JAZZ PIANO 
SOLOS. Perfect examples of the 
new contemporary styles ............ 


373—EXPERIMENTAL JAZZ IDEAS. 
Polytonality, counterpoint and the 

M. tone system applied to a jazz 

eat 











493—MAMBO PIANO BASS. Au- 
thentic left-hand mambo styl- 
ing 

oe-eee RHYTHM PATTERNS 
FOR PIANO 











65—MODERN PARALLEL CHORD PRO- 
GRESSIONS. The harmonic back- 
ground for modern piano styles. 
How to create the ‘New Sound” 
in harmonizing basic scales 








509—NEW DIRECTIONS IN MOD- 
ERN JAZZ. 21 pages of con- 
temporary fresh ideas for the 
modern pianist and composer. 
Interesting harmonic innova- 
tions, new styles and tech- 
niques 














508—THE GEORGE SHEARING PIANO 
STYLE. Illustrations of his typical 
chord progressions, copied from 
his recordings 











FREE CATALOG OF 500 PUBLICATIONS 











PIANO TEACHERS 





Increase — income by selling all music to 


your stu 


ts. We supply teaching music 


at wholesale cost (50% of retail price). 


WRITE FOR FREE LIST TODAY! 





FOR ALL INSTRUMENTS 


Cat. No. 

501—LESSONS IN AD-LIB PLAYING. 
correct choice of Ad-Lib notes, 
jazz syncopation, how to com- 
pose modern rhythm choruses...... 


498—PLAYING BY CHORDS. Ad-Lib 
figures applied to popular chord 
progressions 


902—PROGRESSIVE JAZZ PASSAGES. 
Typical Be-bop examples in all 
SPOUT TINIE \epecticccncienizancsntiennetiinsss 


04—MODERN CHORD SUBSTITU- 
TIONS, chart of chords that may 
be used in place of any regular 
major, minor, and 7th chords... 


372—NEW STYLE AD-LIB SOLOS. 
Modern themes with ad-lib take- 
offs. For all treble clef instru- 
ments (chord symbols included)... 


$1.25 





506—STUART MUSICAL SLIDE- 
RULE. Four separate slide 
rules give all chords, transpo- 
sition and scales at a glance. 
Also 14 choices of harmoniz- 
ing any melody note. Com- 
plete 








75 








365—AD-LIB JAZZ PHRASES. 1,728 
modern two-measure jazz phrases 
to fit all chords 


67—MODERN BREAKS. 
breaks in all popular keys. (For 
all treble clef instruments).......... 


57—HOW TO MEMORIZE MUSIC. A 
scientific method with exercises 
that develop and improve the 
capacity for memorizing music.... 


Up-to-date 





518—THE AUTOMATIC MUSIC 
COMPOSER. A mathematical 
jig-saw device that can make 
up an unlimited number of 
original songs, melodies and 
chords complete. Practical 
and educational. You must 





see this to believe itl ........... $1. 











Cat. No. 

01—CHORD CHART, 132 popular 
sheet music ChOrds.......sccveevee eodee 

05—TRANSPOSING CHART, 
ing music to all keyS..........ccvee 

371—MODERN BLUES STYLES. New 
style blues examples for all 
treble clef instruMeNts ........000 

374—LESSONS IN MELODY WRITING. 


A new approach in developing 
the skill of melodic invention..... 


chang- 


How to find the correct bass notes 
from popular sheet music dia- 
grams 


47—IMPROVISING and HOT PLAY- 
ING. Hundreds of improvisation 
patterns shown on all chords. A 
chord index locates many jazz 
phrases for any chord combina- 
tions 








494—HOW TO USE WHOLE - TONE 
SCALES in modern jazz impro- 
visation 


491—HOW TO USE FOURTH INTER- 
VAL PASSAGES. New ideas for 
the ad-lib instrumentalist ............ 


502—HOW TO USE THE pte SYS- 
TEM IN MODERN JAZZ ............000 


907-HOW TO ve em 
SONGS. instructions in finding 
more modern substitute chords 
for conventional sheet music 
harmony 
363—THE 12 TONE SYSTEM. Explana- 
tion and illustrations of the mod- 
ern atonal music style... 
913—100 MODERN NEW SCALES. An 
unlimited source of new ideas 
for modern progressive improv- 
isation, beyond the scope of 
traditional scales . 
16—HOW TO PLAY BE-BOP. Full anal- 











$1.00 


$1.25 
58—BASS IMPROVISING BY CHORDS. 


50 


$1.00 


75 


ysis, theory and many examples..$1.50 


41—HOW TO TRANSPOSE MUSIC, 
including special exercises to 


practice transposing at sight........$1.50 








GUITAR PUBLICATIONS 























500—WALKING BASS FOR GUITAR..... 50 ore cnenes FOR re wnt 
503—CHORD ROUTINES. The most jow to use them. |_ modern 
used chord sequences as found in pe na diagrams, fingerings, no- 50 
all popular music. The “Formula” ation 
of all chord progressions .........0 50 a —., soma 
362—GUITAR RUNS. Modern tech- . jew, aitterent guiter 
Sn oe nen SO pag. ccc weal 
367—UNUSUAL CHORD POSITIONS 
OE nde es ean te FOR GUITAR. 744 chords in dia- 
fit the most used chord pro- -» | on notation (by Norman 5 
gressions * 
42—GUITAR CHORDS, in diagram as 0-00 ee 
well as musical notation. Also on rt oa A has cee OS 50 
includes correct fingering, guitar TETESTING CTTOCHS .......ccecceececesesecseeseee 
breaks and transposing instruc- 346—OCTAVE UNISON STYLIZING 
tions $1.25 FOR GUITAR. Modern double and 
982—GUITAR INTRODUCTIONS. Pro- triple string solo technique and 
fessional material ......s.ssssseesrseeee d HOw 10 APply It ..cccerserserererseesereee 75 
~ , 
$ MONEY BACK GUARANTEE ON EVERYTHING! 


LAanArARAAR eee 





WALTER STUART music studio, inc. 


Enclosed you will find $. 


421-A_ CHESTNUT ST. 
UNION, NEW JERSEY 


(0 Send C.O.D. (except Canada) 





Please send (list by number) 








NAME 


PLEASE PRINT 


() Free Catalog 





STREET. 





CITY. 


STATE 











DECEMBER, 


1956 














Stratodyne “67” 
Trombones 

with 

DORSEY BROTHERS 
ORCHESTRA 


The long-famous Dorsey Brothers’ Orchestra, 
always among the leaders in dance band 
_ popularity polls, have added recent laurels 
with TV appearances on NBC “Bandstand” 
and CBS “Jackie Gleason” shows. A tribute 
to their leadership, excellent arranging and 
solid musicianship is their latest choice as 
number 3 Swing Band in this year’s 
NBOA poll. 


New Stratodyne “67” 


A “revelation in thrilling speed and lightness 
of action”, the entirely new Holton Stratodyne 
“67” Trombone is a strictly professional 
instrument in quality, design, beauty, tone 
and response. Tone starts and develops with 
little apparent effort, with a brilliance, flexi- 
bility, easy high register and reserve of power 
to delight the most demanding artist. Features 
a new lightweight, smooth-acting solid nickel 
silver slide, one piece bell, .485 bore, 714 
bell, slide and bell lock. 


Dorsey Brothers’ trombonists Billy te 


Seo ak See NN Frank HOLTON & Co. 


and ‘Tak"’ Takvorian with their 
new Stratodyne ‘67°’ Trombones. 
oe =: 
a ‘a — er : 
~~ “Sie 
a. PREFERRED INSTRUMENTS FOR OVER HALF A CENTURY 
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(9 MUN YOUR, UME 7 


© DO YOU RECORD, Perrorm, CONDUCT, ENGAGE TALENT OR ARRANGE PROGRAMS FOR 
TV, RADIO, THEATRE, NIGHT CLUB, HOTEL OR ANY PLACE LICENSED BY ASCAP OR BMI? 


© ARE YOU CONSTANTLY ON THE ROAD, ano pustisHers CAN‘T KEEP UP WITH 


YOU ... OR YOU HAVEN'T THE TIME TO KEEP THEM INFORMED OF YOUR WHEREABOUTS? 


© ARE YOU CONSTANTLY ON THE SEARCH FOR, or emsarrasseD BY REQUESTS 


FOR TUNES YOU CAN’T PERFORM BECAUSE YOU CAN’T LOCATE THEM? 











© DO YOU WANT TO KNOW asout THE TUNES THAT ADVERTISERS IN TRADE PAPERS 
ARE TALKING ABOUT, OR WHAT THE SURVEYS, REPORTS AND CHARTS ARE REFERRING TO? 


© DO YOU WANT TO KEEP INFORMED... In ApvANce . . . ABOUT ALL THE IM- 


PORTANT NEW TUNES PUBLISHED EACH MONTH? 


1 (VGE00 TUNE DEX! 


A VITALLY IMPORTANT SERVICE .. now wis J Eee. 














DO YOU KNOW THAT... 


Tune Dex has been subscribed to for the past 15 years by ALL the motion picture studios in 
ALL departments; ALL TV and radio networks and leading stations in the country; ALL the TV 
and radio departments of advertising agencies; ALL the leading recording and electrical tran- 
scription companies; HUNDREDS of important “Names” in ALL branches of the entertainment 
field such as hotels, night clubs, cocktail rooms, etc.; ALL the TV and radio musical directors 


from coast to coast shows. 
WHAT DOES TUNE DEX COST? Only $30.00 per year for 12 monthly issues . . . 50 cards per 


issue . . . 600 cards per year listing ALL the important plug tunes of leading publishers and 
highlights in the pop music field . . . IN ADVANCE! 





























~_weeweeeweeweeee eerste wee ewe we 


TUNE DEX 
Box 49, New York 19, N. Y. 





Here’s An Unusual Get-Acquainted Offer...0n a Money Back Guarantee! 





Try Tune Dex for three months at the 


SPECIAL RATE OF ONLY $5.00 


This is your last chance...you'll have to act fast... 


Okay: I'll try your special offer. Enclosed is my 
$5.00. If | am not entirely satisfied | can return 
the cards and get a refund in full. 





This offer expires December 31, 1956 


























THIS OFFER POSITIVELY EXPIRES ON December 31, 1956! Name 
Address. 
TUNE DEX, Ine., Box 49, New York 19,N.Y. },,, aT 





DECEMBER, 1956 




















One thousand years of membership in 
Local 151, Elizabeth, New Jersey, was ac- 
counted for by the twenty-seven veteran mem- 
bers honored at a testimonial dinner and 
dance given by that local October 15 at the 
Elks Auditorium. These members are all sixty 
years or older and all have had a minimum 
of thirty years of membership in the local. 
‘Now, as “exempt members,” they are no 
‘longer required to pay dues. Secretary Leo 
Cluesmann and Mayor Nicholas S. La Corte 
were speakers on this occasion. Harry Swen- 
sen, assistant international treasurer, was also 
a guest. The invocation was offered by Rabbi 
Gershon B. Chertoff of Temple B'nai Israel; 
a prayer was offered by the Reverend Heinz 
.W. H. Kugler of St. Mark’s Evangelical 
Lutheran Church for those who have gone 
‘on to the Great Beyond; and the benediction 
‘was pronounced by the Reverend Hilary J. 
Stephan of the Blessed Sacrament Church. 

The Elizabeth Daily Journal ran a special 
editorial on the affair. “Thirty years is a lot 
of music,” it ran, “whether it be jive or 
schmaltz, operatic or brass band. Many in- 
dividuals indulge in it on caprice; many re- 
‘quire its solacing blessings. For those it 
usually is a life-long avocation. 

“For many others, however, it becomes at 
least a secondary occupation, a practical 





Arthur 1. McKenzie, third from left, is congratulated by Michael C. Tomasulo, 
president of Local 151, Elizabeth, New Jersey, at a testimonial dinner in 
honor of veteran members of that local. Looking on from the left are Harry 
Swensen, assistant international treasurer; Leo Cluesmann, international sec- 


retary; and Chester Kingsbury, chairman of the arr 


phase of earning a livelihood. These indi- 
viduals often are part-time musicians, teach- 
ing or playing for hire to augment normal 
incomes. These are the men and women who 
acquire status in organized labor and com- 
pose the professional bands and orchestras of 
the average community. 

“Although to these musicians, these appear- 
ances primarily are another routine job, yet 
they contribute immeasurably to the life of 
the community—perhaps not materially, but 
in bestowing on their neighbors interludes of 
entertainment and relaxation or abetting them 
in fiestas and holidaying. 

“The Musicians’ Union recently paid hom- 
age to a group of twenty-seven members, each 
of whom has been a member of the local 
thirty years or more. Although this gesture 
was the tribute of the union to this distin- 
guished group, nevertheless the community 
can add its greetings to the salute. Without 
their skill and their willingness to make it 
available, even professionally, life in those 
three decades would have had more drab 
hours. 

“That music hath charms is axiomatic, but 
it cannot be had without musicians. The more 
musicians we have and the longer they regale 
us with instrument and voice the more we are 
charmed.” 





MUSICIANS DESERVE 
ONE THOUSAND YEARS OF SERVICE NEW YEAR THANKS 


By LOUIS BIANCOLLI 


This department wishes to extend its warm- 
est New Year’s wishes—and thanks—to all 
those who by voice, by instrument, or by 
guidance, make it possible for the rest of us 
to hear music. 

They are a dedicated species, these men 
and women of music, living by a high ideal 
of beauty and service and striving, the best 
of them, often at the sacrifice of personal 


convenience and duty, to reach still higher 
goals. 


Rewards of the Spirit 


For a few of them the material rewards 
are handsome indeed. For the remainder, 
who live on what is at best an adequate in- 
come, the real compensation is in the very 
act of giving music to a grateful and respon- 
sive public. 

They deserve the fervid greetings of all 
who dream and relax and are soothed by the 
unique benediction that is music. One has 
only to deprive oneself of its bounty for a 
short while to realize the spiritual vacuum of 
its loss. 

Without these watchful custodians, music 
would remain little more than black symbols 
on white paper. They are legatees of each 
generation who breathe life into this monu- 
mental bequest of cold print. 

(Continued on page thirteen) 





Hangover All Stars 
local 8—Milwaukee, Wis. 
Westernaire 

Local 10—Chicago, Ill. 
Corona Record Co. 

M. M. Recording Cx 
Local 42—Racine, Wis. 
Star-Light Records 


Ditto Record Co., Inc. 
Enterprise Records 
General Records Co. 
Ivory Record Co. 


Originals 

Rhythm Enterprises, Inc. 
Wayne Shanklin 

Sonic Records 

Tower Records 


Local 71—Memphis, Tenn. 





Blues Boy’s Kingdom 


Local 94--Tulsa, Okla. 
Cimarron Records 


Recording Companies That Have Signed Agreements 
with the American Federation of Musicians 


The following companies have executed recording agreements with the Federation, and 
members are now permitted to render service for these companies. This list, combined 
with those lists published in the International Musician monthly since June, 1954, 
contains the names of all companies, up to and including November 19, 1956. Do not 
record for any company not listed herein, and if you are in doubt as to whether or 
not a company is in good standing with the Federation, please contact the President's 
office. We will publish names of additional signatories each month 


Local 6—San Francisco, Calif. 


local 47—Los Angeles, Calif. 


Jemo Recording Enterprises 


Local 203—Hammond, Ind. 
ASWA 

Local 578—Michigan City, Inv 
Radio Station WIMS 


Local 802—New York, N. Y. 
Bertcole Company 

Biaj Company, Ine. 
Dorothy Eustis 

Dublin Records 
Harlequin Record- 

J.C. Recording Co. 

(Formerly Creations Unlimited) 

J & S Records 

Janus Records 

Vito Records, Ltd. 


Cancelled 


Local 47—Los Angeles, Calif. 
Diamond Record Co. 


local 174—New Orleans, La. 
Southland Records 


local 802—New York, N. Y. 
World Record Co. 
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Of interest in the world of .. . 


CHAMBER MUSIC 


%% The American Chamber Orchestra con- 
ducted by Robert Scholz opened its fourth 
season at Town Hall, New York, November 
13, with Guiomar Novaes as piano soloist. 
This is a highly expressive group which pre- 
sents great works rarely heard, or else heard 
blown up unaesthetically to symphony or- 
chestra proportions. 

The offerings this evening were Haydn’s 
Symphony No. 102 in B-flat major, played 
with exactly the instrumentation Haydn used: 
Hugo Wolf’s Italian Serenade for small or- 
chestra, played with the restraint and sub- 
tlety inherent in its score; Handel Concerto 
Grosso in G minor with the wispy, fragrant 
notes of the harpsichord spiced through it 
and the Mozart Piano Concerto in D minor 
in which Madame Novaes was soloist. 

The group’s chief charm is the way unity 
is achieved with each member revealing his 
own personal contribution. Though each in- 
dividual of the group is seen and heard sep- 
arately, they all converge on the final inter- 
pretation—a result much to the credit of the 
orchestra’s conductor, Robert Scholz. 


%%* The Flor Quartet made up of members 
of the Minneapolis Symphony—Samuel Flor, 
Ronald Balazs, violins; Paul Thomas, cello; 
and Alan Iglitzin, viola—is presenting its 
seventh chamber music series in the Macales- 
ter College union in Minneapolis. At the De- 
cember 3 concert it performed the Overture 
on Hebrew Themes for Clarinet by Prokofiev, 
with Cloyde Williams as assisting artist. 


%% Chamber music concerts will be made 
possible in Cincinnati by the Music Per- 
formance Trust Funds of the Recording In- 
dustries through the cooperation of Local 1 
of that city. 

As a public service the fund annually ex- 
tends a grant to underwrite expenses for the 
United Fine Arts Fund in Cincinnati. This 
year the fund will present, among other musi- 
cal offerings, six chamber music concerts. 
These will be held at the Taft Museum. On 
November 11 the James Wilber Chamber 
Music Players were featured and on Decem- 
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ber 9 the Cincinnati Guild Quartette. On 
January 13 the Cincinnati Woodwind En- 
semble will be directed by Robert Cavally 
and on February 24 a recital will be pre- 
sented by Babette and Sigmund Effron. 
March 31 will be the date of the appearance 
of the Cincinnati String Quartette, and April 
14 of a recital by Achille Di Russo and Edwin 
Deveny. These events are free of charge to 
all Greater Cincinnatians and to people of 
the surrounding area. It is designed to give 
the public a taste for fine musical perform- 
ances. 


¥%% A Chamber Music Center is to be estab- 
lished on the campus of San Francisco State 
College. It will be financed by a $420,606 gift 
from a local foundation. The income is to be 
divided roughly between two projects: an in- 
structional program in chamber music and a 


yearly concert series which will bring to the 
community the world’s finest artists in this 
field. The program of the Chamber Music 
Center will be under the direction of Ferenc 
Molnar, solo violist with the San Francisco 
Symphony. 

During its first year the Chamber Music 
Center will present seven concerts, all open 
to the public. These will feature the Perennin 
Quartet of Paris, the Smetana Quartet of 
Prague, violist William Primrose, the Los 
Angeles String Trio with pianist Marcus Gor- 
don, a special program of chamber music 
works written by members of the American 
Composers Alliance and a program featuring 
Virgil Thomson assisted by Anne Adams, 
F. N. Bibbins, Boris Blinder, Silvio Claudio. 
Frank House, Ferenc Molnar, and Maxim 
Shapiro. 


% x In its third annual Theodore Thomas 
commemoration concert, on January 5, 1957, 
in Town Hall, New York, the Telemann So- 
ciety orchestra will give a program of con- 
certi grossi and other works by Handel, Tele- 
mann, Vivaldi and other early compcsers. 


%% The Chicago Chamber Orchestra, Dieter 
Kober, conductor, presented a Gallery con- 
cert in the Art Institute of Chicago Novem- 
ber 25. Sponsored through a grant from the 
Performance Trust Funds of the Recording 
Industries, the program featured four of the 
orchestra members in the Concerto for four 
Violins and Orchestra by Vivaldi. 


*%%* Joseph Eger who is on a fair way to 
accomplishing for the French horn what 
Andre Segovia accomplished for the guitar 
and Sigurd Rascher for the saxophone, now 
has a group called the Eger Players, who 
feature the French horn in various combina- 
tions including piano, violin and cello. The 
violinist is Charles Libove, the pianist, Nina 
Lugovoy, and the cellist, Sterling Hunkins. 
(Continued on page thirteen) 


Flor Quartet. Left to right: Samuel Flor, Ronald Balazs, Paul Thomas, and Alan Iglitzin. 
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A Christmas performance of 
CHRISTMAS Hector Berlioz’ L’Enfance du 

Christ was the offering of The. 
Little Orchestra Society of New York, con- 
ducted by Thomas Scherman, on December 21 
. . . The Houston Symphony under Leopold 
Stokowski has also scheduled L’Enfance du 


Christ for the Christmas season . . . At its 
Christmas concert on December 18 the Dayton 
Philharmonic will be assisted by the Inland 
Chorus, a 100-voice children’s ensemble di- 
rected by Joseph Geiger. Paul Katz is the or- 
chestra’s conductor . . . The Duluth Symphony 
has scheduled for its Yuletide concert a com- 
plete performance of the Nutcracker Ballet . . . 
After a performance of Saint-Saéns’ Christ- 
mas Oratorio at the December 21 concert of 
the Cincinnati Symphony, the stage will be 
cleared for a performance of Menotti’s Amahl 
and the Night Visitors . . . On December 2, 
the Wichita Falls (Texas) Symphony, in co- 
sponsorship with the North Texas Chapter of 
the American Guild of Organists in Wichita 
Falls, presented the third annual Messiah 
with local soloists and a combined chorus of 
church choirs and resident vocalists. Dr. Erno 
Daniel conducted . . . Handel’s Messiah will 
be presented by the New York Philharmonic- 
Symphony at its concerts of December 27, 28 
and 30. Leonard Bernstein will be its guest 
conductor . . . The Cleveland Orchestra will 
present Beethoven’s Missa Solemnis at the 
concerts of December 13, 15 and 16. 


The national Council of 
the Metropolitan Opera 
is holding its Regional 
Auditions in Seattle, Salt Lake City, Tulsa, 
Chicago, Cleveland, Minneapolis and New Or- 
leans this season. The regional winner of 
each area will be brought to New York to 
audition again for possible appearance on the 
Metropolitan Auditions of the Air. Various 
cash prizes are also offered the winners . . . 
The San Antonio Symphony had as guest art- 
ists at its November 10 concert the complete 
Fujiwara Opera Company, Japanese touring 
group. To make the event even more interest- 
ing: The Mikado was the work they portrayed, 
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CURTAIN CALLS 


giving it a most realistic interpretation . . . 
The opera department of Louisiana State Uni- 
versity under Peter Paul Fuchs. gave the 
United States premiere of A Trip to the 
Country by Mario Peragallo on November 1 

. Punch Opera (New York) gave the 
world premiere of Robert Starer’s The /n- 
truder on December 4. . . Samuel Barber’s 
Vanessa will be presented in the 1957-58 sea- 
son by the Metropolitan Opera. It will be the 
first full-length opera by an American-born 
composer to be introduced to the Metropoli- 
tan’s repertoire since Howard Hanson’s Merry 
Mount in February, 1934. 


The Houston Symphony Orchestra 


IDEAS made its seasonal debut in a new 
acoustical reflector designed by Sto- 
kowski . . . The Fort Wayne Philharmonic 


has its Scottish Rite Auditorium sold out for 
most of this season’s concerts—even the fifty 
behind-posts seats. These latter went to the 
orchestra’s blind patrons . . . An eye-arresting 
leaflet is being circulated by the Baltimore 
Symphony. Entitled “Let’s Face the Music!” 
it tells the facts of a symphony orchestra’s 
struggle for survival. 


Igor Stravinsky will conduct his 
own Fireworks at the second con- 
cert of the Young People’s Concerts 
of the New York Philharmonic-Symphony, 
January 12... The young people of Cincin- 
nati have had the fun of seeing a grand piano 
put together before their very eyes. Three 
November youth concerts of the Cincinnati 
Symphony have had as their feature a step- 
by-step construction of a concert grand piano. 
The accompanying musical score is by Eu- 
gene Hemmer. The script is by Mrs. Shirley 
Swart, promotion and advertising manager of 
the Baldwin Piano Store in Cincinnati. The 
Baldwin Piano Company provided a piano 
with specially constructed parts to make on- 
the-spot assembling possible . . . Bill Burnham, 
nine years old, will be clarinet soloist with 
the New Orleans Philharmonic-Symphony at 
its youth concerts on December 19 and 20... 
Eleven-year-old Albert Hollander was soloist 


YOUTH 


with Thomas Scherman’s Little Orchestra at 
Town Hall, New York, November 26. 


Florizel Reuter, concert 
SUBSTITUTES master of the Waukesha 

Symphony, is on leave of 
absence. Taking his place this season is Al- 
fred Zivers, formerly of the St. Louis Sym- 
phony . . . Four conductors are substituting 
for Leon Barzin, music director of the Na- 
tional Orchestral Association, New York, 
while he is on sabbatical leave for a year. 
Hugo Fiorato conducted the orchestra at its 
November 27 concert and is also serving as 
training conductor. The other guest conduc- 
tors are John Barnett, associate conductor of 
the Los Angeles Philharmonic; Newell Jenk- 
ins, founder and conductor of the Italina 
Chamber Orchestra; and Joseph Hawthorne, 
musical director of the Toledo Orchestra. 


Three Cleveland pianists, Tung 
Kwong, Beatrice Erdely and 
Louis Lane, took part in the per- 
formance of Bach’s Three-Piano Concerto in 
C major given November 18 at the Twilight 
Concert of the Cleveland Orchestra conducted 
by Robert Shaw . . . A pianist new to this 
country was introduced by Eugene Ormandy 
directing the Philadelphia Orchestra at the No- 
vember 23 concert. He is John Pennink, a 
young Dutch virtuoso. Born in Batavia, he 
spent virtually all of his early life in a Japa- 
nese internment camp on the island of Java. 
He is now engaged in study at the Curtis Insti- 
tute of Music under Rudolf Serkin . . . Leon- 
ard Pennario was the piano soloist at the No- 
vember 18 and 19 concerts of the University 
of Miami Symphony Orchestra. John Bitter 
the orchestra’s regular conductor, was on the 
podium . . . Richard Zgodava, official pianist 
for the Minneapolis Symphony, was soloist 
with the Mankato (Minnesota) Symphony at 
its November 11 concert. 


PIANISTS 


Mendelssohn’s Concerto for 
PREMIERES Two Pianos, in E Major will 

receive its American premiere 
on December 28 when it is presented by the 
Pittsburgh Symphony under the orchestra’s 
associate conductor, Karl Kritz . . . Virgil 
Thomson has accepted the Edward B. Benja- 
min $10,000 commission for writing an origi- 
nal work. It will be given its world premiere 
by the New Orleans Philharmonic during the 
1957 season . . . Alexandre Tansman’s Con- 
certo for Orchestra received its United States 
premiere November 23 when it was played by 
the Boston Symphony under Vladimir Golsch- 
mann. 


The Chicago Symphony has just re- 
ceived a new celesta from Stuttgart, 
Germany, made to order for the or- 
chestra by the firm of Schiedmayer. The in- 
strument has a five-octave range (usual celesta 
range, four octaves), and an action similar to 
the piano’s—the sound produced by striking 
tuned steel bars. It also has tuned resonators 
that augment the tone. It was first heard No- 
vember 10, in Ravel’s Mother Goose Suite. 


NEW 


The Dallas Symphony will tour the 
TOURS Rio Grande Valley this winter. It 

will play in Kingsville, Mercedes, 
Brownsville, Harlingen between February 28 
and March 5. 


(Continued on page thirteen) 





the GLENN M 
ORCHE 


under direction of RAY 


The announcement that the Glenn Miller 
estate has given Ray McKinley both backing 
and rights to all the original Glenn Miller 
arrangements came as no surprise to the musi- 
cal world. It was almost a foregone conclu- 
sion that Ray McKinley’s talents and Glenn 
Miller’s music should ultimately get together. 
For Ray’s friendship with and admiration for 
Glenn goes back almost twenty-five years. 

Ray McKinley, who was born in Ft. Worth, 
Texas, on June 18, in the "teens of our cen- 
tury, stood in danger of having his career 
nipped in the bud when in the early thirties 
a gangster invaded a club where he was drum- 
ming and sent a stray bullet into his leg. His 
convalescence gave him a chance to crystal- 
lize his plans and when he recovered, he 
headed for Chicago. 

He did what he could daytimes, but eve- 
nings he spent listening to Ben Pollack’s 
Band. One night he had a chance to act as 
substitute drummer. Glenn Miller, arranger 
for the band, heard him. When Miller left 
the Pollack Band to organize one for Smith 
Ballew, he took McKinley with him. Their 
friendship, started then, endured until Miller’s 
death. 

Glenn was also writing for the Dorsey 
Brothers’ Band. It did well and Ray soon 
joined it. His drumming and Miller’s ar- 
ranging helped make it the top band of its 
day. In fact, the Dorseys built their semi- 
Dixie style around the drums of Ray Mc- 
Kinley. 

After three years with the Dorsey Brothers 
Band, and (after the brothers split), four 
years with Jimmy Dorsey’s Band, Ray de- 
cided it was time to go on his own. He and 
Will Bradley formed an orchestra. The boogie 
woogie they featured, as well as Ray’s drum- 
ming and vocalizing, put the band on the 
map. Hits appeared in steady succession: 
“Celery Stalks at Midnight,” “Down the Road 
a Piece,” “You Came a Long Way From St. 
Louis,” “Beat Me Daddy, Eight to a Bar,” 
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“Scrub Me. Mama, With a Boogie Beat,” 
“Hoodle Addle,” and “Airizay.” 

Meanwhile Glenn, who had switched over 
to Ray Noble’s Band, had become one of the 
country’s most sought after organizers, ar- 
rangers and trombonists. In 1937 he had or- 
ganized his own band. In the Spring of 1939 
it suddenly caught on and for the next three 
and a half years he reigned as America’s 
Number One band leader. He featured liquid 
reeds with a unique clarinet lead, “ooh-wah” 
brass, and romantic ballads. 

Miller went into the Army in October, 1942, 
as a captain. He was given a job of building 
bands for the Army Air Force. Soon after, 
Ray also entered the Army. Glenn heard 
about it and immediately requisitioned his 
old buddy. Sergeant McKinley became Cap- 
tain Miller’s right-hand man, serving the band 
and his country with distinction. 

In 1943-44 Glenn suggested to Ray that he 
work up march-tempo arrangements on pop 
favorites. That’s where the “St. Louis Blues 
March,” “Blues in the Night March,” “Jersey 
Bounce March” and other such numbers origi- 
nated, 

In Europe they broadcast over BBC, AFN, 
made records and transcriptions and played 
for GI’s and for royalty. 






Ray McKinley 


It was in 1944 that Miller arrived in Lon- 
don to broadcast with his band over BBC. 
On a mission to Paris in December of that 
year, to make plans for the subsequent arrival 
of his band, his plane disappeared over the 
English Channel. Ray took over and kept the 
Miller music and spirit going. 

When Ray was discharged, he formed his 
own band. Then an attack of stomach virus 
forced him to give up music for a while. He 
returned to his home state Texas where, after 
his recuperation, he organized a band to play 
dates on weekends. 

Ray’s radio and TV _ personality soon 
brought him back to New York where he got 
his own daily TV shows on NBC-TV and 
then ABC-TV. 

The “Glenn Miller Story,” a film released 
in early 1954, made Americans realize more 
than ever what they were missing. RCA- 
Victor issued the Glenn Miller Army Air 
Force Band album, in which Ray plays such 
a big part. Fans immediately clamored for 
more of Ray’s fine drumming and vocalizing, 
as well as for the Glenn Miller Orchestra 
music. The Miller estate and top agent Wil- 
lard Alexander decided to do something about 
it. They contacted McKinley and soon plans 

(Continued on the following page) 
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Symphony and Opera 


(Continued from page eleven) 


Five new first-chair play- 
APPOINTMENTS ers have been engaged by 

the Detroit Symphony 
Orchestra. They are: Albert Tipton, first 
flutist; Gordon Staples, assistant concert 
master; Vincent Melidon, first clarinetist; 
William Sabatini, first horn; and William 
Preucil, first violist . . . Four new members 
have been added to the Philadelphia Orches- 
tra: Wolfgang Granat and Maurice Kaplow in 
the viola section; and Charles Brennand and 
Santa Caserta in the cello section . . . Bruno 
Zirato is the new manager of the New York 
Philharmonic-Symphony. 


Guest conductors with the Chicago 
GUESTS Symphony this season are Bruno 

Walter, Sir Thomas Beecham, 
George Szell and Karl Bohm . . . Fausto Cleva 
will guest-conduct the San Antonio Symphony 
this season . . . Arthur Fiedler appeared as 
guest conductor of the Milwaukee Pops on 
December 6 . . . Brazil’s famous composer, 
Heitor Villa-Lobos, was guest conductor of the 
Dayton Philharmonic at its November 7 con- 
cert. The orchestra’s regular conductor is 
Paul Katz . . . Guest soloist at the opening 
concerts of the New Jersey Symphony 
(Samuel Antek, conductor) was Ernst von 
Dohnanyi. On November 12 and 13, respec- 
tively in Orange and Montclair, he played 
Beethoven’s Concerto No.1 and his own Varia- 
tions on a Nursery Tune . . . Ruggiero Ricci 
was guest soloist with the Brooklyn Philhar- 
monic at its November 8 concert. The or- 
chestra’s conductor is Siegfried Landau . . 
At the November 23 and 25 concerts of the 
Pittsburgh Symphony under the direction of 
William Steinberg, orchestra members were 
soloists: Wilbert Frisch, Irving Becker, Chaim 
Taub, Ozzie DePaul, violins; Bernard Gold- 
berg, flute; Arthur Krilov, oboe; Louis B. 
Paul, clarinet; Arthur Kubey, bassoon; For- 
rest Standley, horn; Irving Sarin, trumpet; 
Ray Parnes, trombone; Murray Feldman, vio- 
lin; Robert Sayre, cello; Harry Franklin, 
piano . William Doppmann was piano 
soloist with the Cincinnati Symphony at the 
concerts of November 23 and 24... Marjorie 
Lawrence was guest soloist at the November 5 
concert of the Wichita Falls (Texas) Sym- 
phony Orchestra . . . Guest conductors with 
the Houston Symphony this season are Pierre 
Monteux, Victor Alessandro, Sir Malcolm 
Sargent, Andre Kostelanetz and Walter Her- 
bert. The orchestra’s associate conductor, 
Maurice Bonney, will direct one concert. . . 
van Remoortel will be guest conductor with 
the National Symphony, Washington, D. C., 
at its December 18 concert. 





Notice to Members 


MEMBERS RECEIVING CHECKS 
FROM MUSIC PERFORMANCE TRUST 
FUNDS ARE RESPECTFULLY REQUESTED 
NOT TO FOLD, MUTILATE OR STAPLE 
THE CHECKS. 
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Musicians Deserve New Year Thanks 


(Continued from page eight) 


They are the tireless caretakers of a pre- 
cious inheritance of the past. “Blessed are 
the arts that need no interpreters,” Arturo 
Toscanini once exclaimed. Even more blessed 
is music that needs them. 

For those of us who only serve by listen- 
ing, they are our sole means of communica- 
tion with this most fascinating of the arts. 
Eliminate these middlemen and middlewomen 
of music and we snuff out its very life. 

Music, creatively, is that select company 
of geniuses who write it. They are its first 
makers—and its first benefactors. But music 
is equally the men and women who give it 
the miracle of constant life and renewal. 

One’s gratitude goes out to them, as the 
new year begins, for the many past years 
that went into the patient and grueling mas- 
tery of their medium, for the years of lost 
childhood and sacrificed play. 

The lives of these singers and pianists and 
violinists often make strong, even painful 
reading —the exhausting, endless cycle of 


study, the heartbreaking setbacks, the 
thwarted romances, the hard, unremitting 
work. ' 

The true artists among them never stop 
being students. There is always something 
to learn and perfect in this art of limitless 
subtlety and expression. There is the tech- 
nique to keep fresh and steady. 


Always Studying 


In music there is no dividing line between 
the pupil and the professional. Even at the 
crest of a career, the studio remains fully as 
important to the musical artist as the concert 
hall or opera house. 

Those of us who love music—and would 
feel empty without it—remain ever thankful 
to this tireless and devoted band who against 
frequent uncertainty and indifference main- 
tain their role in the cause of music. 

To one and all—A Happy New Year! 


Reprinted from the New York World-Telegram 
and Sun, Saturday, December 31, 1955. 





Chamber Music 


(Continued from page ten) 


The group has made three coast-to-coast 
tours. 

On November 10 at Town Hall, New York, 
the group played an unusual program of 
classical and jazz compositions, as well as a 
happy little skit, “For Children,” by Béla 
Bartok and “Elegy for Mippy I” (a poodle) 
by Leonard Bernstein. Four works received 
their first American performance that night. 
with three of them—the Peter Korn Fantasy, 
and Hal Schaefer’s “A Song of Love,” and 
his “Overture to the Blues”—composed espe- 
cially for the Eger Players. 


%%* The recently formed New York Philhar- 
monic Cello Quartet, made up of four cellists 
of that symphony orchestra — Laszlo Varga, 
Martin Ormandy, Anthony Sophos and 
Nathan Stutch—is appearing in New York 
City and its suburbs. In order to expand its 


small repertoire it has commissioned various 
composers to write pieces for it. 


%&¥%& At the tenth concert in the current sea- 
son of the Cincinnati Symphony December 28 
and 29, guest artists will be the members of 
the Beaux Arts Trio: Daniel Guilet, violinist: 
Bernard Greenhouse, cellist; and Menahem 
Pressler, pianist. They will perform with the 
orchestra Beethoven’s Concerto in C Major 
for Piano, Violin, Violoncello and Orchestra, 
Opus 56. 


%&% On November 15 in Carnegie Recital 
Hall, the New York Woodwind Quintet gave 
the New York premieres of Samuel Barber’s 
“Summer Music” and Alvin Etler’s Quintet. 


%% Thanks to a $420,606 gift, San Francisco 
State College is establishing a West Coast 
Chamber Music Center on its campus. 





Glenn Miller Orchestra 


(Continued from the preceding page) 


were under way for a Glenn Miller Band 
headed by him. 

In June, 1956, after an exhaustive search 
for top musicians, the Glenn Miller band be- 
gan to play again. It was a success from the 
very start. A telegram from Don Ivy, Sum- 
mer Gardens, in Port Dover, Ontario, stated 
the band “produced the biggest pre-sale in 
thirty-five years history of business.” 


Other quotes from delighted promoters in- 
cluded “Best business of the season” (Hershey 


Park, Hershey, Pennsylvania); “biggest night 
in three years” (Edgewater Park, Celina, 
Ohio); “one of the biggest crowds to ever 
show up” (Joyland Park, Lexington, Ken- 
tucky); “biggest night of the year—we’re 
rebooking for first available date” (Castle 
Gardens, Allentown, Pennsylvania); “Fan- 
tastic business. We want band again first 
open day” (Sunset Ballroom, Carroltown, 
Pennsylvania) and so on. 

Looks as though history is giving a repeat 
performance of unqualified success. 








@ “The most important thing for a conductor 
is to have such power of conviction as to suc- 
ceed in making each member of the orchestra 
willingly place his individual talents at the 
service of one idea—the conductor’s concep- 
tion of a work.” 

Massimo Freccia, conductor of the Balti- 
more Symphony, is speaking in an easy, con- 
versational voice. A Florentine by birth, gen- 
tleness in thought and motion is his natural 
heritage. But the events of his life have 
abetted the trait. His development as a conduc- 
tor has cost him, if much endeavor, little pain. 

From his earliest years his mother, an 
excellent amateur pianist, saw to it that music 
surrounded her son. Around the age of five or 
six he decided he would like to become a vio- 
linist, and she supported him in this. His 
father, not so enthusiastic, gave his consent 
only with the proviso that his son promise to 
keep up his academic studies as well. 


A Quartet Emerges 


When he was sixteen Massimo became a 
student at the Royal Conservatory of Music 
in Florence. Quickly becoming acquainted 
with his colleagues, he got some of them to 
form a quartet. They met at his house and 
ran through great patches of chamber litera- 
ture. Another and still another member was 
added to the group, until the contours of a 
small orchestra became apparent. In playing 
the more difficult works, they found they 
could not keep together. One day at a crucial 
point Massimo stood up and waved his violin 
bow to get them in line. It helped, and they 
got to expecting it. 

As the orchestra continued to grow both in 
size and sound, the Freccia family indicated 
that some place other than the house might 
be a suitable practice studio. So they moved 
to a spacious garage on the grounds. Now they 
attempted the larger works and Massimo stood 
on a good-sized crate to do his time-beating. 
The bow proved unwieldy and he got a baton. 
With these innovations he found he was be- 
coming intensely interested in getting the in- 
strumentalists to play the music the way he 
felt it should be played. The sound of the in- 
struments en masse, their mobility, their 
breadth, their infinite capacity for shades of 
meaning, intrigued him. As his sensitivity in- 
creased, so did his usefulness to the group. 
In the four years he worked with them, getting 
acquainted with the works of the great masters 
through actually conducting them, his inclina- 
tion gradually grew into a firm conviction. He 
would be a conductor. 
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His father finally became alarmed at Mas- 
simo’s persistency. It seemed to him only 
logical that his eldest son (a younger son had 
taken up art) should follow his own profes- 
sion, that of the law. “You can be a poor 
lawyer,” he kept repeating to him, “and still 
command respect. But you can’t be a poor 
musician. Count off the good musicians”— 
and he checked on his fingers the leading 
lights of the day—*tand what have you left?” 
A flip of the hand gave the answer. 

His father’s scorn had the effect only of 
making Freccia resolve to be a good musician. 
Here the family tradition served him well. 
For not only was the father fourth in a line 
of distinguished barristers, but the family an- 
nals on his mother’s side pointed back in a 
direct line to the poet Tasso. 


In the Italian Tradition 


“At this period,” says Freccia, “it was not 
only my father’s skepticism that made things 
a bit hard. My very setting, Florence—the 
town of Dante, of Michelangelo, of Donatello, 
of Savonarola—with its art treasures and its 
traditions—has a tendency to make a young 





artist over-analytical, to make him belittle 


what he does himself. Moreover, all the art 
around me was in the Italian tradition, which, 
though noble, by its very nobility was apt to 
shut out other traditions. 

As a young man he looked for further ex- 
pansion to Vienna, where instrumental music 
took the foremost place, and masterpieces of 
Haydn, Brahms, Bach, Mozart, Wagner were 
common fare. While in Italy at the time there 


was but one symphony orchestra and it was in 
Rome! 


Vienna, the Goal 


So he kept insisting he be allowed to go to 
Vienna. At last his father gave in. 

If ever the young man came to a parting of 
the ways, it was at this point. Behind him was 
the happy life in the family circle, his home 
orchestra, his meditative walks along the 
storied streets of Florence. Before him was 
hard study, rigorous living. Freccia did not 
hesitate. He believed then as he believes now 
that the career of the artist is one of dedica- 
tion. “The goal is not present indulgence but 
the attainment of one’s ideal. One does not 
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perform for the success of the evening. Even 
if there is great applause, one is in despair if 
something one has striven for doesn’t come 
out. This is the tragedy all artists have to 
face.” 

In Vienna Freccia studied the structure of 
music and mastered its mechanics. He was 
accepted as an apprentice to the great Franz 
Schalk, head of the Vienna State Opera. 

Eventually Freccia served as one of the con- 
ductors of the Spanish ballet that centered in 
Paris and in Vichy, France. Not long after 
this he was appearing as guest conductor at 
the famous Pas de Loup and Lamoureux con- 
cert series in Paris, then in other cities of 
Europe. Finally in 1933 he conducted a long 
series of concerts with the Budapest Sym- 
phony Orchestra, and, when on tour with this 
ensemble, visited towns in his native Italy. 
He acted as guest-conductor on Italian po- 
diums. 

It was pleasant to be home again. But 
Freccia couldn’t help noticing it was not the 
same homeland he had left. Now one had to 
be constantly classified. One had to think 
what the government wanted one to think. 
For Freccia regimentation has always been 
uncomfortable. At first he tried to minimize 
his annoyance. Finally, though, a breath of 
fresh air seemed in order. 


Born to the Baton 


In the summer of 1938, Freccia was invited 
to conduct the New York Philharmonic at its 
Stadium concerts. The New York Times spoke 
of “plasticity acquired only by those born 
with a gift for conducting,” the New York 
World-Telegram of “tonal beauties neither 
exaggerated nor understated,” and of the way 
the conductor had of “whipping things up 
dramatically.” This successful appearance had 
much to do with his guest conducting, the 
same year, in the orchestras of Cleveland, 
Philadelphia and Montreal, and of his assum- 
ing the conductorship, in 1939, of the Havana 
(Cuba) Philharmonic. The latter engagement 
lasted four years, during which time subscrip- 
tions jumped from 275 to 2,500. The orches- 
tra, at an amateur level when he took over, 
was built to professional status. 

Freccia left Cuba in 1943 when he was 
drafted into the United States Army. But when 
he arrived in the United States to take up his 
Army duties, the war was drawing to a close 
and the authorities decided they could do with- 
out him after all. 

In 1944 he was engaged as conductor of the 
New Orleans Symphony. It was a challenge 
he met full on. Soon the orchestra was en- 
larged to seventy-six players, then to eighty. 
Its budget was tripled. From an average of 
ten concerts a year the list grew to twenty-six, 
plus a tour of the most important cities of 
the Southern district. During this time he was 
guest conductor of the San Francisco, Chi- 
cago, Detroit, and for several consecutive 
years, the NBC Symphony. 


The American Way 


Freccia learned American ways as he went 
along. “In Europe an instrumental player 
generally trains primarily as a soloist. I have 
found it refreshing that it is the pride of an 
American to be an orchestra man.” 

He revels in the tempo of this country. 
When the New Orleans Symphony was to 
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make its first broadcast over the NBC net- 
work, in the Orchestras of the Nation pro- 
gram, New Orleans could at first offer it no 
sound studio big enough for a symphonic 
setup. “But in less than twenty-four hours 
they had built one!” Freccia exclaims happily. 

By this time Freccia had decided that 
America was to be his home and in 1948 be- 
came a full-fledged citizen. Shortly thereafter 
Tulane University, in bestowing on him the 
honorary degree of doctor of music, cited him 
“as a musician and scholar of notable attain- 
ments, having won respect and acclaim, con- 
tributing abundantly to the enrichment and 
culture of this region.” 


Full Opportunity 


Freccia, by the bye, explodes the theory 
that musical training is better in Europe than 
in America. He says that there are equally 
good teachers in both places, and finds an 
advantage in this country in the fact that we 
are able to have the very best from every- 
where so that the standards are high. Having 
so many musical organizations all over the 
country gives opportunities for every young 
artist, wherever he is, to hear the best. Be- 
cause of this, the musician has a chance to 
show his talent, more places to perform and 
is not as limited as he would be in Europe. 

In 1952 Freccia became conductor of the 
Baltimore Symphony. This orchestra had 
been a going concern since 1916. In the first 
twenty-six years of its existence it had been 
wholly under the sponsorship of the city— 
the first orchestra on record to have been fi- 
nanced by municipal funds. Unfortunately, 
though, the orchestra had come to be looked 
on as the municipality’s concern—and no one 
else’s! 

This orchestra on the downgrade was taken 
in hand by a group of interested citizens in 
1942 and set on its upward trend, through a 
plan suggested by its then conductor, Regi- 
nald Stewart. By making the sponsorship 
more equable — roughly one-third of the 
money raised by the city, one-third by the 
Association members and the remainder by 
ticket sales and radio broadcasts—it became 
again a community enterprise. Gradually 
through the years it expanded to major or- 
chestra dimensions. Then at the end of the 
1951-52 season, conductor Stewart resigned to 





devote himself to his duties as Director of the 
Peabody Conservatory of Music, and Freccia 
took over. 


Luncheon Deluxe 


In the Fall of 1952 Baltimoreans welcomed 
their new conductor at a luncheon to which 
1,500 leaders in all fields — artistic, educa- 
tional, governmental, scientific and business— 
were invited. They decided here was a man 
who could properly represent the musical in- 
terests of the city of Baltimore, who sym- 
bolized their way of life and their standards 
of music. Time has proved them correct. 

During the 1955-56 season the organization 
was faced by one of those financial crises 
which now and then assail our symphony or- 
chestras all over the country. The citizens of 
Baltimore showed their appreciation of their 
orchestra and their conductor by organizing 
a $100.00 plate dinner, the goal, $50,000. 
When the night of the dinner came the sum 
they had was $66,000. At the end of the sea- 
son the State of Maryland passed a bill grant- 
ing the Baltimore Symphony $50,000 for the 
coming season. The city of Baltimore still 
gives the Baltimore Symphony $80,000 an- 
nually, thus making the fund drive less diffi- 
cult. 

As soon as his season with the Baltimore 
Symphony is over, Freccia goes to Europe 
where he appears regularly in an extensive 
series of concerts with the London Philhar- 
monic Orchestra in London and also with 
the Royal Philharmonic and the Philharmonia 
Orchestra. He also does guest conducting in 
other European cities, and in 1955 and 1956 
appeared in the Vienna Festival. 


Creative Relaxation 


Between his European engagements, Freccia 
manages to return to America to spend some 
time in his farm in Connecticut. There, sur- 
rounded by sweeping views of mountains, he 
prepares his programs. Besides his musical 
activities and studies, which he admits take 
most of his time, he is an enthusiast of litera- 
ture and the Arts. 

Baltimoreans are happy to have him as their 
conductor. He speaks better from the podium, 
they believe, because his life is well-rounded 
and rich, because, even in relaxation, he is 
creative. 














WHERE THEY ARE PLAYING 





left to right: DUKE ELLINGTON is fea- 
tured at the Blue Note in Chicago, Illi- 
nois, from December 19 to January 6 

. . SAMMY STANFORD is in his sixth 
year as organist of the Odessa (Texas) 
Athletic Club . . . ED GRAF is now in 
his fifteenth year at Rudy’s Steak House, 
Fairfield, Connecticut . . HENRY KING 
is doing a series of one nighters through 
Texas this month . Hammond organ- 
ist CHUCK EIFERLE has begun his sec- 
ond year in the Imperial Lounge of the 
Guildwood Inn at Point Edward, On- 
tario, Canada. 


Send advance information for this 
Column to the International Musi- 
cian, 39 Division St., Newark 2, N. J. 


EAST 

The Jodimars will be at the 
Copa in Pittsburgh, Penn., until 
December 16. They then do a 
series of one nighters in Phila- 
delphia, Penn., Scranton, Penn., 
Baltimore, Md., and New York 
City from December 18 to 23. 
On January 1 they move to 
Miami Beach, Fla. The group 
began through the efforts of Joey 
Ambrose, tenor sax; Dick Rich- 
ards, drums; and Marshall Ly- 
tell, bass. (By joining letters of 
their first names together they de- 
rived their professional billing— 
“Jodimars.”) They later added 
Charlie Hess on guitar and Max 
Daffner on drums. 

In Philadelphia, the Academy 
of Music housed a jazz concert 
for the first time on November 9 
with such names as Bernard Peif- 
fer, the French jazz 88er, Art 
Farmer, Gigi Gryce, Zoot Zims, 
Howard McGhee, Joe Puma, Lee 
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Morgan and others. Jazz critic 
Leonard Feather acted as emcee. 

The Bob Ellis Trio (Bob Ellis, 
bass and vocals; Matt Mathews, 
accordion; Bob Mirenda, guitar) 
is playing six days a week at the 
Community Inn, Elmont, Long 
Island, N. Y. . . . The Vinnie 
Paris Orchestra is _ providing 
dance music at the Stardust Ball- 
room in the Bronx, N. Y. The 
sextette includes Joe “Goose” Mi- 
leti, tenor sax; Mel Feller, bass; 
Rick Syracuse, piano; Gabe Vil- 
lani, drums; Vinnie Sann, gui- 
tar; Vinnie Paris, trumpet. 

Lakewood (N. J.) hotels have 
decided to supplement their house 
bands with a featured name band 
each week and highlight the or- 
chestra with open house dances 
for the entire resort area. 

Tommy Pavone and his Or- 
chestra have been at the Rock 
Garden Restaurant in Williman- 
tic, Conn., for the past four years. 
With Tommy Pavone keyboard- 
ing, the lineup includes Tony Ca- 
pizzi on guitar, Al Card on trum- 
pet, Leo Harbec on drums and 
Jimmie Day on bass . . . The 3 
Jacks, together for the past ten 
years, are in their third year at 
the Pine Ridge Restaurant in 
West Haven, Conn. 

The Shirley Peterson Trio 
(Shirley Peterson, piano; Nate 
Peterson, sax, clarinet, flute and 
drums; Ted LeBrasseur, bass) 
is currently appearing at the 
Show Bar in Boston, Mass. 


NEW YORK CITY 

Pianist George Rickson re- 
cently celebrated his seventeenth 
vear at Jack Stutz’s Gamecock 
Cafe .. . Ashley Miller has be- 
gun his third year as chief or- 
ganist of Radio City Music Hall 
and his seventh year of associa- 
tion with the “Showplace of the 
Nation.” . . . Count Basie is fea- 
tured at Birdland until January 
2. He is then brought back to 
Chicago’s Blue Note for a Janu- 
ary 9 to 20 date. 


Clarinettist Owen Engel will 
lead an all-star jazz band on a 
series of concerts in high schools 
throughout the New York City 
area. The band will include Phil 
Sunkel, trumpet; Urbie Green, 
trombone; Al Cohn, tenor; Jack 
Nimitz, baritone; Harvey Leon- 
ard, piano; John Quara, guitar; 
Milt Hinton, bass; Gus Johnson, 
drums. Special arrangements by 
Al Cohn, Paul Selden, Ernie Wil- 
kins, Phil Sunkel, Danny Hurd 
and Quincy Jones will be per- 
formed in addition to a history 
of jazz and its development in 
various parts of the world. Mat 
Mathews (accordion) and Andre 
“Pepe” Persiany (piano) will 
also be featured in the series 
starting January 24 at Jamaica 
High School, Long Island. The 
group will work under the title 
“World Jazz Festival.” The festi- 
val, organized by Engel, was per- 
formed last Summer at the Cen- 
tral Park Mall and was sponsored 


by the Music Performance Trust 
Funds of the Recording Indus- 
tries. The high school series is 
sponsored by paid admission. 


MIDWEST 

After an absence of several 
months Tommy Reed and his Or- 
chestra are back in the Terrace 
Grill of the Hotel Muehlebach. 
Kansas City, Mo. The band is 
called on to play for two floor 
shows nightly and dancing ses- 
sions in between . Barney 
Stahl Duo entertains Friday and 
Saturday nights at the Swiss-Al- 
pine Inn, St. Louis, Mo. 

Organist-pianist Helen Scott 
opened at the new Sapphire 
Room of the Hotel Park Shelton 
in Detroit, Mich., on December 3. 

Ken Morris, member of Local 
278, South Bend, Ind., is organ- 
izing a summer dance _ band 
camp. It will be one of the first 
of its kind in the country and 
should be of interest to all lov- 
ers of popular music. Located 
in the Midwest, it will hold two 
four-week sessions from June 16 
to July 13 and from July 14 to 
August 10. Additional informa- 
tion may be had by writing to 
Music, Box 238, South Bend, Ind. 


CHICAGO 

The Art Van Damme Quintet 
celebrated twelve years with NBC 
in October. The Van Damme 
Quartet joined NBC’s radio out- 
(Continued on page thirty-four) 
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DIZZY GILLESPIE’s trumpet section show 
off their special ‘‘up-do”’ Martin trumpets. 
Left to right: Joe Gordon, Ermet Perry, 
Dizzy, Carl Warwick and Quincy Jones. 


. . 2 { 
The‘‘up-do”’ is Dizzy’s own idea: 


No trumpet could be so popular as 
the Martin Committee Model 
Trumpet... without just cause. 
Professionals and students both find 
it the extra range trumpet that sets 
no limits to their development. Its 
MicroMagic valves, nine times 
smoother. Its quick, easy response 
even in the high registers. Its beau- 
tiful appearance. All combine to 
make it the trumpet you, too, 
should play. Try one at your near- 
est Martin dealer’s...or write for 
full particulars. 





WOODY HERMAN’s trumpet section plays the ‘‘ Blue 
Flame” theme on regular style Martin Committee 
models. Flanking Woody from left to right: 


THE MARTIN BAND INSTRUMENT CO, 
Burt Collins, John Cappola and Dudley Harvey. 


Elkhart, indiana 
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Setting “the drum standard of the world” 


MORELLO and LUDWIG! 


Joe Morello is a “drummers’ drummer,” ad- 
mired by top professionals and the public, too. 
Without question, his style and his exciting 
“finger and toe” technique are setting hew 
drumming standards in the musical world. 


Joe got his first pair of sticks 15 years ago in 
New Haven, Conn. His teacher, N.A.R.D.* 
President George L. Stone, gave him the solid 
rudimental foundation upon which Joe built 
his rhythmical prowess. 


After thousands of gruelling practice hours, 
hundreds of one-nighters, Joe has arrived at 
the top— playing with the sensational Dave 
Brubeck Combo. 


To set new drum standards you need an 
outstanding performer like Joe plus outstand- 
ing equipment like the WFL Drum Line which 
Joe has always used. 


We love building drums—the very best we 
can. You'll find many new, exciting inventions 
in our new Catalog No. 57. It’s just off the 
press and it’s FREE! Just clip the coupon and 
mail in today! 





*National Association of Rudi: ! Drummers. 


Ludwig Drum Co. « Makers of WFL Drums 
1728 North Damen Ave. « Chicago 47, 111. 














Here's the WFL Combination 
Joe Morello Prefers 


16” x 16" Floor Tom 
5%" x 14” Snare, 








f 

9” x 13" Tom Tom 

14° x 22” Bass 

15° Thin Hi Hat 

"eves 

12” Thin Crash 
tym a 

. 18” Med. Ride 

Cymbal 


Finish- Silver Flash 
Pearl, Chrome 
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Just off the press! New Ludwig | 


Catalog No. 57. Four Colors . . . ' 
56 pages! Send coupon today 
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by George Lawrence Stone 


The daily practice of short rolls has ever been one of the rudi- 
mental standbys in the development of free, two-handed dexterity. 
The short roll combinations that follow (5-stroke rolls combined with 
3’s and 7-stroke rolls combined with 5’s) afford good material for the 
development of roll control and, at the same time, the ability to roll 
at contrasted speeds within the same figure. 


Slow motion speed is indicated at first, with each roll-beat being 
“made” (struck by an individual hand motion). Later, as speed is 
advanced, the rolls will be produced by tap and rebound. 


First comes the blank hand pattern of 5-stroke rolls combined with 
3-stroke rolls: 


Vv v v v 
PO ce Oe os A co a 
——_ | 


rm 4 i at) 


o an itiFrt es js & 2 4 











Next, the pattern filled in with 5’s and 3’s: 


Vv ee ef 
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Now a rhythmic deviation of the same: 
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Another rhythmic deviation: 
oo WV 60 


View oo Vo Vi os 
ee me ee ae Pe 


ace R LERRL RRL RALLAELL 


Now comes the blank hand pattern of 7-stroke rolls combined 
with 5’s: 
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Next, the pattern filled in with 7’s and 5’s: 


Vv ee o- ef Vee ee Ves «ee ef Vv 


OMS we er er Sh me sar 


YE ES 
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A rhythmic deviation of the above: 


ee Vv 3 ee Vv Vv 3 ee 


vo Mee ee 


+ £3 
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And another deviation: 
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Careful and continued practice of such combinations as these 


will, with precise interpretation, aid in the development of “a pair 
of smart hands.” 


Same Old Question 


A piano man, who assures me that his pet peeve which follows 
is legitimate and not merely caused by a sour stomach, asks me, as 
if I were to blame for the whole thing, why it is that so many 
drummers with whom he comes in contact persist in lambasting hell 
out of their drums at all times. “What good,” he continues, “are such 
admonitory dynamic marks as pianissimo, mezzo piano, mezzo forte, 
and such, if the drummer doesn’t observe them?” 

Well, I have answered a similar question to this several times 
during my ten year tenure as columnist herein, but I feel it my duty 
ever to go to bat for the lowly and despised among our craft, if there 
be such. Then again, mister piano man’s reference to admonitory 
dynamic marks intrigues me. 

I don’t think the average drummer is as bad as you make out, 
eighty-eight keys—at least, not the one who is well routined. Of 
course, we have an occasional tub thumper among us who, in full 
possession of his health plus a pair of brawny arms and a two-ton 
pedal foot, can’t resist the urge to pound out a few extra decibels at 
the expense of musical balance. But he is, I believe, in the minority. 

The thought occurs to me that if there is a leader perambulating 
around in the proximity, maybe we can pass the buck along to him. 
An occasional shush from this worthy should result in a more peaceful 
performance, unless perchance our drummer-hero is the contractor. 


The Flam-a-Poo 


“Is there any rudimental relationship,” writes Malcolm Young, 
of Wichita, Kansas, “between the flamacue and the flam-a-poo?” 


No, they are entirely different, as will be seen below: 


Diamacus ‘neteee 
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The term flam-a-poo is seldom if ever used today. The flam-a-poo 
figure appears as a rudiment in some of the older books (Bruce and 
Emmett, 1862, for one), but today the same figure is known as the 
flam tap, and recognized as one of the standard rudiments. 

Leafing through some of the earlier drumming literature we 
find many fanciful and often meaningless names for rudimental 
figures, some coined locally, perhaps, and, through inclusion in the 
rudiments of a drumming textbook here and there, achieving a brief 
recognition. The name flam-a-poo is an example of this. It rings no 
bell in the drummistic mind of today. In the language of the great 
unwashed, it has gone and went. 
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@ Beautiful 
spotlight 
colors: Red, 
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Powder 
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White 
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styled, easy 
fitting. 
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Linen 
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@ Fully 
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@ Fine fabrics, 
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Supplied With All Jackets 
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Order Now— 
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Meet Your First-Desk Players . ff 
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@ WALFRID KUJALA, first flutist with the Grant 
Park Symphony Orchestra, is also assistant first 
flutist with the Chicago Symphony Orchestra. He 
was born in Warren, Ohio, and studied flute with 
Parker Taylor before going to the Eastman School 
of Music to study with Joseph Mariano. In 1948 
he was graduated from Eastman and joined the 
Rochester Philharmonic Orchestra as second flutist 
and piccolo player, leaving that post in 1954 to come to Chicago. 
From 1950 to 1954 he served on the faculty of the Eastman School 
of Music and during the summers of 1949-51 on the faculty of the 
New England Music Camp. He is now teaching at the Sherwood 
Music School in Chicago. 





@ GEORGE J. CAREY, who has been with the 
Cincinnati Symphony Orchestra since 1925 as prin- 
cipal percussionist, produces sounds ranging from 
thunder-claps and hurricane winds to the note of 
the nightingale. 

Born in Boston, Massachusetts, his academic 
education was obtained in New York at various 
private schools, among which was St. John’s Mili- 
tary Academy. Privately tutored in all instruments of percussion for 
eight years, he continued further study with George Braun of the 
Metropolitan Opera, specializing on tympani, as well as percussion 
and vibracussion instruments. 

During World War I, he enlisted in the Marine Corps and saw 
thirteen months of service in France. After the war he became re- 
nowned as tympanist and xylophone soloist of Sousa’s Band. In 1924, 
Victor Herbert engaged him for the run of Orange Blossoms and for a 
lengthy period in Philadelphia with the Herbert Symphony Orchestra. 
His career was further widened by five years with the Metropolitan 
Opera Orchestra and also included performances with the Goldman 
Band in New York. On joining the Cincinnati Symphony, he regularly 
alternated between the New York and Cincinnati season. Now, however, 
his summers are spent with the Cincinnati Summer Opera Orchestra. 





@ EARL BATES, first clarinettist of the St. Louis 
Symphony Orchestra, is a native of Arkansas. He 
began his study of the clarinet at the age of twelve 
and by his middle teens had served as solo clarinet- 
tist of his high school band, with first place honors 
in solo, district and state contests. Having decided 
on a career in music, Mr. Bates entered Oklahoma 
Agricultural and Mechanical College as a music 
major, where he achieved prominence as solo 
clarinettist in both the college band and orchestra. 
He also served as bass clarinettist with the Tulsa Symphony Orches- 
tra. On graduation, Mr. Bates accepted a scholarship for study with 
Daniel Bonade at the Curtis Institute of Music, Philadelphia. During 
World War II he saw service with the Sea Bees and played solo clari- 
net with the Norfolk (Virginia) Symphony Orchestra. 

On release from service Mr. Bates entered the University of 
Michigan, where he studied under William Stubbins and Albert 
Luconi, again serving as solo clarinettist with both the university 
band and orchestra. In June of 1947 he graduated with the degree of 




















Master of Music in woodwinds. That Summer Mr. Bates studied at 
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for only $1 and receive FREE 7 authentic 
Mambo patterns for EACH instrument. 
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Tanglewood under Victor Polatschek and played in the student 
orchestra. 

That Fall he was appointed first clarinettist with the Houston 
Symphony and instructor at the University of Houston. The next 
year he went to the Kansas City Philharmonic where he held the post 
of first clarinettist under Hans Schwieger. In 1949 he accepted his 
present appointment under Vladimir Golschmann, where he has com- 
pleted his seventh season. In addition to his work with the St. Louis 
Symphony, Mr. Bates is also first clarinettist with the Laclede Little 
Symphony seen and heard on television under the direction of Harry 
Farbman. He is also instructor in woodwinds and clarinet at Shurtleff 
College, Alton, Illinois, and clarinet instructor at Washington Uni- 
versity, St. Louis. 


@ STEVEN ZELLMER, first trombonist of the 
Minneapolis Symphony, is a graduate both of the 
American Conservatory of Music and of the Roose- 
velt College in Chicago. He studied trombone with 
Arnold Jacobs and trombone ensemble with Frank 
Crisafulli. He was a member of the Chicago Civic 
Symphony from 1947 to 1952 (under Tauno Hanni- 
kainen and George Schick) and of the Indianapolis 
Symphony under Fabien Sevitzky from 1952 to 
1954. He has been first trombonist of the Grant 
Park Symphony since 1953 and of the Minneapolis 
Symphony under Antal Dorati since 1954. 





@ LLOYD GEISLER, first trumpet of the National 
Symphony Orchestra, was-born in Pottstown, Penn- 
sylvania, on May 30, 1913. He graduated from 
Pottstown schools and entered the Curtis Institute 
of Music on a four-year scholarship. He joined the 
National Symphony Orchestra in 1936 as first chair 
trumpet and, with the exception of the years 1942-46 
when he was in the U. S. Navy Band, he has been 
in Washington ever since. While at Curtis Institute 
of Music, Geisler played with the Philadelphia Grand Opera Company 
and was a member of the Chesterfield Radio Orchestra, conducted by 
Leopold Stokowski. In the Summer of 194], Stokowski called him to 
tour with the All-American Youth Orchestra. Geisler has also ap- 
peared as solo trumpet with the Bethlehem Bach Festival Orchestra. 

Since 1953, Geisler has also served as a conductor. He led a 
children’s concert of the National Symphony in 1953, and has directed 
the orchestra at the Carter Barron Summer series “Under the Stars.” 
He has also conducted the National Symphony “Pops” concerts. 


@ WILLIAM BELL, solo tuba of the New York 
Philharmonic-Symphony, chose the large shiny 
brass instrument at the age of eight and taught 
himself to play after a few lessons. At fifteen, he 
was chosen to tour with a Chautauqua Band. Later 
he joined Sousa, and was solo tuba for three years. 
The great bandmaster engaged Bell immediately on 
hearing him play the piccolo solo on the tuba from 
Sousa’s own “Stars and Stripes Forever.” The or- 
chestras with which he subsequently played were 
the Cincinnati Symphony (thirteen years from 1924), the NBC Sym- 
phony under Toscanini (1937-43) and the New York Philharmonic- 
Symphony, where he has been since 1943. 

“Big Bill Bell” dubbed the “Triumphant Titan of the Tuba,” is 
over six feet tall, the biggest man in the orchestra—with the biggest 
instrument. Often he is called on for Young People’s Concerts to play 
such works as Kleinsinger’s “Tubby the Tuba.” 

Bell teaches at the Juilliard School of Music, the Manhattan 
School of Music and Teachers College at Columbia. In summer, he 
plays in the Goldman Band in New York. His hobby is singing, and 
at one time he considered giving up the tuba for the voice. 
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Most influential 
drummer in 
Progressive idiom 
—voted #1 drummer 
in 1955 Down Beat ) 
Popularity Poll... Plays ‘%Y 
Gretsch Broadkaster drums. 


Pioneer in style identified by 
use of Ride cymbal to give smooth 
rhythmic feel rather than concentration on 
heavier beat of bass drum. . . with this, uses 
other hand on snare for varied independents... 
fantastic up-tempo drummer... complex... fine 


technician ... a most imaginative soloist. 
Counts on “great Gretsch sound”’ for effects .. . calls ; 
Broadkasters “‘finest drums I ever owned”’. . . own Progressive 


Jazz set finished in sparkle silver. 


Gretsch Broadkasters terrific for any style ... first choice of 
big name drummers... try them at your dealer’s . . . write for 
FREE Gretsch Drum catalog. 


60 Broadway, Grooklyn 11, N. Y. 
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VIEWS AND REVIEWS 








By SOL BABITZ 


SOME SIMILARITIES BETWEEN MODERN AND 
EIGHTEENTH CENTURY LEFT HAND TECHNIC 


In studying eighteenth century violin playing I have frequently 
been struck by the similarities between left-hand technic 200 years 
ago and today. The similarities are rendered all the more remarkable 
by the fact that the nineteenth century technic which came between 
the two was different more often than not. As a matter of fact much 
of nineteenth century technic stands as a sort of freak between the 
sensible procedure of the eighteenth and twentieth centuries. Not that 
nineteenth century technic is unsuited to nineteenth century music, 
but the requirements of the romantic era seemed to have evoked 
technical procedures foreign to us—and to Bach. 


Finger Sliding in the Nineteenth Century 


One of the chief graces of the nineteenth century was the sound 
of sliding fingers as the hand shifted position. As has been pointed 
out in this column, this is suitable to Dvorak and Brahms but not to 
Bach and Stravinsky. For example: Joachim, in his edition of the 
Bach Sonatas, indicates a slide in the third beat of this piece: 





| mew PF pa se 
While this was undoubtedly charming in his day no violinist of taste 
would do this today. Most players are now aware that Bach had no 
slurs in the original and that a new phrase starts on the A. 

Furthermore slides to harmonics are beginning to sound dated, 
In the eighteenth century the situation was essentially the same. 
Audible position slides were avoided—so much in fact that Leopold 
Mozart in his Violin School (1756) prefers to have a change of bow 
in order to avoid shifting during a slur! Furthermore while harmonics 
were frequently used in the eighteenth century there is no evidence 
that the type of third-position harmonic shown in Example 1 was 
ever used in conjunction with natural notes, or anywhere else. 


Extensions in the Eighteenth Century 


When I wrote my book on extensions some years ago | had not 
yet made a thorough study of eighteenth century technic and so did 
not know that many of the extensions which I fondly believed were 
innovations, because they did not appear in nineteenth century books, 
were nevertheless known in the eighteenth century. Example 2 shows 
some extensions: 
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Francesco Geminiani, in his Art of Playing on the Violin (1751) 
has an interesting contracted extension: 


GEMINIANI 

















TAY (Ey 


The chief musical purpose of extensions is to avoid slides; thus 
we see the eighteenth and twentieth century technic working to elimi- 
nate slides while the romantic nineteenth century uses simple shifts in 
order to increase their number. 

Certain eighteenth century scale fingerings are similar to ultra 
modern fingerings because of the fact that when the violin was held 
low without chin pressure extra-active fingerings were needed to push 
the hand in position shifting. This example from L. Mozart is in- 
teresting. True there are others, but this type is more frequent: 
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It is interesting to note that Quantz, in his chapter for orchestra 
violinists, treats the second position but not the third. We use the 
second today where nineteenth century players would use the third. 
The eighteenth century player used the second because it could be 
easily reached on the short neck with practically no shift; which 
accounts for its name: “half-shift,” a name which later came to be 
used for all even-numbered positions. 


Chromatic Scales 


While it is true that de Beriot published some fingered chromatic 
scales in the nineteenth century, no one paid any attention to them 
and sliding chromatics are seen in all nineteenth century editions. 
Fingered chromatics are considered an invention of the twentieth 
century because they were lacking in the nineteenth when sliding was 
popular. However, in the eighteenth century Geminiani gave extensive 
fingered chromatic scales and L. Mozart warned the player not to 
make half-step slides when a neighboring finger could be substituted. 


The Half Shake 


There is a type of ornament described in the viol instruction 
books of the seventeenth and eighteenth centuries and by Tartini in 
his “Treatise on Ornamentation” which is not used today by orthodox 
players but only by gypsies and hot fiddle players. This ornament 
is the half shake, which is a cross between the vibrato and the trill, 
produced by doing a stiff trill with the finger only half leaving the 
string. It sounds like an extremely intense vibrato, and is suitable 
in eighteenth century music where half-step trills occur. This half 
shake was necessary because the ordinary vibrato was much narrower 
and usually slower than it is today. In order to convey intensity this 
ornament had to reinforce the vibrato now and then. Today violinists 
use a vibrato so wide and intense that it practically equals the old 
half shake. From the evidence of early writings it would seem that 
the vibrato was used more widely in the eighteenth century than in 
the nineteenth. However, it could not be equated with modern vibrato 
which is independent of the bow. This is an interesting subject but 
too ramified to be treated in this article. 


Willy Frey, assistant concert 
master of the Buffalo Phil- 
harmonic, was soloist at the 
opening concert of the Ni- 
agara Falls Symphony in the 

current season. 
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TO LIVE MUSIC 


The Goldtones (Gene Canale on piano, Sal Battaglia on drums, 
and Joe DeRose on trumpet, all members of Local 133, Amster- 
dam, New York) completed their fourth consecutive summer en- 
gagement at the Antlers Country Club in Amsterdam. 





The Chili Childers Combo entertains at the Anderson (Indiana) Labor Temple 
and does country club dates in that vicinity. Left to right: Marvin Simpson, 
guitar; Chili Childers, tenor and clarinet; Moze Williams, piano; and Louis 
Priddy, drums. They are all members of Local 32, Anderson, Indiana. 


Rinard Stimmel’s Orchestra has performed at the Victory Social Club in 
Miami, Florida, for twelve years. Left to right: Bill Gormley, drums and 
vocals; Bill Robinson, trumpet and vocals; Walter Hogan, sax and clarinet; 
Rinard Stimmel, piano and leader. They are members of Local 655, Miami. 


The Cosmopolitans (Ike Burton, Jack Frost, Charlie Stoner and Charlie The Forest Trio and Don, doing club dates in and around Keene, New 


Shupp) are featured for teen-age dances, country clubs and fraternity 
dances in Hagerstown, Maryland, and occasionally visit Newton Baker Vet- 
erans Hospital in Martinsburg. They are Local 770, Hagerstown, members. 


* 


Hampshire, have played at the American Legion for over one year. Left to 
right: Forest Clapp, sax and clarinet; Leon Croteau, drums; Don Duguvette, 
bass and vocals; Jeanne Duguette, piano. They are members of Local 634. 
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Pictures for this department should be sent to the International Musician, 39 Division St., Newark 2, N. J., with names of players and 
their instruments indicated from left to right. Include biographical information, and an account of the spot where the orchestra is playing. 


The Schnitzlebank Orchestra recently celebrated their twentieth continuous 
year at the Schnitzlebank Restaurant in Binghamton, New York. Left to 
right: Karl Klicha, violin; Bev. White, piano; Bill Bailey, violin; Larry Hickok, 
accordion. All are members of Local 380, Binghamton. 


Lloyd Zimmerman and his Orchestra, doing club dates in Baltimore, Mary- 
land, are playing a two-year engagement at the Moose Club. Left to right: 
Lloyd Zimmerman, bass; Eddie Luetner, drums; Brent Cooper, saxophone; 
and ‘Al Hornig, piano. The personnel are members of Local 40, Baltimore. 


The Wally Allen Trio is now in its eleventh year entertaining at Wolf's Hal MacFarlane has fronted his orchestra at the Brock Ballroom in Peter- 
Restaurant in Guttenburg, New Jersey. The trio includes left to right: borough, Ontario, Canada, for fifteen consecutive seasons. During summer 
Jimmy Tag, drums; Wally Allen, saxophone and leader; and Chick Scholl, months the aggregation performs at Pines Pavilion on Lake Chemung, six 
piano. They are all members of Local 526, Jersey City, New Jersey. miles from Peterborough. They are members of Local 191, Peterborough. 


The Lou Dal’s Band has been working at the Brass Rail in Waukegan, Illinois, Cal Wright and his Skyliners are in their third year at the Polka Dot 
for over four years. Left to right: Purlin English, accordion and vocals; Restaurant, Jackson Heights, Queens, New York. Left to right: David 
Glad Hopkins, saxophone; and Lou Dal, drums. These boys have been Young, drums; Ernest Raio, guitar; Cal Wright, hammond organ, piano- 
together for nine years and are all members of Local 284, Waukegan. organo, vocals and leader. They are members of Local 802, New York City 
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GUITARS 


Uses thumb pick and four fingers 
for his own special ‘modern-country’ styling. 
Says Gretsch “‘sounds so great—plays so easy” 

. . hear his melodic playing, clever improvisations 
every Wednesday night—‘‘Eddie Arnold Show,” 
ABC-TV. Also new RCA Victor album “‘Chet Atkins in 3D.” 


Plays ‘‘Chet Atkins Country Style’’ models 

built for him by Gretsch. . . feature shorter scale, extra 

thin neck . . . special gauge strings . . . built-in vibrato tailpiece. 
Country or Jazz styling— 

play a Gretsch guitar . . . the top stars do. 


See your music dealer . . . write for FREE Gretsch 
guitar catalog . . . shows Chet’s own models and many others. 
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THE NEW YORK MUSIC TRADES CONVENTION 


For the benefit of teachers and players throughout the country who 
were not in attendance at the New York Music Trades Convention | 
would like to report what this humble reporter saw and heard. 


To begin with, there was a great deal of talk among the accordion 
people as to the advisability of tying in educational organizations such 
as those in the accordion field with the great amount of commercialism 
represented by manufacturers and jobbers. There’s much to be said 
about both sides of the issues. If any of you readers have any ideas 
or opinions, please send them on to me and I'll be glad to relay the 
conclusions to the proper authorities. 


Innovations in Instruments 


It seems that everyone and his brother is working on new ideas 
for the accordion. I’m thoroughly in accord with new developments; 
I sometimes wonder, though, if they shouldn’t be kept in workshops 
and laboratories until worked out and tried, extensively. It seems that 
every new idea is rushed to the market and becomes obsolete in short 
order. The student is then stuck with yesterday’s new ideas. It isn’t 
always fair. Everyone seems to be working with new left hand 
systems. If it keeps up, there won’t be two of us with the same left 
hand. The efforts in general are to free the left hand of the present 
twelve-tone range. The manufacturer gets caught between the various 
factions, though. On the one hand, the serious accordionists want 
more range in the left hand; on the other hand, the commercial 
popular accordionists want less weight and in many instances don’t 
want the left hand at all. This all leads to a great assortment of models. 
The only solution I believe is to meet these various demands on a 


custom basis and make a standard, stock type model accordion for the 
general mass public. 


One firm demonstrated a new idea in shifts. This accordion had 
duplicate shifts up and down the entire left and right hand keyboards. 
The idea is that when the player is at either extreme of either key- 
board he has both high and low shifts nearby at his disposal doing 
away with unnecessary difficult jumping and fingering. 

Amplifiers were in evidence everywhere one went. Everyone 
seems to be getting into this business. I like and play with an amplifier 
myself. However, | wonder sometimes if the players listen to them- 
selves play. Some of the renditions with amplifiers didn’t sound too 
pleasing to my ears. Some of the arrangements | heard had the bass 
predominant and down deep; the right hand was rather high and 
miles away from the bass leaving a big void between the two. I feel 
that if we are to play with amplifiers we must rearrange the music 
so that the right hand would play in a lower range (and in many 
instances more open harmony) so as to get the sounds nearer each 
other and better balanced. This needs much more study and honest 
frank listening. It seems that many manufacturers with poorer sound- 
ing accordions are relying on amplifiers to make up for the lack of 
guts. Until now pick ups have always been an afterthought as far 


| as installation in accordions. The current trend seems to be pointing 


to built-in apparatus by the manufacturer of the accordion. 


I know that for several years there’s been much experimenting 
in Germany and England with an electronic accordion. 


This same 
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firm demonstrated an electronic instrument at the convention. It is 
difficult to describe precisely but it had the accordion sound plus a 
solovox sound. It had several wires emanating from the accordion 
to about three speakers. This is their so-called “pilot model” and this 
is not being mass produced as yet. There also is no price on the item 
as of now. It did attract a great deal of attention. To me it is no 
longer sourding like an accordion. 


Concerts 


The ATG had a very unusual presentation of all original (mostly 
unpublished) accordion music. I do feel they deserve much credit 
for this type of presentation. If the accordion lacks anything, it is 
first and foremost literature. If we had anything to boast of along 
this line, I know that there would be many conservatories willing to 
accept the accordion. At the moment, on the literature basis alone 
they avoid the issue. Not only was this original music. It was 
also of a modern nature. With only one exception all the selections 
played were in the contemporary idiom. One doesn’t win popularity 
contests with this sort of music but this is the only means of forging 
ahead musically. The first item was several sets of Miniatures by 
William Kuehl of Chicago. It was played admirably by an ensemble 
of eight accordionists. These brought out moods and nuances never 
heard on the instrument before. The next selection was Celtic Prelude, 
Lament and Dance. This was written by an outstanding West Coast 
composer Dr. Arthur Carr. He played the piano and Donald Balestrieri 
of San Diego played the accordion part. This was an unusual treat- 
ment in that Dr. Carr treated the accordion as various voices. (Of 
course, the accordion was a new left hand system.) I fervently hope 
that more composers outside of the accordion field will be attracted 
to compose for the instrument. Unfortunately, there are few really 
professional writers in our midst. Mort Herold of Chicago followed 
with Two Eccentric Dances and Fantasia on Gershwin Themes. The 
former were in a very gay, cute style. The latter number was the 
only familiar work on the program. I felt Mr. Herold outperformed 
everyone on the program. He was followed by Galla Rini of Minne- 
apolis who rendered the first movement of his Concerto No. One in 
G Minor. He was assisted by an ensemble from Bridgeport, Con- 
necticut, conducted by Rudy Molinaro. 

All in all it was a sheer delight to hear music of this caliber per- 
formed. I do hope there will be more such instances in the future. 

Of course, there were various contests and meetings of the two 
organizations (AAA and ATG). I didn’t attend any of these; so I 
can’t report what transpired first hand. There were some workshops 
held during the convention. I heard comments from a few teachers 
who thought that the programs were slanted down at the teachers. 
In the future, may I ask whoever runs workshops to upgrade them a 
bit and presume that the teachers have some basic knowledge. 

For those of you who didn’t get to the convention, try to put it on 
your agenda for next Summer. There is something for everyone there 
and there is much to see and hear. It’s always good to meet others 
from various regions of the country and compare views. I’m now 
getting ready for next Summer in Chicago! I hope to see you there. 
By the way, it was very pleasant meeting many of you readers whom 
I haven’t met before. I hope you enjoyed it as much as I did! 


On September 14, Jimmie 

Haskell took a band on a 

fourteen week tour of the 
Far East. 
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JOHN SULIN Nationally noted accordionist 


of TV and Radio fame has found SANO best in his 
experience as a top club entertainer. 
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We have outfitted fine bands all over the U. S. A. 
Satisfaction guaranteed! 


Also Solids, $16.75 e Tux Pants, $10.00 


Free sample materials sent on request 
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752 Broadway, New York 3, N. Y. 
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i You wave your hand in the air . . . and the room echoes with spellbinding, 
Bl fascinating tones. This is the exciting music of the THEREMIN, the amazing 
8 instrument that creates the newest sound in the world. . . electronically. 
aoe Now, after 25 years of absence from the commercial market, the new, com- 
Rae pletely perfected THEREMIN is once again available to the musician. Several 
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MUSICIAN’S CHRISTMAS 


Christmas is an annual fest, 
4nd we plead, ye angels blest, 
Keep it in this category! 

Wait until we tell our story— 


Nineteen-fifty, in a squall, 

We just made it to the hall; 
Nineteen-fijty-one, the bus 
Overturned and spilled out us; 
Fifty-two we made it, surely, 

But in all the hurly-burly 
Somehow lost our bass-man, Curley. 
Fifty-three, it was the flu 

Brought the bandsmen down to two; 
Christmas night in ’fifty-four 

Had a blizzard as its score. 


Fifty-five, two dances dated us, 
Each one wined and dined and feted us, 
ind what a morning after awaited us! 


We have three dates in ’ fifty-six, 
Two mid-town, one in the sticks, 
Vo rest time between the tricks. 


We like our old guitar, don’t doubt it, 
But Christmas we could do without it. 
We have two kids; we have a wife; 
They say on Christmas there’s a life 
O} Christmas trees and Santa Claus, 
Yet always—spite of wants and laws— 
{ll we do is play and play 

4nd play and play the livelong day. 


The scale is good. We don’t complain, 
We just say this, and say again: 
“Christmas comes but once a year, 
Keep it that way!” and so—good cheer! 


—Harried Guitarist. 


December 6 was the date of the 69th 
birthday party of Local 15, Cleveland. 
Professional musicians in Cleveland 
first organized on December 4, 1887. 
Then in 1896, when the American Fed- 
eration of Musicians came into being, 
it received one of the original charters 
on the fifth day of November, 1896, and 
became known as Local 4. 

The affair was a family party, where 
old friends were greeted and new ones 
made. The birthday cake was big 
enough to go around—as was also the 
hearty fellowship extended to one and 
all 


Movies of scenes at Local 40’s annual 
picnic—the ball game between Wash- 
ington and Baltimore and the famous 
pie-eating contest — raised a_ hearty 
laugh when shown at their union meet- 
ing October 1. 


Oscar Apple, president of Local 40, 
Baltimore, in his “President’s Message,” 
in the local’s magazine, makes a plea 
to members to patronize places that 
employ live music when they go out 
for an evening's pleasure. “I hope you 
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will favor and encourage our boys and 
help the proprietors of those places 
keep them on the job,” he writes. “If 
you want to know where your friends 
are playing please call our office. We 
shall be glad to give you the informa- 
tion.” This is a good suggestion for 
other locals — for our members every- 
where. 


We announce with regret the passing 
of Mrs. Anna M. Spees, one of the 
foremost women of music in the State 
of Washington, and a former secretary 
of Local 451, Bellingham, Washington. 
Born in Moline, Illinois, April 2, 1892, 
Anna Marie Knaack began her career 
in music in Bellingham playing the 
piano on an excursion boat and at the 
South Bellingham theater. She played 
in movies, then in vaudeville, and in 
the latter work met Boyden Spees, 
singer of illustrated songs. They were 
married on June 21, 1911. When their 
first child, Frances—she is now Mrs. 
Frances Bowman, a professional pianist 
—was born in 1920, the infant was not 
only given a crib by the iocal of which 
Mr. Spees was then president and Mrs. 





St. Columcille’s United Gaelic Pipe Band was organized in 1949, in New 
Jersey. Though its personnel is largely of Scottish and Irish extraction, other 
nationalities, too, make up its sixty-member group, of which seven drum- 
mers and ten bagpipers form the nucleus. Its leader and founder, Sean Mc- 
Gonigal, arranges the music for the band and has introduced many American 
works originally written for other combinations. At the Annual Thanksgiving 
Dance this year at the Irish-American Club in Kearny, New Jersey, the mem- 
ber of the band selling the most tickets received as a prize an authentic 
Scottish dirk. The above photograph shows the band marching by Penn Sta- 
tion in New York City in one of their many parade engagements. They are 


members of Local 802, New York City. 








Spees secretary, but also an honorary 
life membership. 

Irs. Spees went through all the diffi- 
culties of the early days of unionism. 
(She was even fired once because she 
insisted on her union membership!) 


—- 


Her pet project was to impress the 
people of the area with the dignity and 
prestige of union membership. She 


joined the Bellingham Women’s Music 
Club and within two years had become 
its president. Also she was the first 
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union musician to serve as organist in 
the city’s funeral homes. At the time 
of her death she was staff organist of 
Jones Harlow- Hollingsworth Funeral 
Home. 

She appeared at many large and 
small gatherings, played the organ sev- 
eral years in Lutheran churches of 
Bellingham, and played the bass viol 
in the Bellingham Civic Orchestra. For 
several years she was campaign chair- 
man of the Civic Music Association, in 
which she had been active since its 
start twenty-five years ago. 

Mrs. Spees was credited by many 
with doing more for music in Belling- 
ham than any other woman. It is easy 
to see what a gap lias been left by her 
passing. 


On December 18, Dr. L. G. Stanley 
of Local 14, Albany, will be given a 
special birthday party by his musical 
friends.. The Empire Orchestra which 
he founded fifty-four years ago in that 
city is still going strong. It gives “read- 
ing concerts” on Thursdays throughout 
the Fall and Winter, using as program 
material some of the 10,000 complete 
orchestrations which the group has 
accumulated through the years. 


Two locals are celebrating their fifti- 
eth birthdays this month: Local 362, 
Huntington, West Virginia, which re- 
ceived its charter December 1, 1906; 
and Local 383, which became a part of 
the Federation on December 21, 1906. 

Local 99, Portland, Oregon, has an 
enterprising member in Eddy Flenner, 
who has started a reed orchestra. Since 
there is practically no music for such 
a group, he decided to write some him- 
self. He made arrangements for Haydn’s 





Surprise Symphony, for 
Rhapsody in Blue and for patriotic 
airs. Brother Flenner used the reed 
orchestra recently in the annual “Fairy 
Tale Parade” and attracted the atten- 
tion of a youngster by the name of Kim 


Kelly. The photographer caught Kim 
just as he was drinking in the strains 
of one of Flenner’s own compositions, 
“The Syncopated Clock.” 





And so to one and all—good cheer! 

May luck pursue you through the year! 

May bass viol never prove unwieldy 

Nor drum-heads slack nor doors un- 
yieldy, 

May reeds stay firm and strings un- 
snapped 

And all performances be clapped! 


—Ad Libitum. 

















“Haven't you anything more Bohemian? . . . He’s a musician.” 
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pendable performance, complete with lightweight portable carrying case. 


The Ampex A122 offers the same su- 


perb performance plus the amazing real- 
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STICK CONTROL 


For the practicing drummer ........... $2.50 
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For the practicing vibe player......$2.50 
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18-year-old 
Johnny LaPadula 
played Sonola 
exclusively in 
winning BOTH the 
U.S. Finals and 

the World “Olympic” 
Championship in 
Switzerland, where 
he triumphed over 
20 other competitors 
from 16 nations. : 


... PLAYED BY THE 
WINNER OF THE WORLD 
ACCORDION CHAMPIONSHIPS, 


Fay 
$ Dodulla 





See your dealer or write for Sonola catalog. 


Western States Distributor: Manufacturer & East'n Dist.: 


Pacific Music Supply Co. Sonola Accordion Co. 
1143 S. Santee Street 536 Pearl Street 
Los Angeles 15 New York 7, N, Y. 


Midwest-Southeast Distributor: 


Targ & Dinner, inc. 
425 S. Wabash Avenue 
Chicago 5, Ill. 




















GUITARISTS! 


The Mel Bay Chord System 
For the Modern Orchestral Guitar 


Eliminates years of hard memory work... 
you learn the system and automatically play 
every chord in a clear, powerful style. 

Play rapid chord progressions with a mini- 
mum of effort producting the maximum of 
power from your instrument. Your money 
back if not satisfied in ten days. ......... $2.00. 
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GUITAR TEACHERS! 


Jey The MEL BAY 


METHOD FOR THE 


MODERN GUITAR 


In Seven Grades — $1.25 Per Grade 


In this series of books will be found the world’s finest 
musical literature artistically arranged for the 
GUITARIST OF TOMORROW. 


. “pe — Inspection Cordially Welcomed — 
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SCHILLINGER SYSTEM ARRANGING 


by Richard Benda 


LESSON Ill 
Composition of Rhythm Patterns 


The word rhythm generally refers to time values as arranged in 
measure to measure combinations. Such combinations are also often 


described as patterns and associated with specific rhythm styles of 
music. 


Patterns of a specific style.are obtained from a starting time 
value and its “splits.” In the following example, the starting value 2 
yields a pair of uniform values 1 + 1. 


Exampce(s) 


GRAPH TiME VALVES Musica NOTATION 


z 2 a 
4 


+t a4 





Splits of any greater starting value can be found as follows: 
(a) Find a pair of non-uniform, irreducible values. 
(b) Permute this pair and find their rhythmic resultant. 
(c) Distribute the resultant through circular permutation. 


(d) Find a new resultant and distribute its values through circular 
permutation. 


(e) Repeat (d) until a uniform resultant containing consecutive 
values of one (1 + 1 + 141...) is found. 


Here are two more examples. 
Exarpuf (2) Stantine Wawes 2 


Grarn Time Vawes Mivsican NeTATion 
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ea 3i|d 2 
442 + dd 
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Exameue( 3) STARTING VaLvE » 6 


Grama Time Vawes Muwicar Woranon 
€ 4. 
Se. 4) Pp 
i+s D Iw 
L+4e 1 bP tia $ 
+eLe L a i aw | 
Leitrt 6 tT IAI. 
Asi+a2eaen . reals 4 
Lear avardr 3 rr 
Ar deivses ED ey 
atarieir 2 or ee ee 
Leaedae ae a ra & Ft 
Reade deaeton 3 OF3 





Note that the number of time values in each new resultant in- 
creases progressively. In example (3), rhythmic interference between 
5 + 1 and its permutation 1 + 5 produces 1+ 4 + 1, a resultant with 
three terms. Interference between the circular permutations of this 
group produces 1 + 1 + 2 + 1+ 1, a resultant with five terms. The 
resultant of interference between the five circular permutations of this 
group is uniform, 1 +1+1+1+1+1. 


When a uniform resultant is reached, all basic rhythm patterns 
split from a starting value have been established.* 


Assignment: 


1. Compose rhythm patterns from the following starting time 
values (first split given). Arrange the patterns using graphs, time 
values and musical notation as illustrated in example (3). 


2 3 4 5 5 6 7 
1+12+13+14+4+413+25+421 641 


7 7 8 8 9 9 9 
5+24+3 7+15+3 8+17+2 5+4 


2. Classify rhythm patterns found in melodies of waltzes, marches, 
and popular song ballads. Continue (optional) classifying the 
rhythm patterns in folk dances of eastern and western European 
nationalities. 


* Only the pure (metric) patterns of a rhythm style are evolved by division as described here. These 
can be found by analyzing dance music of different cultural periods. For example, patterns of 8 
such as: 

3 +5 d. ~~ 
and: 
29134241¢2) Tiandh § 
are common folk dance rhythms of the Far East, Equatorial Africa, “‘Charleston,’’ jazz and Latin- 
American popular music. 


@opyright 1956 Richard Benda 
International Copyright Secured. All Rights Reserved. 
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for over 50 YEARS. 
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BROADEN YOUR STUDY 


OF LESSONS ON 


SCHILLINGER SYSTEM 


ARRANGING 


Subscribe to low cost, monthly 
study plan. Service provides 
homework correction; answers 
to questions; personalized in- 
struction on L.P. records (in- 
cludes S.S. subjects not cov- 
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Te Subscribers 
Recorded resume of 
“Theory Of Rhythm”; free lesson on 
analysis, application of rhythm patterns. 
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RICHARD BENDA‘: 


“I would like to tell you how much I enjoyed 
working with you. Your instruction was most 
beneficial.” 
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Profitable Branch 
of your Musical Skill 


TV now greatly broadens the horizon for 
top-notch arrangers, just as radio did 

and the big fees go to those capable of or- 
chestrating for any number of instruments. 
University Extension Conservatory’s con- 
venient HOME STUDY Harmony and Ar- 
ranging Course is simple yet thorough in 
every way .. . with all the tricks of 
modern arranging drawn from the experi- 
ence of leading men the country over. 
ENROLL TODAY. Study at home in your 
spare time. It’s the quick, inexpensive 
way to get on the road to high pay. Send 
right now for free Catalog and illustrated 
sample lessons. No obligation. 
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Eugene LaBarre 


EUGENE LaBARRE 


Eugene LaBarre, bandmaster of 
the Long Beach (California) Mu- 
nicipal Band from 1950 to his 
death, passed away on October 19 
of a heart attack. He was sixty- 
eight. 

Mr. LaBarre was formerly a 
cornetist with the Sousa and Pryor 
bands. Before coming to Long 
Beach he conducted the Peoria 
(Illinois) Municipal Band, the 
Dodge Motor Company Band, the 
University of Detroit Band and 
the Detroit Elks Band. For several 
seasons he conducted the John 
Philip Sousa Memorial Concerts 
in Central Park, New York City. 
He was musical director of the 
New York World’s Fair of 1939- 
40 and leader of the New York 
City Police Band from June, 1935, 
to September, 1950. 

He was a thirty-four-year mem- 
ber of the American Federation of 
Musicians, at the time of his death 
holding membership in Local 353, 
Long Beach; Local 47, Los An- 
geles; Local 802, New York City; 
and Local 5, Detroit. 


EDGAR P. HERRIN 


Edgar P. Herrin, charter mem- 
ber of Local 601, Daytona Beach, 
Florida, died at his home on Oc- 
tober 8 after a long illness. He was 
sixty years old. 

He began his musical career in 
Terre Haute, Indiana, as a violin- 
ist, adding saxophone and clarinet 
during his period of army service 
in World War I. He played both 
dance and pit work in his Terre 
Haute days as a member of Local 


25. 


In 1928 he moved his family to 
Daytona Beach where he formed 
Eddie’s Dixie Aces, and furnished 
dance music at the Ocean Pier 
Casino. It was during this time 
that he was instrumental in secur- 
ing the charter for Local 601. 

He is survived by his wife, 
Abbey, also a charter member of 
the local and by a daughter, Joan 
Ware, wife of “Munn” Ware, sec- 
retary of Local 601. 


STANLEY J. KENNEDY 

Stanley J. Kennedy, a member 
of Local 284, Waukegan, Illinois, 
since September 8, 1925, and an 
honorary member since February 
14, 1956, passed away on July 31 
at Granby, Missouri. His wife 
Edith, died July 29 of a heart 
attack. 

Born June 7, 1887, in Middlesex, 
England, he came to this country 
at the age of sixteen. He resided 
in Lake Forest for twenty-seven 
years before moving to Granby 
upon his retirement. Mr. Kennedy 
played oboe and trumpet for many 
years and was the leader of the 
Lake Forest Band and a member 
of the Northwestern Symphony. 


MME. A. M. SOFFRAY 


Mrs. Anne-Marie Soffray Boyer, 
sixty-two, died September 17. 
A native of France, Mrs. Boyer 
studied with Pierre Monteux be- 
fore coming to this country in 
1919. She was a founder of the 
theory and solfege (sight reading) 
courses at the Juilliard School of 
Music and the Mannes College of 
Music. Since 1928 she had been 
a teacher at Curtis Institute of 
Music. 


HERMAN SCHEFFLER 

Herman Scheffler, a member of 
Local 88, Benld, Illinois, passed 
away recently at the age of seventy- 
six. 

Born on April 4, 1880, in Ger- 
many, he came to this country with 
his parents at the age of three. As 
a youngster he became quite pro- 
ficient as a cornet player. Mr. 
Scheffler was a member of the 
early Staunton bands and was 
chosen director of the Staunton 
Municipal Band, in which capacity 
he served for more than forty 
years. He was also instructor of 
music for many years and devoted 
much time to composition and ar- 
rangement. 
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Music writers and printers—to speed and ease 
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Playing with the nation’s Favorite 
Dance Band calls for the finest in- 
struments and amplifiers. That is 
why Buddy Merrill and other lead- 
ing artists across the nation prefer 
Fender... 


They know that Fender makes only 
the very finest guitars, amplifiers, 
cases and musical accessories. 


Distributed Exclusively By 


eR 
P5ALES INC 


308 E. FIFTH STREET, 
SANTA ANA, CALIF. 
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FINE ° 
ELECTRIC INSTRUMENTS 


Are the Choice of ° 


O 
Buddy Merrill © 


FEATURED GUITARIST ° 


O 
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AND HIS _ paid 
CHAMPAGNE MUSIC <> 
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On television, the bandstand and for recording, Buddy Merrill plays the 
Fender Stratocaster and Four Neck Stringmaster Guitars using a Fender Twin 
Amp. Another regularly featured instrument is the outstanding new Fender 
Electric Mandolin. 


See the complete Fender line of Fine Electric Instruments at your 
leading music dealer. Write for the latest catalog of Fender 
amplifiers, guitars, cases and musical accessories. 


33 








Important news for professionals: 
The most flexible 
percussion system 
in organs today! 
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The Baldwin Model 45 


electronic organ with authentic percussion 


If you have yet to play the Baldwin Model 45 with percussion, 
you've got a wonderful experience ahead for you! 

Organists in every phase of the entertainment world have 
unanimously acclaimed the exciting flexibility—the stimulating 
challenge of this great instrument. In addition to traditionally 
rich organ tones—remarkably true woodwind, string and brass 
instrumental effects—the Model 45 opens an entire new selection 
of authentic percussion sounds to the professional stylist. Hawai- 
ian Guitar, Vibra Harp, Harpsichord, Mandolin, Celeste, Marimba, 
Banjo, Music Box, Bells—you name it! 

Discover what the Baldwin Model 45 can add to your indi- 
vidual style of play. Call your Baldwin dealer now for details. 

*% Two full 61 note 1 
%& Standard organ controls! 
% 19 independent stops, four couplers, selective vibratos! 
* Traditionally fine Baldwin tone quality! 

% Percussion feature optional! 


% As little as $225.00 down delivers the Baldwin Model 45 
to your home! 





,25p dole! 


FINANCING: The Baldwin Piano Company will finance your purchase of any 
Baldwin-built piano or organ. For complete details of this unique Manufacturer- 
Customer Finance Plan, ask your Baldwin dealer or write to: 


The Baldwin Piano Company 
Organ Division, Dept. IN-126 
Cincinnati 2, Ohio 


Please send information on: 

(0 The Model 45 Baldwin Electronic Organ with Percussion 
0 Other electronic organs built by Baldwin 

C0 Baldwin's unique Manufacturer-Customer Finance Plan. 
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let, WMAQ, in 1944 and added 
their guitarist one year later. The 
group, which has remained to- 
gether through the years, in- 
cludes Van Damme, accordion; 
Chuck Calzaretta, vibes; Max 
Mariash, drums; Lew Skalinder, 
bass; Claude Scheiner, guitar . . . 
Russ Carlyle is playing college 
dates until the first of the year 
after which he is scheduled for 
the Oh Henry Ballroom. 


SOUTH 


Evelyn Hollis, Hammond or- 
gan and celeste, is at the Kenil- 
worth Hotel, Miami Beach, Fla., 
for an indefinite stay . . . Kemp 
Read has been held over at Fred 
Franke’s Reef in Fort Lauder- 
dale, Fla., where he is appearing 
with his new trio consisting of 
Murray J. Driscoll, bass and vo- 
cals; George Flores, drums and 
vocals; and Kemp Read, piano, 
vocals and solovox The 
“Charms” featuring Alvina Ben- 
son and Jacki Raye are at Jimmy 


Fazios in Fort Lauderdale, Fla. 


WEST 


The Miller Brothers’ Western 
Swing Band performs for dances 
at the M-B Corral in Wichita 
Falls, Texas. The present band 
was organized in 1940 and plays 
everything from the latest popu- 
lar tunes to the oldest hoedowns. 

The Mary Kaye Trio is cur- 
rently appearing at the Hotel Sa- 
hara in Las Vegas, Nev. .. . The 
Three Sparks are being held over 
indefinitely at the El Cortez Ho- 
tel in the same city. 

Eddie Hammond and the Four 
Naturals are engaged six nights 
a week at the Barbary Coast 
Night Club in San Francisco, 
Calif. 


CANADA 


Hammond organist Lloyd 
Burry continues at the Tropical 
Room of the Ford Hotel in Tor- 
onto, Ont... . Larry Hayes and 
his Rythmaires are based at the 
Riverview Hotel in Bedford, 
P. Q., until March, 1957. The 
band, which has been working 
together for seven years, includes 
Larry Hayes, piano and accor- 
dion; Harry Ilbey, sax and clari- 
net; Al Kirk, trumpet; Maurice 
Lauzon, drums; John Pepin, 
bass . . . After several months of 
touring Joska de Barbary is now 
featured as violin soloist and 
permanent house emcee at Mon- 
treal’s El Morocco Club. 


ATTENTION 
DRUMMERS... 


NOW FOR THE FIRST TIME 
ON RECORD 


Latin Rhythms 


Recorded by 
SAM ULANO 
NOTED AUTHOR AND TEACHER 


On Unbreakable Vinylite 33 1/3 12- 
inch Long Play Album .. . Plus a 
clearly printed pamphlet of all the im- 
portant beats. 


CHA CHA, MERENGUE, SAMBA, 
TANGO, MAMBO and all other Latin 
Rhythms. As applied to Timbales and 
the Commercial Set of Drums .. . with 
endings and Variations. 


ORDER NOW .. . $3.00 





Send Check or Money Order to 


LANE RECORDS 


256 West 52nd St., New York 19, N. Y. 


MONEY BACK GUARANTEE 














O'BRIEN CRYSTAL 
7), MOUTHPIECES 


Clarinet—OCB—56 
9 Lays 
Double Chamber 
Alto and Tenor 
Saxophone 3 Lays 
See your Dealer 
or write direct. 
Refacing @ $2.00 each. 
Worlds only maker of 
CRYSTALS. 
41 years in business. 
HARRY E. O'BRIEN & SON 
P. O. Box 5924 
di ii. 20, indi 


ALL NEW FOR 1956 

















PIANO TUNING PAYS 


Learn this Independent Profession 


AT HOME 
l 


or 

Actior 
Diploma 
f tuner 


tO\ I W rite for e€ “ok 
NILES BRYANT SCHOOI 
3731 Stockton Blvd Dept. Bb 
Sacramento 20, California 


STEEL GUITARISTS 


For case im fast single-note runs and all 
full chord backgrounds try the ALKIRE 
TUNING. Increases your technique by re- 
ducing left hand motion up to 90%. Used 
and recommended by players and teachers 
for 17 years. Hundreds of solos and studies 
available. Graded courses to meet your 
personal needs. Free advisory service. Fur- 
ther information on request. 


Eddie Alkire School of Musie 
BOX 485, EASTON, PA. 
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5 Sensationally New 


Jazz Orchestrations 
by HORACE SILVERS 


* DOODLIN’ 
* CREEPIN’ IN 


* THE PREACHER 
* To Whom It May Concern 
Price 1.00 each 


As recorded on Blue Note Records 
by Horace Silver Quintet 


Instrumentation: Piano, Trumpet, 
Tenor Sax, Bass and Drums 


Available at your dealer or direct 


ANSEN 


ne) 
119 W 





PubLICATIONS, In. 


York 19, NY 





>t New 















protect 








your instrument 


USE Z. C. FORMULA 1 to clean any instru- 
ment to original luster. 


PROTECT such clean surfaces with Z.C. 
FORMULA 2. 


Harmless to the most delicate violins .. . 
Effective against the worst dirt or rosin 
gum. 
$2.00 PER KIT 
1 Bottle of Each Formula 
FREE 


literature on request. 


CHARLES W. ZELLER 


2508 Van Vranken Ave. 





Schenectady 8, New York 























GIVE TO CONQUER CANCER— 
AMERICAN CANCER SOCIETY 


. FEE 
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ALL OVER 


Benny Goodman went with his 
band early this month on a six- 
week goodwill tour of the Far 
East. The tour is under the joint 
auspices of the United States 
State Department and the Amer- 
ican Theatre and National Acad- 
emy’s International Exchange 
Program. The first date was a 
two-week stand at the Bangkok 
(Thailand) Fair on December 7, 
where the band took part in the 
United States Commerce Depart- 
ment’s American Exhibit. Fol- 
lowing this engagement the group 
will play such places as Indo- 
nesia, Malaya, Philippines, Ja- 
pan, Korea, Formosa, Hong Kong 
and Vietnam. 


x x * 


The jazz ‘world mourns the 
death of Art Tatum who passed 
away on November 5 at the age 
of forty-six. Mr. Tatum was re- 
garded as having one of the 
finest techniques and individual 
stylings of any jazz pianist of his 
generation. 

Born in Toledo, Ohio, on Oc- 
tober 13, 1910, he was blind in 
one eye and had very poor vision 
in the other. He began to study 
the violin at the age of thirteen 
but soon exchanged this instru- 
ment for the piano. At the age 
of sixteen he was earning money 
as a dance band pianist. 

Mr. Tatum’s first professional 
performance was over radio sta- 


tion WSPD in Toledo. Within a 





short time he had caused great 
excitement among jazz musicians 
by his performances there and in 
New York. He organized his own 
trio; the personnel changed in 
a succession of trios, but Tatum’s 
own playing dominated the group 
even when he tried to hold his 
piano in the background. His 
first solo piano recordings were 





made in 1933. Among the best 
known are “Tea for Two,” and 
“Sweet Lorraine”; jazz versions 
of Massenet’s “Elegy” and 
Dvorak’s “Humoresque”; and 
“Get Happy” and “9:20 Special.” 
In 1954 he recorded nearly 200 
piano solo versions of songs of 
his own choosing. 

Mr. Tatum is survived by his 
wife, Geraldine, a son by a 
former marriage, his mother, a 
brother and a sister. 













MARACAS 


PATENTED 


$] 5 95 Carrying aes 


The natural beat of your foot will provide 

a terrific rhythm for those Latin numbers, 

and you can play your own instrument at 

the same time! New model sturdily con- 

structed of gleaming chrome, mahogany, 

nylon bearings, and the finest maracas. 
MFG. & DISTRIBUTED BY 


SUNNYSIDE MUSIC 


41-26A Queens Blvd. L. |. City 4, N. Y. 














Write today for our FREE Catalog 


SUPRO & NATIONAL GUITARS 
éy VALCO MFG. CO Gost he 





Fight Infantile Paralysis. Join 
the March of Dimes, January 2-31. 











Ampeg proudly introduces the new Johnny Smith ‘Fountain of 
Sound". Greatest usable volume is attainable here without feed- 
back. Designed by the professional for the professional. Write 


for literature. 


Some franchises 


still open to dealers. 


46°14 QUEENS BOULEVARD 


LONG ISLAND CITY4. N.Y 
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MAKE USE OF YOUR OLD MOUTHPIECES 






a Official Business compi.en 10 DATE 


WOODWIND’S FAMOUS REFACING SERVICE 






Woodwind's mouthpiece experts, all specialists in 
the design and facture of th 





pi . can 
make your ee bi s thai. 


P 





usable and modern! 


They work with precision machinery and instru- 
ments, accurate to one tenth of 1/1000th of an 
inch, to make every refacing job o perfect one. 


Your mouthpiece needn't be a Woodwind. Re- 
gardless of the make, regardless of its age, our 
refacing experts can make it as good as new... 
in some cases achieving a result that almost 
equals a Woodwind thpiece, dependent of 


course upon the quality of the brand sent in, 








REFACING ANY RUBBER 


OR PLASTIC MOUTHPIECE 
$4.00 


REFACING ANY METAL 
OR GLASS MOUTHPIECE 


$3.00 


(Prices for special facings will 
be quoted upon request.) 


NOTE: When sending mouthpieces for refac- 
ing, please furnish complete instructions re- 
garding lay and tip opening desired. Better 
still, tell us what standard mouthpiece facing 
you wish to have copied. Because of our low 
prices, all refaocing jobs must be considered 
final. PLEASE ENCLOSE 15¢ RETURN POSTAGE. 


(If you're in New York, come ond see ws personally about your 


mouthpiece problems.) 









Die YW rciotwndl 6 mfr NY 


DEPT. B-1256, 601 WEST 26th STREET, NEW YORK 1, N. Y. 








Kaplan Introduces . & 4 
the New “GOLDEN SPIRAL” strings Sms 


The specially designed “Golden Spiral” strings 
guarantee you tonal excellence and faithful 


performance, always . . 


. with longer, truer 


life. Look for the gold thread! Buy several sets 
at your local music store now. End of string is 
especially wound for self-locking in peg. 
Kaplan also makes the fabulous Red-O-Ray, 
Maestro and Tru-Strand Strings. 








Measuring Kit @ $22.50 each. 
Write for folder. 


IMPORTANT ANNOUNCEMENT!! 


TO CLARINET AND SAXOPHONE MEN 


New and Improved O’Brien Mouthpiece Measuring and Refacing Kit. 
You too can Measure and Reface. 


HARRY E. O'BRIEN & SON, P. O. Box 5924, Indianapolis, Ind. 





Measuring and Refacing Kit @ $26.50 each. 











Robert Whitford 


Founder-President 

International Piano Teachers Association 
has devoted his entire professional career 
to the interests of the piano teacher. You 
are invited to write for a free copy of 
PIANO TEACHING TODAY. With it you 
will also be sent complimentary, Mr. Whit- 
ford’s master iesson on MUSIC’S MOST 
UNUSUAL CHORD. 

Robert Whitford Music Education Bureaw 
Dept. M, 3010 N. W. 2nd Ave., Miami 37, Fla. 











DRUMMERS ATTENTION 


BASS DRUM SLIPPAGE STOPPED 
Will not slip on: 
wood floor ® tile floor © cement floor 
protects rugs ® fits any spur ® carried 
in pocket © weight only 7 ounces 


Tried and proven on all floors. 
No more mats to haul. 


$4.95 per set. Cash or check, no C.O.D. 


NON-SLIP cecmiccen i 


Bloomington, Ill. 
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DEALERS INVITED 


CHANGES OF OFFICERS 


Local 190, Winnipeg, Man., Canad= 
Secretary, Wilf. Moffat, 507 Confeder- 
ation Bldg., 457 Main St., Winnipeg 1, 
Man., Canada. 

Local 271, Oskaloosa, lowa—Acting 
Secretary Leith Thompson, 609 Second 
Ave. East. 

Local 413, Columbia, Mo.—President, 
N. C. Ficklin, 911 Broadway. Phone: 
Glbson 3-9184. 

Local 764, Vincennes, Ind. — Presi- 
dent, Lester R. Thacker, 5 West Port- 
land Ave. Phone: 1114. 





CHANGES IN ADDRESSES 
OF OFFICERS 


Local 209, Tonawanda, N. Y.—Secre- 
tary, Hiram G. Meyer, 25 Eugene St. 

Local 415, Cambridge, Ohio—Secre- 
tary, Eddie McCracken, R. D. 3. Phone: 
3-4392. 

Local 573, Sandusky, Ohio — Presi- 
dent, Elmer Rife, 1229 Baltimore St. 
Phone: 7619. 


Local 657, Painesville, Ohio — Secre- 
tary, Roger K. Kraft, 55 South Hopkins, 
Mentor, Ohio. 

Local 702, Norfolk, Va. — Secretary, 
Clinton G. Turner, 714 East Princess 
Anne Road. 

Local 717, East St. Louis, I1l—Secre- 
tary, Walter Striker, 715 North 13th St. 
Phone: UPton 4-5072. 

Local 721, Tampa, Fla. — President, 
Carlisle Hutchinson, 208 Howard Ave. 
Phones: 84-0191 and 84-0231. Secretary, 
Joseph Riesgo, 208 Howard Ave. 
Phones: 84-0191 and 84-0231. 





CHANGE OF CONFERENCE 
OFFICERS 


Rocky Mountain Conference — Presi- 
dent, Kenneth E. Plummer, 1535 Logan 
St., Denver 3, Colo. Phone: TAbor 
5-8085. Secretary, Fred H. Wernei, 938 
Ninth Ave., Greeley, Colo. Phone: 724. 





PLACED ON NATIONAL 
DEFAULTERS LIST 


The following are in default of pay- 
ment to members of the American Fed- 
eration of Musicians either severally or 
jointly: 

Maceo Wells, Tucson, Ariz., $200.00. 

Hollywood Cafe and Lore Elias, Man- 
ager, North Hollywood, Calif., $63.00. 

Bob-Lyn, Inc., and/or Robert Schul- 
ler, President, and/or Ted Wicks, part- 
ner, and/or The Terraine Room, Nor- 
walk, Calif., $428.33. 

Charles Sullivan, San 
Calif., $200.00. 

Oleanders Hotel and James Fair, Jr., 
Manager, Eau Gallie, Fla., $700.00. 

Ringling Bros. & Barnum & Bailey 
Circus, and John Ringling North, Presi- 
dent, Sarasota, Fla., $5,008.00. 

Bee-Hive Lounge, The, and Sol Tan- 
nenbaum, owner, Chicago, Ill., $55.00. 

Fred Harris, Gary, Ind., $30.00. 

Las Vegas Club and John B. Lucido 
and Joe Morea, employers, Baltimore, 
Md., $375.00. 

Skyline Club and Wes Hughes, Bill- 
ings, Mont., $525.00 and $150.00. 

Fort Pitts Bar & Grill and Ed Krouse, 
Atlantic City, N. J., $1,858.00. 

Circus Lounge, The, Newark, N. J., 
$115.00. 

Don Wells, Newark, N. J., $115.00. 

Herman’s Bar & Grill and Herman 
Levine, Passaic, N. J., $153.35. 

Mack Cohen, Westfield, N. J., $450.00. 

Jardine Samurine, Westfield, N. J., 
$450.00. 

John Butler, New York City, $60.00. 


Francisco, 


Terrace Gardens and Robert and 
Shirley Balmer, Rochester, N. Y., 
$478.00. 

Abraham. Silvers, South Fallsburg, 
N. Y., $122.00. 

The Rathskeller and Clark Reynolds, 
Honolulu, Hawaii, $33.34. 

Frank Fezarro (Texano), $266.50. 


WANTED TO LOCATE 


Tony Martinez, a member of Local 47. 
Former address was P. O. Box No. 467, 
Hollywood 28, Calif. 


Anyone knowing the whereabouts of 
the above is requested to communicate 
immediately with Miss M. E. Freder- 
icks, Trial Board Secretary, Local 47, 
A. F. of M., 817 Vine St., Hollywood 28, 
Calif. 








WANTED TO LOCATE 


Victor Muschell, President of Local 
514, Torrington, Conn., would like to 
learn the whereabouts of his brother, 
Louis Muschell, piano player, former 
member of Local 161, Washington, D. C. 

Anyone able to supply this informa- 
tion please communicate with Victor 
Muschell, President, Local 514, A. F. 
of M., West Pearl Road, Torrington, 
Conn. 





WANTED TO LOCATE 


Beckles, Charles, former member of 
Local 550, Cleveland, Ohio. 
Coffee, Larry, former 
Local 30, St. Paul, Minn. 
Garr, Leonard, member of Local 802, 
New York, N. Y. 

Kelly, Howard (Shotgun), member of 
Local 269, Harrisburg, Pa. 

O’Malley, Bill, member of Local 593, 
Sault Ste. Marie, Mich. 

Snyder, Cordel (Curly Holiday), 
member of Local 542, Flint, Mich. 

Weathers, James, member of Local 
202, Key West, Fla. 

Zigler, Billie Jean, former member 
of Local 47, Los Angeles, Calif. 

Anyone knowing the whereabouts of 
the above is requested to communicate 
immediately with Leo Cluesmann, Sec- 
retary, A. F. of M., 220 Mt. Pleasant 
Ave., Newark 4, N. J. 


DEATH ROLL 


Akron, Ohio, Local 24—Carl S. 
Glover, Eila F. Thompson. 

Cleveland, Ohio, Local 4—Frank Or- 
loff, Joseph A. Sup. 

Connellsville, Pa., Local 417—James 
R. Brink, Sr., Anthony Isola. 

Danville, Ill., Local 90—Charles Rob- 
inson, 

Detroit, Mich., Local 5—Norman L. 
Freeman, Paul L. Morse. 

Houston, Texas, Local 65—Joe H. 
O’Kelley. 

Honolulu, Hawaii, Local 677—Walter 
Rettich. 

Lewiston, Idaho, Local 664—Bolden 
Melton, Jr. 

Long Beach, Calif., Local 353—Eu- 
gene G. La Barre. 

Miami, Fla., Local 655 — Oliver P. 
Washburn, Walter Grossman, Wm. An- 
drew MacKinney. 

Milwaukee, Wis., Local 8 — Frank 
Kuntner, Fabian Strong. 

Montreal 25, Que., Canada, Local 406 
—Lucien Gagnier. 

Newark, N. J., Local 16— Richard 
Pols. 

Oklahoma City, Okla., Local 703— 
Talton Carter. 

Oskaloosa, Iowa, Local 271 — Mrs. 
Myrle Thompson. 

Pittsburgh, Pa., Local 60—John Paul 
(Buddy) Murphy, Andrew Bell, Wil- 
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DRUMMERS 


Read 
Drummer Scope 


Instructional news about drums, drum- 
mers and drum study. The most exclu- 
sive material for the drummer who 
wants to be up to date. 


Written by Sam Ulano and many top 
Recommended by 
many top drummers and teachers. 


drummers 


12 Full Issues for the year. 


$3.00 for one-year subscription. 





Send Check or Money Order to 
Lane Publishing Co. 
256 West 52nd St., New York 19, N. Y. 


With This Subscription Now You Can 
Get All Back Issues. ORDER NOW. 




















OTTO CESANA 
Correspondence or Studio Instruction in 
ARRANGING and COMPOSITION 
Books Available: 


Course in Modern Harmony (complete).......... $3. 
Course in Modern Dance Te (comp. ) e 
Course in Mod point ( plete)..$ 





Voicing the Modern Dance "Orchestra 
(150 $4. 
Studio: 29 w. we St., New York 19, N. Y. 


REPAIR ip 

Saxophone — Clarinet — Flute 

Skilled Workmanship to Professional 
Standards — Ship Insured to: 


MILTON A. ARFIN CO. 
1712 Nostrand Ave. Brooklyn 26, N. Y. 























liam C. Hoffman, Carl E. Biesecker, 
William H. Hager. 
— Maine, Local 364—Howard 

. Shaw. 

Richmond, Calif., Local 424 — R. 
Wheeler. 

St. Paul, Minn., Local 30—Allen C. 
Nordly. 

Sayre, Pa., Local 645—Gordon Mor- 
rison. 

Wilkes-Barre, Pa., Local 140 — An- 
thony Karpovich, John Babyak. 

York, Pa., Local 472 — Raymond L. 
Metzel, Jr. 

New York, N. Y., Local 802—Charles 
A. Wilson, Morton Zimbler, Roosevelt 
Wright, Leo D. Kahn, John W. Kreiter, 
Una Mae Carlisle, Jack A. Kaulahao, 
Ignace Reiner, Max Raderman, David 
Raderman, Vincenzo Pizzo, Antonio 
Vargas, Rudy Van Gelder, Alice Naomi 


Jackson, Gabriel Peyre, Warren C. 
Brackett, Sam Ash, Eduardo Abreu, 
James Butts, Fritz Bruch, William 


Cooper, Waymon Richardson, Ira B. 
Arnstein, Freddie Rich, Louis Richko, 
Alexander Rog, Siegfried Lichstein, 
Horace Hannaford, Jacob Koch, R. W. 


Bell, Herman Drewes, Harry Edison, 
Arcady Yegudkin, Henry Woempner, 
Curt Redlich, Nicholas Semaschko, 


Philip Sklar, Herbert Edward Thorne, 
Michael Mazzei, Torquato D’Annunzio, 
Peter Frasier, Carl E. Biesecker, Walter 
A. Bennett, Morton Baehr. 





ON NATIONAL UNFAIR ust 
. 


> VICTOR ZEMBRUSKI AND HIS 
POLISH POLKA BAND, Naugatuck, 
Conn. 


This band plays engagements 
throughout New England, New York, 
and Pennsylvania. Some members 
of the band are suspected of hold- 
ing membership in the Federation. 

Locals should report any knowl- 
edge of their activities to the office 
of National Secretary Cluesmann, 
and also notify all hall proprietors 
and organizations where they have 
engagements that they are not in 
>sood standing with the Federation. 








- PPPS 





Suspensions, Expulsions, 
Erasures, Terminations 


SUSPENSIONS 


—— Springs, Colo., Local 154—M. Cleese, 
}. Condren, F. R. Merica. 
Denville, Ill., Local 90—Charles Deem, Norman 
Dearth, Bernice Hassell, Glenn Hall, Lester Lin- 





New Heckel Bassoon 


Also reconditioned Kohler and other makes. | 


Perfect condition @ BASSOON AND CONTRA 
BASSOON REEDS. Ready to play. Bassoon 
Reeds, $2.00 each; 3 for $5.00. Contra Bas- 
soon, $2.50 each, 3 for $6.50. Send C. O. D. 


WILLIAM O. GRUNER 
(Formerly Philadelphia Orchestra) 
81 S. Keystone Ave. 


Upper Darby, Pa. 





Comprehensive and 
rapid approach 
by Jay Spalding 
$1.50 postpaid 


VARITONE, INC. 





violinists 





545 Sth Ave., N. Y. 17 
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ton, Robert E. McGuire, James E. Wheeler. 
Fitchburg, Mass., Local 173—Vincent Tiberio, 
Geo. Tapley, Joseph Petricca, Arthur H. Dewey, 
Patsy Del Bove, Robert Cummings, Ernest Babeau, 
Arthur N. Leger, Harry Kelleher 
Houston, Texas, Local 65—Elizabeth M. Brown, 
Jerry Lee Bryan, George E. Buys, Jr., Glenn Lee 
Carlin, Dock Shelton Cook, Sterling J. Daigle, 
Rae I. De Geer, Ricardo Z. Delgado, Jeanna Doug- 
las, Jack E. Edwards, Carlos L. Escamilla, Jesse R. 
Hernandez, Alan T. Hill, Earl Douglas Hudson, 
Ir.. Margie Jean Hughes, Ralph Hughes, Paul E. 
Jackson. Larry Rae Jones, Charles C. Kennedy, 
Edward W. Kovar, Ted F. Kovar, William L. 
Lillis, Alfred Martinez, Margaret P. Miller, James 
C. McCord, Robert W. McInnerney, Jesus E, Na- 
varro, Roxy G. Neel, Rudy T. Razo, Herbert L. 
Remington, Henry L. Salazar, Sandra Sevier, 
| Hampton H. Stephens, Noble F. Stover, Kenneth 
F. Wheeler, Fred W. White, Jr. 
Kalispell, Montana, Local 552—Vincent Vlasak. 
Louisville, Ky., Local 11—Clint W. Bartman, 
Arnold Broy, Richard G. Casada, Kenneth Crefton, 
Alfred J. Huelsman, Roderick R. Huff, June R. 
| Kleesattel, Howard E. Vincent, Hobart King. 
| Minneapolis, Minn., Local 73—Carney N. An- 
derson, Eugenia Berecky, Elmer E. Braun, Willie 
H. Brewer, Harold Craswell, Gordon Driscoll, 
Karl V. Edman, Austin L. Foreman, Oscar D. 
Frazier, Harold Heiber, Geo. M. Kimball, Clayton 


R. Leach, Wm. F. Nelson, Irene B. Nemitz, Wil- 
liam Oliver, Woodrow Ostlund, 
Lyle L. Pittman, Alex Studer, John F. Tesar, 

Montreal, Que., Can., Local 406—Wm. Clarkson, 





[.. Improve Yourself 


Home-Study Lessons 


FOR MUSICIANS 





ALL INSTRUMENTS 


Cat. No. 
52—HOW TO HARMONIZE MELO- 
DIES. The principles of impro- 
vising correct harmonic progres- 
sions for any melody............c00- $1.00 
mage CONSTRUCTION AND 
ALYSIS. How to use chords 
oo fill-ins, background for cor- 
rect improvising, eC. .......ccseesee $1.50 








499— HOW TO CREATE YOUR 
OWN JAZZ CHORUSES. Wal- 
ter Stuart’s famous jig-saw 
system of ad-lib improvising 
for all instruments. (39 pages) $1.25 











959—SIGHT READING ne. 
A tested practical method that 
will improve your sight reading .50 


60—TWO-PART HARMONIZING BY 
CHORDS. The chord system for 
finding harmony notes for any 
melody in any key ........csssese a 





356—COMPLETE SONGWRITING 
COURSE. Melody, rhythm, 
chords, piano scores, rhym- 
ing patterns, song marketing, 
ee 8 Ren $2.00 

















Cat. No. 
49—DESCENDING PIANO RUNS. 
For the right hand. Modern runs 
to fit the most used chord com- 
binations 50 
904—ASCENDING PIANO RUNS. For 
the right hand. in all popular 
keys 50 
48—lIth CHORD ARPEGGIOS. 132 
11th chord runs, the modern sub- 
stitute for 7th Chords ....sccccceeceseee 50 
69—PIANO BASS PATTERNS. A 
variety of left-hand figures on all 
chords 75 
380—EXPERIMENTAL JAZZ SOLOS. 
Fresh, beyond the conventional 
shopworn phrases, looking to 
the future (For piano) ..........0.0. $1.25 
353—-SINGLE NOTE IMPROVISA- 
TIONS. Ad-lib jazz phrases to 
fit the most used chord progres- 
sions .. 50 
370—SINGLE NOTE FIGURATIONS 














FOR STANDARD HITS. Typical 
modern piano ad-lib variations 
applied tO SOMGS ..........csscessessseres 75 
10—MODCERN PIANO RUNS, 180 pro- 
fessional runs on all chords........ $1.00 


50—LATIN-AMERICAN RHYTHMS. 
How to apply over 30 Latin 
rhythms to the piano. Also in- 
cludes instructions in playing 
Latin-American instruments .......... $1.25 

80—THE BLOCK CHORD STYLE. Full 
explanation and examples of this 
modern -piano style, including a 


STRICTLY FOR PIANO 


block chord harmony chart.......... $1.00 


Cat. No. 


354—MODERN CHORD APPLICATION. 
How to use fourth chords, 9th, 
1th and 13th chords in moderr. 
J8ZZ PIANO Styling .......ccccresccrereeseees 75 


a NINTH CHORD POSI- 

» and how to use them. 

Now, unusual chord ideas for 
pianists 50 


496—BITONAL CHORD PROGRES- 
SIONS. Exciting modern sounds, 
created by the polytonal system 
of playing in two keys simul- 
taneously 50 
940—NEW CHORDS FOR STANDARD 
HITS. Exciting, different harmo- 


nizations of all the best known 
all-time hits 











492—PIANO FILLERS. 32 pages of Runs, 
Intros, Breaks, Endings, that can 
be used with all current and 
Standard song Hits ......sscsereses 1 











504—A NALYSIS OF CHORD SE- 
QUENCES, as used on recordings 
by George Shearing and Billy 
Taylor 


09—MODERN PIANO INTRODUC- 
TIONS, in all popular keys. $1.00 

68—PIANO ENDINGS. Two and one 
measure endings in all popular 
keys 50 

88—MODERN BLOCK CHORD PRO. 





GRESSIONS. Examples and 
exercises for the progressive 
pianist 50 














Money Back Guarantee 
on Everything 


Please Order 
by Number 











W. STUART MUSIC STUDIO, Inc., 419 Chestnut St., Union, N. J. 


Enclosed you will 
Please send (list by number) 


STREET.........++++ 
CITY and STATE............ 


REDE Giscrcrcsceretecosere [J Send C.O.D. 























Ben O. Palmer, 





Paul Menard, Therese Vezina, Guy Vaillant, Mi- 
heline Pujol, Eileen Wellman, Guy St. Louis. 


The Greatest N 


SQUIER 


lame in STRINGS 





Designed for, and used by Professionals 





V. C. SQUIER COMPANY, BATTLE CREEK, MICH. 








BAND LEADERS 
Piano Scores, Lead Sheets, etc.) 


P. O. Box 471 








MODERN JAZZ ORIGINALS SCORED FOR GROUPS OF 8 TO 17 MEN INCLUDING LATIN. 
AMERICAN STYLED ARRANGEMENTS. Also, TENOR BAND SPECIALS and arrangements 
styled for your particular group. All types of musical material written to order. 


For Information and price lists write: 


METRO ARRANGEMENTS 


Times Square Station 


(Copying, 


New York 36, N. Y. 
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ALL MODELS NOW EQUIPPED 
WITH NEW SWIVEL HANDLE 
WHICH SWINGS OUT OF THE 
WAY FOR RHYTHM PLAYING 





PATENTED 


TRUE VIBRATO 
Price $50.00 


COMPLETE WITH MOUNTING INSTRUC- 
TIONS and NEW SET OF BIGSBY STRINGS 


SPECIAL MODEL FOR FENDER AND 
OTHER THIN GUITARS 


SOLD DIRECT BY 


PAUL A. BRIGSBY 
8114 EAST PHLOX STREET 
DOWNEY, CALIFORNIA 
SEND FOR FREE FOLDER 














Derg Larben 


PRECISION MOUTHPIECES 



















WITH THE 
EXCLUSIVE 
DOUBLE-TONE 
CHAMBER 








® For Saxophone, Clarinet 
in Ebonite, Sheffield 
Stainless Steel. 


® See your local dealer 
or write: 


BERG LARSEN 
118 West 48th St., New York 36, N. Y. 








Learn to Be a Professional 





Piano Tuner and Technician 
Splendid field; d 


pom | 





d for pet * 


supply. 
DR. WILLIAM BRAID WHITE, world-famous 
piano tuner, technician and teacher, whose 
work is endorsed and approved by Stein- 
way & Sons, W. W. Kimball Company, 
Baldwin Piano Company, and other famous 
piano manufacturers, 

WILL TEACH YOU THE ART 

AND THE TECHNIQUE. 
For Free Information, Address 


DR. WILLIAM BRAID WHITE 
5149 West Agatite Ave., Chicago 30, Ill. 























Mt. Vernon, Ill., Local 465—Roy Barth, Wilbur 
Enyeart, Harold Fields, James L. Foster, Lester 
Fenton, Don Gatewood, Louis Hudson, Gail Jines, 
James Langdon, Eddie Mifflin, George Perry, Lam- 
bert Sydes. 

Newark, N. J., Local 16—Wallace Cannon, Frank 
Chamberlain, Ray Cubello, Walter Davis, Mavis 
Donaldson, Harold E. Ford, Isaac Gary, Wm. Har- 
ris, Richard Holligan, Wm. Gene Kee, Walter 
Kolber, Sid Koppel, Leonard Lo Mauro, Benny 
Manlungat, Chas. Mason, Jr., James Moody, 
Ernest Phipps, Frank Runser, Jr., Boise Slade, Hez 
Speights, Fred Steinbrunn, Michael Stellabella, 
Lloyd Turner, James Tyler, Coleman Watson, 
Robert H. White, Rudolph White. 

Oklahoma City, Okla., Local 703—Alvin Dixon, 
Jim Dotson, Delores Harding, Lonnie Tillman, 
Clayborn White, James Williams, Arthur Isaac. 

Providence, R. 1., Local 198—Anthony Borrelli, 


E. Arthur Allen, Wm. Jackson, Irene. Jackson, 
George Low, Lawrence M. Marino, Thomas A. 
Ramos, Carmino J. Rosate, Emanuel F. Toro, 


Edward W. Tennien. 
St. Paul, Minn., Local 30—Earnest R. Williams. 
Wheeling, W. Va., Local 142—Thomas C. Brown, 


Duane A. Dorff, Robert Johnston, Mark Lockyer, 
Gerald P. Paolucci, Robert Phillippi, Kenneth 
Rarey, Richard Sherrin. 

Wilkes-Barre, Pa., Local 140—Hal C. Bigler, 
Charles J. Calabrese, William M. Hizny, Chester 
Koscielski, Richard Kosuth, Robert J. Litchman, 


Edward A, Markowski, Frank Murman, Albert Or- 
zeckowski, Michael A. Rostock, Paul Shiffer, V. 
Salus. 


EXPULSIONS 


Belleville, Ill., Local 29—Joyce C. Rollo. 
Detroit, Mich., Local 5—Norman M. Vieira. 


ERASURES 


Boston, Mass., Local 9—Vincent Calderone, Al 
Donahue. : 

Chicago Heights, Ill., Local 386—Casey Van 
Hatten, Jimmie Shepard, Theodore Perez, Adlene 
Pendergrass, Beverly Hunter, Harvey Hunter, Kim 
Hazzard, Virgil Gruetzmacker, Michael Cistaro, 
Anthony Emole. 

Ephrata, Wash., Local 397—Jack Decker, Frank 
Writht, Cleon Watsoh, Glenn Noll. 

Honolulu, Hawaii, Local 677—Edward Afong, 
Gabriel Baltazar, Sr., Clarence Boyd, Joseph Car- 
valho, Felix Castellano, Max Cooper, Louis Madez 


Kai, Lester Skaggs, Vincent Talaro, Frankie 
Wimer, John Vick, Percy Kipling. 
Newark, N. J., Local 16—Clarence King Hunt, 
Providence, R. 1I., Local 198—George Branch, 
Joseph R. Bowen. 
Richmond, Calif., Local 424—L. Yepson. 
Savannah, Ga., Local 704—Jjos. N. Bristow, 


Willie F. Moore, Harry Nevels, Jane Parker, Grady 


R. Thomas, John Washington, Herman Flowers, 
Enoch Gordon, James Collins, Arthur Dilworth, 
Samuel Earley, Phillip Boyd, Cleveland Cullens, 
Earnest Cumbest, Clarence Wilson, James L,. 


Williams, Sr., James Worlds, Bob Mumford. 
Sheboygan, Wis., Local 95—Lloyd Edwin Tupper. 
Washington, D. C., Local 161—Bernarr G, 

Busbice. 

New York, N. Y., Local 802—Warne M. Marsh. 





cherd dial 
“Chords at your finger- 
tips.” Easy to learn 
chords and harmony. 
Contains: maj., mi., 
7th, 9th, mi. 7th, 6th, 
aug. and dim., ALL 
KEYS, in related order. 
Kodapak plastic. $2 pp. 
no COD’s. Satisfaction 
or money back. 
ehord dial 
Seattle 18, Wash. 


COVERING THE TRUMPET 
IN THIRTY MINUTES 


A series of exercises scientifically designed 
to yr’ the trumpeter with limited practice 
time derive the most possible benefit from 
his practice. All phases and techniques of 
the instrument are covered. 


SEND $1.00 TO 
c. BUDD 
385 Fairmount Avenue, Jersey City, N. J. 





tl, é 
7926 46th Avenue South, 








{Now Ready... 
WAYNE SCOTT ; 
RONDO GIOJOSO } 
for brass choir 

‘ Ist Prize, Thor Johnson a Composition 4 


Award 1953 
‘ * ROBERT KING MUSIC CO. 








North Easton Massachusetts D 


NEW! Car Emblem 


Musicians’ insignia — attached 
to the top of your license 
plate or trunk — wins traffic 
courtesies. It's your introduc- 
tion on the road wherever you 
go. Attractive colors — rust- 
proof. 4” diam. $1.98 post- 


paid. Money back guarantee, 
STA-DRI CO. 
Sixth Ave., Dept IM-10 
Whitestone, L. I., N. Y. 








NEWS NUGGETS 





%% December 31 is the deadline 
for submitting compositions for 
the fourth annual $1,000 Benja- 
min Award for restful music, of- 
fered through the North Carolina 
Symphony Society. The compo- 
sition must be scored for orches- 
tra and must not exceed ten min- 
utes in performance length. The 
winning work will be given at 
least one performance by the 
North Carolina Symphony under 


the direction of Dr. Benjamin 
F. Swalin. For further informa- 
tion, write the North Carolina 
Symphony, Chapel Hill, North 
Carolina. 

%% Maurice Euphrat featured 


Aaron Copland’s Piano Sonata at 
his October 14 recital at Town 
Hall, New York. 





Maurice Euphrat 


*%* Joseph Szigeti will present a 
Twentieth Century Masterpiece 
Cycle in three concerts at the 
Goodman Theater in Chicago in 


February, 1957. 


%%* Pianist Jacob Lateiner has 
just completed a thirty-five-concert 
tour of nineteen cities of Australia 
and Tasmania under the auspices 
of the Australian Broadcasting 
Commission. 











a é 
BRASS INSTRO MEQMID 
a S 


PIVOT SYSTEM 


- WEEKDAYS - 
1720 Chestnut Street 
Philadelphia 3, Pennsylvania 
Rittenhouse 6-7824 


- SUNDAYS ~ 
117 West 48th Street (3rd Floor) 


New York 36, New York 
Circle 5-6649 








BRASSMEN! 


Achieve that tone you have 
always wanted 


‘MULTI-KUP 


~ PATENT APPLIFO FOR 


Duplicates the EXACT 


The Sarad Multi-Kup is a mouth- 
piece designed for the greatest lip 
comfort, ease of blowing and rich- 
ness of tone. Depth or shallowness 
of cup easily adjusted by a simple 
The SARAD 
MULTI-KUP is now available to you 
ofter years of study and develop- 


turn to desired cup size 


ment by mouthpiece experts. 





PATENT NO, 2758497 
We specialize in duplication of 
your favorite mouthpiece 


SARAD UNI-KUP® 


A conventional one-piece mouthpiece 
available in 70 different models to dupli- 
cate all positions to which the MULTI-KUP 
can be adjusted 





Trumpet or Cornet only 

Trombone or Baritone only .... 

FULL SATISFACTION GUARANTEED 
Send for Colorful Brochure—FREE 


(Se eS eS SS SS SSS SS See eee eee 
Name- 


Address . a 





City. Zone___. State___ 


SARAD & COMPANY 


1930-D Taft Drive Denver 15, Colo. 


EASTERN DIVISION 
337 Avenue of Americas, New York 14, N. Y. 











MUSICIANS’ HANDBOOK 


STANDARD 
DANCE MUSIC GUIDE 


* A classified and alphabetical list of the 
best and most popular standard Foxtrots, 
Waltzes, Showtunes, Rumbas, etc., with 
Original Keys & Starting Notes - Over 
5,000 Titles, 100 Classifications, 300 Shows, 
64 Pages. 
% A list of over 300 Top Shows with their 
Hit Tunes, Years, Composers, Keys and 
Starting Notes, including — ‘The Song 
Histories of Favorite Composers’, 
%& "Song Hits through the Years’... The 
Outstanding songs of each year, from the 
Gay-Nineties to the present day. 
SEND FOR YOUR 
COPY TODAY $1.00 
50c Edition Also Available 


A. RAY DE VITA 


36 Cornelia Street, Brooklyn 21, New York 
Or See Your Local Music Dealer 














Beginners don't need Strads, but 
their violins-violas-cellos-basses 
are never “‘right’’ unless they're 
the right SIZE; unless they 
“‘speak”’ easy, “‘sing’’ clear, and 
(AND!) stay in tune. (That's 
right, stay in tune!) For full de- 
tails, write the name of this publi- 
cation above your signature on a 














post card. Do it now! 
VARITONE, INC., 545 Sth Ave., N.Y. 17 


INTERNATIONAL MUSICIAN 
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CLOSING CHORD 


(Continued from 


Local 99, Portland, Oregon, 
passed away on November 12 at 
Seaside, Oregon. 

Born in Spokane, Washington, 
October 14, 1904, Mr. Olson was 


leader of orchestras at prominent 
clubs in the Northwest for many 
years and had been a piano in- 
structor in Spokane, Bend, Port- 


: tharteites ; 
page thirty-two) land and Astoria. 





ADELBERT BONNER 


Adelbert (Del) Bonner, charter 
member of Local 609, North 
Platte, Nebraska, passed away on 
September 23. He was sixty-five. 

Mr. Bonner started his musical 
career early. While he was attend- 
ing the North Platte High School 
he was first violinist in the old 
Keith Theatre Orchestra. In 1915 
he graduated from the University 
of Nebraska School of Music. Dur- 
ing the days of silent movies. Mr. 
Bonner was orchestra director of 
the Rialto Theater in Lincoln, Ne- 
braska. After his return to North 
Platte he was for a time assistant 
director of the North Platte High 
School Orchestra. He had also di- 
rected the music program at Max- 
well, Hershey and Brady. For 
many years he had been promoting 
the organization of a symphony in 
North Platte, such as the Kearney, 
Hastings, and Lincoln symphony 
orchestras in which groups he was 
active. 


ROBERT J. MATHESON 


Robert J. Matheson, president 
of Local 42, Racine, Wisconsin, 
from July 1, 1949, through July 
1, 1955, and reelected president 
July 1, 1956, was instantly killed 
in an automobile accident Septem- 
ber 7, 1956. He was a delegate to 


ten Conventions of the Federation. | 
| 


CARL H. WILSON 


Carl H. Wilson, a long-time 
member of Local 218, Marquette, 
Michigan, passed away November 


Born in Enfield, Illinois, Mr. 
Wilson lived in Glenview, a Chi- 
cago suburb, for the past several 
years. Since 1930 he had been 
associated with the Chicago Musi- 
cal Instrument Company. 


JOHN P. BAER 

John Peter Baer passed away 
September 26 at the age of eighty. 
Born October 9, 1875, in Mul- 
berry, Indiana, he came to La 
Porte, Indiana, April 30, 1900, and 
joined the South Bend, Indiana, 
local as a charter member. On 
August 27, 1905, he organized Lo- 
cal 421, La Porte, and became its 
secretary, a position he held until 
his death. Since 1951, he had also 
been its treasurer. 

Mr. Baer was an accomplished 
baritone horn player and had been 
a member of the La Porte City 
Band for fifty-six years. Before 
the turn of the century he played 
with the Hayenback-Wallace Cir- 
cus in Chicago and until his re- 
tirement early in 1956 served as a 


DECEMBER, 1956 





member and for ten years captain 
of the Oriental Shrine Band of the 
Orak Temple of the South Bend 
Scottish Rite. 

He was a delegate to more than 
thirty Conventions of the Federa- 
tion. 


FREDDIE L. SHAFFER 


Freddie L. Shaffer, born Sep- 
tember 1, 1903, and a charter 
member of Local 352, Frankfort, 
Indiana, since January 29, 1941, 
died September 1. 

He was a composer and leader 
of an all-girl orchestra. 

In an expression of their deep 
sorrow, fellow members of the lo- 
cal recorded an “In Memoriam” 
notice in the records of their local, 
which stated in part, “He is hon- 
ored for his integrity, sincerity, 
and exceptional musical ability 
and as a composer and all-girls 
orchestra leader he commanded 
the respect of all who associated 
or had contact with him. The 
memory of his kindliness and con- 
sideration for others will be abid- 
ing inspiration to all who enjoyed 


Senne ARUPA'S 


brilliant saxophonist 
Eddie Shu 
plays a 


MARTIN 


his friendship.” , % See 


RUSSELL F. OLSON 


your dealer or write 
coy mono dnal oli -2 4mm cahecl maar Balola 


MARTIN BAND INSTRUMENT ( MPANY 


Russell F. Olson, for fifteen 
years treasurer of Local 608, As- 
toria, Oregon, and a member of 


ate You Mddly for a O 


tome charber ? 


Elkhart 




















DESIGNED 


sy Tittualhic heli 
PANCORDION Craftsmanship 


See ? 


Crucianelli 
custom crafted a 
limited number of 
these superb accordions 
for top musicians who 
need the finest 
in a tone chamber... 
rich with tonal grandeur... 
excitingly alive and responsive 
... perfect for 
professional performance! 


4 tome charm ber 
100° 


THE WORLD'S FINEST 
CASOTTO ACCORDION 





LITERATURE ... 
WRITE TODAY! 








DEPT. B-1256, 601 WEST 26th STREET, NEW YORK 1, N. Y. 


PANCORDION INC. 
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Defaulters List of the A. F. of M. 


This List is alphabeti- 
cally arranged in States, 
Canada and Mis- 
cellaneous 


ALABAMA 


BIRMINGHAM: 

Carlisle, Perry 

Little Southerner Restaurant, 
and Ralph Saliba 

Umbach, Bob 

CULLMAN: 

Terrell, Mrs. 

DOTHAN: 

Colored Elks Lodge (Club), and 
O. B. Purifoy, Employer 

Jacobs, Shellie 

King, David 

Smith, Mose 

FLORENCE: 

Valentine, Leroy 

MOBILE: 

Am Vets Club, Inc., Garret Van 
Antwerp, Commander, George 
Faulk, Manager 

Cavalcade of Amusements 

Moore, R. E., 

Williams, Harriel 

MONTGOMERY: 

Club Flamingo, and Anell 
Singleton, Manager 

Montgomery, W. T. 

Perdue, Frank 

NEWBERN: 
Love, Mrs. Gloria D. 
NORTH PHENIX CITY: 

Bamboo Club, and W. T. 

“Bud” Thurmond 
PHENIX CITY: 

Cocoanut Grove Nite Club, 
Perry T. Hatcher, Owner 

French Casino, and Joe 
Sanfrantello, Proprietor 

PHENIX: 


H. A. 


241 Club, and H. L. Freeman 
ARIZONA 
FLAGSTAFF: 
Sunnyside Lounge, and George 
Nackard 
PHOENIX: 


Chi’s Cockail Lounge (Chi's 
Beverage Corp.), and 
Keilly, Employer 

Drunkard Show, Homer Hott, 
Producer 

Gaddis, Joe 

Giardina Bros., Inc. 

Hoshor, John 

Jones, Calvin R. 

Malouf, Leroy B. 

Smith, Claude V., Sec.-Treas. 
Artists Booking Corp. (Holly- 
wood, Calif. ); Phoenix, Ariz. 

Willett, R. Paul 

Zanzibar Club, and Lew Klein 

TUCSON: 

Hutton, Jim 

Towncats 

Wells, Maceo 


ARKANSAS 


BLYTHVILLE: 

Brown, Rev. Thomas J. 

FORT SMITH: 

Willis, Sam 

HOT SPRINGS: 

Hammon Oyster House, and Joe 
Jacobs 

Pettis, L. C. 

Riverview Club, H. W. Thomas, 
Employer 

Smith, 

HOT SPRINGS 

NATIONAL PARK: 

Mack, Bee 

LITTLE ROCK: 

Arkansas State Theatre, and Ed- 
ward Stanton, and Grover J. 
Butler, Officers 

Bennet, O. E. 

Civic Light Opera Company, 
Mrs. Rece Saxon Price, 
Producer 

Stewart, J. H. 

Weeks, S. C, 

McGEHEE: 

Taylor, Jack 

MOUNTAIN HOME: 

Robertson, T. E., 

Rodeo, Inc. 

NORTH LITTLE ROCK: 

Cotton Club, and Johnay 
Thomas, S. L. Kay, Co-owner 

PINE BLUFF: 

Arkansas State College 

Casino, and 
A. R. D. Thompson 

Johnson, Eddie 

Lowery, Rev, J. R. 

Robbins Bros. "Circus, and C. 
C. Smith, Operator (Jackson, 
Miss.) 

Scott, Charles B. 
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WALNUT RIDGE: 
Howard Daniel Smith Post 4457 
VFW, and R. D. Burrow, 
Commander 
WARREN: 
Moore, Fred 


CALIFORNIA 


ALAMEDA: 
Sheets, Andy 
ALBANY: 
Cafe Windup 
ANTIOCH 
Live Oak Village, and Wm. 
Lewis 
ARTESIA: 
Carver, Ross 
Doric Corporation, Jack R. 
Young, Owner, Tommy 
Thompson, Manager 
Keene, Gene 
(Eugene Schweichler) 
SA: 


Pease, Vance 
Roese, Joe 
BAKERSFIELD: 

Bakersfield Post 808, American 
Legion, and Emanuel Ed- 
wards 

Conway, Stewart 

Curtner, George 

BELLFLOWER: 

Gopher Room, Irving Freider 

and William Stern 
BERKELEY: 

Bur-Ton, John 

Davis, Clarence 

Jones, Charles 

Wilson, Jimmy, 

BEVERLY HILLS: 

Bert Gervis Agency 

Mestusis, Paris 

Rhapsody on Ice, and N. Ed- 
ward Beck, Employer 

BIG BEAR LAKE: 

Cressman, Harry E. 

BRAWLEY: 
Holdman, Lester Warren 
BURBANK: 

Elbow Room, and Roger 
Coughlin, Manager 

Irvin, Frances 

Pumpkin Inn, and Wm. Red- 
man, Operator 

CATALINA ISLAND 
Club Brazil, and Paul Mirabel, 


Promoter 


Vi-Lo Records 
COULTON, SAN BERNARDINO: 
Kennison, Mrs. Ruth, Owner, 
Pango Pango Club 
DECOTO: 
Howard, George 
DUNSMUIR: 
McGowan, J. B. 
EUREKA: 
Paradise Steak House, and 


O. H. Bass 
York Club, and O. H. Bass 
FAIRFIELD: 
Guardhouse Tavern, and 
Walter Jarvis, Employer 
FRESNO: 
Plantation Club, and 
Joe Cannon 
Valley Amusement Association, 
and Wm. B. Wagnon, Jr., 
President 
GARVEY: 
Rich Art Records, Inc. 
HOLLYWOOD: 
Alison, David 
Artists Booking Corporation, 
and Craig Smith, Pres., San 
Francisco, Calif., Wilford 
Hobbs, Vice-Pres. (Miscel- 
laneous Listing); Claude V. 
Smith, Sec.-Treas., Phoenix, 
Ariz. 
Babb, Kroger 
Birwell Corp. 
Bocage Room, Leonard 
Vannerson 
California Productions, and 
Edward Kovacs 
Club 22 (Trocadero), and Sam 
Einstoss, Pat Coleman, Turk 
Prujan, Employers 
Coiffure Guild, and Arthur E. 
Teal, and S. Tex Rose 
Cunningham, Ralph 
Encore Productions, Inc. (Not 
Encore Attractions) 
Federal Artists Corp. 
Finn, Jay, and Artists Personal 
Mgt., Ltd. 
Fishman, Edward 1. 
Freeman-Siegel Artist Corp. 
Gayle, Tim 
Gray, at and Magic Record 
Com 
Kappa Tpemeete, Inc., Raymond 
L. Krauss 
Kolb, Clarence 
Morros, Boris 
National Booking Corporation 
Patterson, Trent 
Ram, Buck 
Robitschek, Kurt (Ken Robey) 


Royal Room, and Irving King, 
Mrs. Thelma King, Bob King, 
Employers 

Savoy Amusement Co., and Max 
Cohen, Employer 

Six Bros. Circus, and George 
McCall 

Harry S. Taylor Agency 

Trocadero, and Sam Einstoss, 
Employer 

Universal Light Opera Co., and 
Association 

Vogue Records, and Johnny 
Anz, Owner, and Bob 
Stevens, F. L. Harper 

Wally Kline Enterprises, and 
Wally Kline 

Western Recording Co., and 
Douglas Venable 

LONG BEACH: 

Anderson, John Murray, and 
Silver Screen, Inc. 

Backlin, Frank and Beatrice 

Blue Fox Enterprises, Gene 
Plyler, Employer, T. F. 
Komers, President 

Jack _" s Cafe, and Jack 


tenn a" Exposition, and D. 
E. Kennedy, Pres., Horace 
Black, Director and General 
Manager, James Vermazen, 
Assistant Director, May Fi- 
lippo, Sec., Evalyn Rinehart, 
Ass't. Office Mgr., Charles D. 
Spangler, Public Relations and 
Publicity Dept., George W. 
Bradley, Advance Ticket Di- 
rector. 

McDougall, Owen 

Sullivan, Dave 

LOS ANGELES: 

Aqua Parade, Inc., Buster 
(Clarence L.) Crabbe 

Arizona-New Mexico Club, 
Roger Rogers, Pres.. and 
Frank McDowell, Treasurer 

Beta Sigma Tau Fraternity, 
Inc., and Benjamin W. 
Alston, Employer 

Blue Light Ballroom, and 
Bill lory 

Brisk Enterprises 

Coiffure Guild, Arthur E. Teal 
and S. Tex Rose 

Coleman, Fred 

Cotton Club, and Stanley 
Amusements, Inc., and 
Harold Stanley 

Dalton, Arthur 

Edwards, James, of James 
Edwards Productions 

Fontaine, Don & Lon 

Gradney, Michael 


Halfont, Nate 
Henneghan, Charles 
Maxwell, Claude 


Merry Widow Company, and 


Eugene Haskell, Raymond 
E. Mauro 

Miltone Recording Go., and 
War Perkins 


Moore, Cleve 

Morris, Joe, and Club Alabam 

Mosby, Esvan 

New Products Institute of 
America, and Joseph H 
Schulte 

Pierce, Pops 

Royal Record Co. 

Ryan, Ted 

Villion, Andre 

Vogel, Mr 

Ward Bros. Circus, George W. 
Pugh, Archie Gayer, Co- 
owners, and L. F. Stotz, 
Agent 

Welcome Records, Recording 
Studio, and Rusty Welcome 

Williams, Cargile 

Wilshire Bowl 

MARIN CITY: 

Pickins, Louis 

NEVADA CITY: 
National Club, and Al Irby, 
Employer 
NEWHALL: 
Terry, Tex 
NORTH HOLLYWOOD: 

Hat and Cane Supper Club, and 
Joe Wood and J. L. Pender, 
Owners 

Hollywood Cafe, and Lore 
Elias, Manager 

Lohmuller, Bernard 

NORWALK: 

Bob-Lyn, Inc., and/or Robert 
Schuller, President, and/or 
Ted Wicks, Partner, and/or 
The Terraine Room 

OAKLAND: 

Arrow Club, and Joe Bronk, 

Frank Merton and Joy Sheet, 


Owners 

Bill’s Rondevu Cafe, and Wm. 
Matthews 

Carlos, Jess 

Ernest Jones Artists Agency 


OCEAN PARK: 
Frontier Cab, and Robert 
Moran 


OXNARD: 
McMillan, Tom, Owner, Town 


House 
PASADENA: 
Hazelton, Mabel 
Ware, Carolyn E. 
Zebra Room, Lou Warner, 
Employer 
RICHMOND: 
Downbeat Club, and Johnnie 
Simmons 
Jenkins, Freddie 
SAN DIEGO: 
Blues and Rhythm Attractions 
Agency 
Hudson, Aline 
Logan, Manly Eldwood 
Millspaugh, Jack 
Sanders, Bob 
Washington, Nathan 
Young, Mr. Thomas and Mrs. 
Mabel, Paradise Club 
(formerly known as Silver 
Slipper Cafe) 
SAN FRANCISCO: 
Blue Angel 
Brown, Willie H. 

Cable Car Village Club, and 
Barney DeSenan, Owner 
Cafe Society Uptown (now 

known as Emanon Breakfast 
Club) 
Champagne Supper Club, and 
Mrs. Mildred Mosby 
Club Drift In, and Dan 
McCarthy 
Deasy, J. B. 
Fox, Eddie 
Giles, Norman 
Jazz City, George Franges, 
Owner 
Jumptown, and Charles 
(Chinky) Naditz 
Niemann, Gordon J. 
Oronato, Vincent 
Pago Pago Club, and Lacj Lay- 
man and Kellock Catering, 
Inc, 
Paradise Gardens, and John A. 
Gentry and William Carthen 
Primalon Ballroom, Mrs. Car- 
rie O. McCoy, Prop. 
Reed, Joe, and W. C. 
Rogers and Chase Co. 
Shelton, Earl, Earl Shelton 
Productions 
Sherman and Shore Advertising 
Agency 
Smith, Craig, Pres., Artists 
Booking Corp. (Hollywood, 
Calif.) 
Sullivan, Charles 
The Civic Light Opera Com- 
mittee of San Francis-o, 
Francis C, Moore, Chairman 
Waldo, Joseph 
SAN JOSE: 
Ariotto, Peter and Peggy 
SANTA BARBARA: 
Costello, Mario 
Talk of the Town Restaurant, 
Richard Lapiana, Prop. 
SANTA CRUZ: 
Righetti, John 
SANTA MONICA: 
Lake, Arthur, and Arthur (Dag- 
wood) Lake Show 
McRae, H. D. 
SHERMAN OAKS: 
Gilson, Lee 
Kraft, Ozzie 
SOUTH GATE: 
Ramona Club, Sal DeSimon, 
Owner 
Silver Horn Cafe, and 
Mr. Silver 
STOCKTON: 
Wescott, George 
STUDIO CITY: 
Wigmar Productions, Inc., and 
Wm. S. Orwig 
VAN NUYS: 


Cheney, Al and Lee 
WATSONVILLE: 

Ward, Jeff W. 
WINTERHAVEN: 

Mueller, J. M. 


COLORADO 


DENVER: 
Bennell, Edward 
Johancen Enterprises, Inc., 
Starlite Pop Concerts, and 
Lou Johancen 
Jones, Bill 
Turf Club and Bill Bayers, 
Manager 
Wear Enterprises, and Geo. 
F. Wagner 
GLENWOOD SPRINGS: 
Owl Cafe, W. H. Woody 
Frickey, Employer 
GRAND JUNCTION: 
The Dixieland Ballroom, and 
C. C. Rutledge and H. Wood- 
worth, Employers 


LAMAR: 
Main Cafe, and Robert Duna, 


NIDAD: ; 
El Moro Club, and Pete Langoni 


CONNECTICUT 


BRIDGEPORT: 

Lunin, Edward 

EAST HAMPTON: 
Hotel Gerramaugus 
EAST HAVEN: 
Carnevale, A. J. 
HARTFORD: 
Dubinsky, Frank 
IVORYTON: 
Ivoryton Hotel and James W. 
Donovan, Manager 
NEW HAVEN: : 
Madigan Entertainment Service 
NEW LONDON: 

Andreoli, Harold 

Bisconti, Anthony, Jr. 

Marino, Mike 

Schwartz, Milton 

Williams, Joseph 

NIANTIC: 
McQuillan, Bob 
Russell, Bud 
POQUONNOCK BRIDGE: 
Johnson, Samuel 
STAMFORD: 

Glenn Acres Country Club, and 
Charlie Blue, Pres., Mr. Sou- 
mers, Sec.-Treas. 

STONINGTON: 

Hangar Restaurant and Cub, 
and Herbert Pearson 

Whewell, Arthur 

WESTPORT: 
Goldman, Al and Marty 


DELAWARE 


DO 3 
Apollo Club, and Bernard 
Paskins, Owner 
Veterans of Foreign Wars, 
LeRoy Rench, Commander 
Williams, A. B 
ELLENDALE: 
Heavy’s Chicken Shack, and 
Isaacs Jarmon 
GEORGETOWN: 
Gravel Hill Inn, and Preston 
Hitchens, Proprietor 
MILFORD: 
Fountain, John 
NEW CASTLE: 
Lamon, Edward 
Murphy, Joseph 
SMYRNA: 
Kent County Democratic Cub, 
Solomon Thomas, Chairman 


WILMINGTON: 
Allen, Sylvester 
Burt, Mrs. Mary (Warren) 
Cooper, Mr. and Mrs. Alexander 
FLORIDA 
BRADENTON: 
May's Bar, Buddy Mays, 
Employer 
Strong, Merle, Bernice and 
Ronald 
CLEARWATER: 


Bardon, Vance 
CLEARWATER BEACH: 
Normandy Restaurant, 


and Fay 
Howse 


ANIA: 

Paradise Club, and Michael F. 

Slavin 
DAYTONA BEACH: 

Bethune, Albert 

Cockrell, Chuck 

Elks Lodge, Pen City No. 503, 
John L. Slack, Employer 

Schmidt, Carl 

Wagner, Maurice 

DEL RAY BEACH: 

Cassidy’s Bar and Restaurant, 
Edw. Cassidy 

Raxlan, Lou 

EAU GALLIE: 

Oleanders Hotel, and James 

Fair, Jr., Manager 
FLORENCE VILLA: 
Dan Laramore Lodge No. 1097, 
Garfield — 
FORT MY 
Bailey, BIeAll Star Minstrels, 
Inc., and Si Rubens 
McCutcheon, Pat 
GULF BREEZE: 

Surf Club, and Ernest W. 

Wright, Operator 
HALLANDALE: 

Caruso’s Theatre Restaurant, 
and Marion Kaufman and 
Robert Marcus 

JACKSONVILLE: 

Blane, Paul 

Blumberg, Albert 

Florida Food and Home Show, 
and Duval Retail Grocers As- 
sociation, and C. E. Winter, 
President; Paul Bien, Man- 
aging-Agent 

Forrest Inn, and Florida Amuse- 
ments, Inc., and Ben J., Mary 
and Joel Spector, and Joe 
Allen 

Jackson, Otis 

Newberry, Earl, and Associated 
Artists, Inc. 

Zumpt Huff Associates 


KEY WEST: 

Allard, Genevieve C. (Jeanne 
Delta) 

Club Mardi Gras, and A. G 
Thomas, Employer 

Delta, Jeanne (Genevieve C. 
Allard) 

Habana Madrid 

Regan, Margo 

Weavers Cafe, Joseph Bucks and 
Joseph Stabinski 

LAKELAND: 

King, R. E. 

MAITLAND: 

Maitland Inn, Elmer Gunther, 

Owner 
MELBOURNE: 

Moonlight Inn, Jake Gunther, 

Owner 
MIAMI: 

fess ge ae 

Brooks, Sa 

City Club, Philip and Herbert 
Berman 

Clover Club, and Clover Restau- 
rant, Inc., and Dominic 
Civetta and Romeo Civetta 

Club Jewel Box, Charles Nasio, 
Owner, Danny Brown, 
President 

Corbitt, Frank 

Gardner, Monte 

Girard, ‘Nicholas 

Prior, Bill (W. H. P. Corp.) 

Smart, Paul D. 

Talavera, Ramon 

Vanity Fair, and Last Frontier 
Corporation, and Joseph 
Tumolo and Irving Kolker 

Weiss, J. 

MIAMI BEACH: 

Amron, Jack, Terrace 
Restaurant 

Caldwell, Max 

Chez Paree, Mickey Grasso, and 
Irving Rivkin 

Circus Bar, and Charles Bogan 

Ciro’s Club, and Vincent Terry 

Cohen, Sam 

Copa City, Murray Weinger, 
Lou Chesler and Fannie 
Herman 

Cromwell Hotel, Jack Yoches, 
Label Spiegel, Milton Lee 

Edwards Hotel, and Julius 
Nathan, Manager 

Fielding, Ed 

Friedlander, Jack 

Haddon Hall Hotel 

Harrison, Ben 

L’Aiglon Restaurant, 
Chesler 

Leshnick, Max 

Macomba Club 

Macomba Restaurant, and Jack 
Friedlander, Irving Miller, 
Max Leshnick, and Michael 
Rosenberg, Employers 

Miller, Irving 

Morrison, M. 

Perlmutter, Julius J. 

Poinciana Htel, and Bernie 
Frassrand 

Scott, Sandy 

Straus, George 

Weills, Charles 

ORLANDO: 

Hastings, W. J. 

Redman, Arthur J. 

Sunbrock, Larry, and his Rodce 
Show, and Sunbrock Speed- 
way 

ORMOND BEACH: 
Jul’s Club, and Morgan Jul 
PALM BEACH: 

Leon and Eddie's Nite Club, 
Leon and Eddie's, Inc., Joha 
Widmeyer, Pres., and Sidney 
Orlin, Secretary 

PENSACOLA: 

Associated Promoters, and Ak 
fred Turner and Howard 
Miller 

Hodges, Earl, of the Top Hat 
Dance Club 

Keeling, Alec (also known as 
A. Scott), and National Or- 
chestra Syndicate and Amer- 
ican Booking Company, and 
Alexander Attractions 

Southland Restaurant, and 
J. Ollie Tidwell 

Williams, Kent 

QUINCY: 
Monroe, Reg 
ST. PETERSBURG: 

Ciro's, and John A. Davis, 

Employer 
SOTA: 


and Lou 


Muller, Fred 
Ringling Bros., and Barnum & 
Bailey Circus, and John Ring- 
ling North, President 
SOUTH BAY: 
Witherspoon, Leroy 
STARKE: 
Camp Blanding Recreation 
Center 
Goldman, Henry 
STUART: 
Sutton, G. W. 
TALLAHASSEE: 
Allen, Leroy 
Gaines Patio, and Henry 
Gaines, _— 
Hill, W. 
Two Spot Holub, Caleb E. 
Hannah 
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TAMPA: 
Brown, Russ 
Carousel Club, and Abe Burkow 


and Norman Karn, Employers 
Crystall Ball nee George 
Marcus, Manage 
Merry-Go-Round eClub, and 
rry Ford 
Rich, Don and Jean 
The Tampa Grand Assn., and 
Ernish Reina, Pres. 
Williams, Herman 


VENICE: 
Clarke, John, Pines Hotel, 


Corp. 

Pines Hotel Corp., and John 
Clarke 

Sparks Circus, and James Ed- 
gar, Manager (operated by 
Florida Circus Corp.) 


WEST PALM BEACH: 
Ballerina Club, and Bill Harris, 
Uperator 
Larocco, Harry L. 
Parrish, Lillian F. 


GEORGIA 


ALBANY: 

Lemac Supper Club, and 
Gordon Leonard, Employer 
Robert A. McGarrity, Owner 

Seay, Howard 

ATLANTA: 
Montgomery, J. Neal 
Spencer, Perry 

AUGUSTA: 

Bill and Harry's Club, and 
G. W. (Bill) Prince and Fred 
W. Taylor, Managers. 

Minnick Attractions, Joe 
Minnick 

BRUNSWICK: 

Anderson, Jack 

Joe’s Blue Room, and Earl 
Hill and W. Lee 

Wigfalls Cafe, and W. Lee 

HINESVILLE: 

Plantation Club, S. C. Klass 

and F. W. Taylor 


Swaebe, Leslie 
SAVANNAH: 
Caravan Club, Nick C. Alex- 
ander, Owner 
Hayes, Gus 
Hodges, Rocky 
Model Shows, Inc., and David 
Endy, Owner, Charles Barnes, 
Manager 
Thompson, Lawrence A., Jr. 
Young, George S. 
THOMASVILLE: 
Club Thomas, and Terry 
Maxey, Operator 


VALDOSTA: 
Dye, J. D. 
VIDALIA: 
Pal Amusement Co. 
WAYCROSS: : 
Cooper, Sherman and Dennis 
IDAHO 


IDAHO FALLS: ’ . 
Griffiths, Larry, and Big Chief 
Corp., and Uptown Lounge 

LEWISTON: 
Canner, Sam 
Rosenberg, Mrs. R. M. 
MOUNTAIN HOME: 
Club Alibi and Mr. J. T. 
Jeffress, Owner and Operator 
Gem Cafe, and Mr. 
Jeffress, Owner and Operator 
SPIRIT LAKE: 
Fireside Lodge, and R. E. Berg 
TWIN FALLS: 
B. P. O. Elks, No. 


ILLINOIS 


BELLEVILLE: 
Anderson, F. D. 
BERWYN: 
Hunt Club, Martin and Rose 
Hetzel, Owners 
BLOOMINGTON: 
McKinney, James R. 
Thompson, Earl 
CAIRO: 
Sergent, Eli 
CALUMET CITY: 
Ciro’s Tap, Sid Clark and 
Rocky Mulligan, Co-owners 
CHAMPAIGN: 
Robinson, Bennie 


CHICAGO: 

Associated Artists Corp. 

Basin Street Club, The, and 
Elsworth Nixon, Owner 

Bee-Hive Lounge, The, and 
Sol Tannenbaum, Owner 

Brydon, Ray Marsh, of the Dan 
Rice 3-Ring Circus 

Chance Records, Inc., Ewart G. 
Abner, Jr., Pres. 

Cole, Elsie, General Manager, 
and Chicago Artists Bureau 

Daniels, Jimmy 


DECEMBER, 
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Fine, Jack, Owner ‘‘Play Girls 
of 1938,"" “*Victory Follies” 
Gayle, Tim 
Hale, beeen Promoter 
Hill, George 
Knob Hill Bub, ” and Al Fenston 
Lullaby of Broadway, Harry G. 
Stollar, and Erwin (Pinky) 
Davis, Employers 
Majestic Record Co. 
Mansfield, Philip 
Mason, Leroy 
Mays, Chester 
Mickey Weinstein Theatrical 
Agency 
Mocambo Ciub, Turin Acevedo, 
Owner 
Musarts Concert Management, 
and George Wildeman 
Music Bowl, and Jack Peretz 
and Louis Cappanola, Em- 
ployers 
Music Bowl (formerly China 
Doll), and A. D. Blumenthal 
Moore, H. B. 
Nob Hill Club, and Al Fenston 
O'Connor, Pat i. Pat L. O’Con- 
nor, Inc. 
Stanley, Mal 
Stoner, Harlan T. 
Williams, Ward (Flash) 
Ziggie’s Gridiron Lounge, 
Ziggie Czarobski, Owner 
DECATUR: 
Facen, James (Buster) 
GULFPORT: 
Sunset Night Club, and Farris 
Shambour 
LA GRANGE: 
Hart-Van Recording Co., and 
H. L. Hartman 
MOLINE: 
Antiler’s Inn, and Francis 
Weaver, Owner 
MOUND CITY: 
Club Winchester, and Betty 
Gray and Buck Willingham 
PEKIN: 
Candlelight Room, and Fred 
Romane 
PEORIA: 
Donato, Frank and Mildred 
(Renee) 
Humane Animal 
Rutledge, R: M 
Stinson, Eugene 
Streeter, Paul 
Thompson, Earl 
Wagner, Lou 
PRAIRIE VIEW: 


Association 


Green Duck Tavern, and Mr. 
and Mrs. Stiller 
ROCKFORD: 


Marino, Lawrence 
ROCK ISLAND: 
Barnes, Al 
Greyhound Club, and 
Tom Davelis 
SOUTH BELOIT: 
Derby, Henry Piazza, Owner 
and Operator 
SPRINGFIELD: 
Face, James (Buster) 
Shrum, Cal 
WASHINGTON: 
Thompson, Earl 
ZEIGLAR: 
Zeiglar Nite Club, and Dwight 
Allsup, and Jason Wilkas, 
Owners 


INDIANA 


ANDERSON: 
Lanane, Bob and George 
Levitt's Supper Club, and Roy 
D. Levitt, Proprietor 
BEECH GROVE: 
Mills, Bud 
BLUFFTON: 
Lane, Don 
CENTERVILLE: 
Hagen-Wallace Circus, and 
Frank Martin, Owner 
EAST CHICAGO: 
Barnes, Tiny Jim 
East Chicago American Eater- 
prises, and James Dawkins 
Morgan, Christine 
ELWOOD: 
Yankee Club, and Charles 
Sullivan, Manager 
EVANSVILLE: 
Adams, Jack C. 
FORT WAYNE: 
Brummel, Emmett 
GARY: 
Harris, Fred 
Johnson, Kenneth 


GREENSBURG: 
Club 46, Charles Holzhouse, 
Owner and Operator 


INDIANAPOLIS: 

Bell, Richard 

Benbow, William, and his All- 
American Brownskin Models 

Carter, A. Lloyd 

Dickerson, Matthew 

Entertainment Enterprises, Inc., 
and Frederick G. Schatz 


1956 


Hicks, Jerry 
Lazar, Eugene and Alex 
Roller Rondo Skating Rink, 
and Perry Flick, Operator 
Sho-Bar, and Charles Walker 
Stover, Bill 
Tony's Supper Club, Tony Lau- 
renzano, Operator 
William C. Powell Agency 
MUNCIE: 
Bailey, Joseph 
RICHMOND: 
Newcomer, Charles 
Puckett, H. H. 
SOUTH BEND: 
Childers, Art (also known as 
Bob Cagney) 
Hoover, Wiley 
SPENCERVILLE: 
Kelly, George M. (Marquis) 
SYRACUSE: 
Waco Amusement 
TERRE HAUTE: 
Terrell, Mrs. H. A. 


lOWA 
CARROLL: 


Brown Derby and Mabel Brown 
CLARION: 
Miller, J. L. 
DENISON: 
Larby Ballroom, and Curtis 
Larby, Operator 
DES MOINES: 
Brookins, Tommy 
Dresser, Naomi 
Hollywood Productions, Inc., 
and H. W. Jacobson 
Pioneer Hi-Bred Corn Co, 
HARLAN: 
Gibson, C, Rex 
SHENANDOAH: 
Aspinwall, Hugh M. 
Martin) 
SIOUX CITY: 
Freeman, Lawrence 
SPENCER: 
Free, Ned 
VAIL: 
Hollywood Circus Corp., and 
Charles Jacobsen 
WATERLOO: 
Hastings, W. J. 
Steptoe, Benton L. 
WOODBINE: 
Danceland, J. W. 
mer, Manager 


KANSAS 


COFFEYVILLE: 

Ted Blake 

HOLCOMB: 

Golden Key Club, and H. R, 
Allen (also known as Bert 
Talon, Bart Talon, Bert Allen) 

KANSAS CITY: 

White, J. Cordell 

LIBERAL: 

Liberal Chapter No. 17, Dis- 
abled American Veterans, and 
H. R. Allen 

MARYSVILLE: 

Randall, George 

PRATT: 

Clements, C. J. 

Wisby, L. W. 

WICHITA: 

Aspinwall, 
Martin) 

Ebony Club, and Elroy Chand- 
ler, Employer 

Holiday, Art 

Key Club, and/or G. W. Moore 


KENTUCKY 

BOWLING GREEN: 

Rountree, Upton 

Taylor, Roy D. 
HOPKINSVILLE: 

Dabney, Louis B. 
LOUISVILLE: 

Bramer, Charles 


Enterprises 


(Chick 


(Red) Brum 


Hugh M. (Chick 


Imperial Hotel, Jack Woolems, 


Owner 

King, Victor 

Spaulding, Preston 
OWENSBORO: 

Higgs, Benny 
PADUCAH: 

Vickers, Jimmie 
WINCHESTER: 

Bell, William 


LOUISIANA 


ALEXANDRIA: 
Smith, Mrs. 
tor, Club Plantation 


Stars and Bars Club (also known 
A. R. 
Conley, Owner, Jack Tyson, 


as Brass Hats Club), 


Manager 
Weil, R. L. 
BATON ROUGE: 
Broussard, Bruce 
CROWLEY: 


Young Men's Progressive Club, 
and J. L. Buchanan, Employer 


LAFAYETTE: 


NATCHITOCHES: 


NEW ORLEANS: 


SHREVEPORT: 


FORT FAIRFIELD: 


Lawrence, Proprie- 


GONZALES: BOSTON: 


Johns, Camille Bay State News Service, Bay 
State Amusement Co., Bay 
State Distributors, and James 


Hadacol Caravan H. Mcllvaine, President 


LeBlanc Corporation of Louisiana 
Veltin, Toby 


Venabies Cocktail Lounge Hargood Concerts, and Harry 
Good: 


a . Harriott, Eric 
“a tae L. J. B. Productions, and Lou 
Brudnick 
LEESVILLE: Regency Corp., and Joseph R. 
Capell Brothers Circus . one ” 4 tis et 
MONROE: a 
Keith, Jessie 


Waldron, Billy 
Walker, Julian 
Younger Citizens Coordinating 


Thompson, Son 


Burton, Mrs. Pearl Jones ——. and rge 
NEW IBERIA: BRAINTREE: 


Club La Louisiane, Billeus Quintree Manor 
Broussard and Filo Gonzales 
BUZZARDS BAY: 
Blue Moon, and Alexander and 
Chris Byron, Owners 
Mutt's Steak House, and Henry 
M. K. Arenovski, and Canal 
Enterprises, Inc. 


Barker, Rand 

Berns, Harry B., and National 
Artists Guild 

Callico, Ciro 

Conforto, Joseph, and Mildred 


Murphy CAMBRIDGE: 
Dog House, and Grace Mar- Salvato, Joseph 
tinez, Owner 
El Matador Club, George Mari- FALL RIVER: 
ano, Prop. ndrade, William 
Gilbert, Julie HAVERHILL: 
Hurricane, The, Percy Stovall Assas, Joe 
LeBlanc, Dudley J 
Monnie, George HOLYOKE: 
Kane, John 
OPELOUSAS: 
Cedar Lane Club, and Milt LOWELL: 
Delmas, Employer Carney, John F., Amusement 
Company 


Crowe, Francis X. 
Reeves, Harry A. 


Ropollo, Angelo MILLERS FALLS: 
Stewart, Willie Rhythm Inn, and R. M. Tha- 
beault and James Del Nigro, 
SPRINGHILL: Ir. J . 
Capers, C. L. MONSON: 


Canegallo, Leo 
NANTASKET BEACH: 
Seabreeze, The, and Kallis, 
Nicholas J. 
NEW BEDFORD: 


MAINE 


Paul’s Arena, Gibby Seaborne 


The Derby, and Henry Correia, 
MARYLAND Operator 
BALTIMORE: NEWTON: 
Blue Danube, and Wm. Kasar- Thiffault, Dorothy (Mimi 


sky, Proprietor 


Chevalier) 
Byrd, Olive J. ALEM: 
Capri 3 Club, Inc., David Jed, S 6 
Employer Larkin, George and Mary 
Carter, Charles SHREWSBURY: 
Cox, M Veterans Council 
Dunmore, Robert J. TEWKSBURY: 


Forbes, Kenneth (Skin) 
Gay 90's Club, Lou Belmont, 
Proprietor, Henry Epstein, 


White Rock Club, Inc., Rocco 
De Pasquale, John Connolly, 


Owner Employers 
Greber, Ben WAYLAND: 
Jabot, Dawn Steele, Chauncey Depew 
Jolly Post, and Armand Moe- 
singer, Prop. 
Las Vegas Club, and John B MICHIGAN 


Lucido and 
Employers 
LeBlanc Corporation of Maryland 
Bernie Lit Theatrical Agency 
(formerly Playboy Talent 


Joe Morea, ANN ARBOR: 
McLaughlin, Max 
McLaughlin, Ollie 

BATTLE CREEK: 


Smith, David 


Agency) : 
Perkins, Richard, of Associated CRYSTAL: 
Enterprises Palladium Ballroom, M. R. 
Weiss, Harry Winkleman, Owner 
CORAL HILLS: gy 
Schendel, Theodore J. : 


Briggs, Edgar M. 


CUMBERLAND: Burgundy Records, Inc., and 
Wai , ; Art Sutton, General Mgr. 
eingsté, Leuk Crystal Lounge and Bar, Ed- 
EASTON: mour H, Bertram, Owner- 
Hannah, John Employer 
E 
FENWICK: ee. 
Repsch, Albert DOUGLAS: 
HAGERSTOWN: Harding's Resort, and 


Bauer, Harry A. . 
Rainbow Room of the Hamilton 
Hotel, and Chris Trantules 
HAVRE DE GRACE: 
Bond, Norvel 


NORTH BEACH: 


George E. Harding 
FERNDALE: 
Club Plantation, and Doc 
Washington 
FLINT: 
Grover, Tiff 


GRAND HAVEN: 
Mendel, Bernard Black Angus Cafe (formerly 
OCEAN CITY: McNeal's Cocktail Lounge), 
Belmont, Lou, Gay Nineties and Cecil S$. McNeal, Owner 


Club, and Henry Epstein GRAND RAPIDS: 


Gay Nineties Club, Lou Bel- Club Chez-Ami, Anthony 
mont, Prop., Henry Epstein, Scalice, Proprietor 
Owner Powers Theatre 
Town Pump and Fozee Yared 
er ee Elmer B. Universal Artists and Phil Simon 
Dashiell, Operator MUSKEGON HEIGHTS: 
Griffen, James 
TURNERS STATION: Wilson, Leslie 
Thomas, Dr. Joseph H., Edge- 


water Beach SISTER LAKES: 


Rendezvous Bowl, and Rendez- 


vous Inn (or Club), Gordon 
MASSACHUSETTS J. “Buzz” Miller 
AMHERST: UTICA: 
Murphy, Charles Spring Hill Farms, and Andrew 
Russell, William Sneed 
BLACKSTONE: WAYLAND: 


Stefano, Joseph Macklin, Wm. and Laura 


MINNESOTA 


DETROIT LAKES: 

Johnson, Allan V. 
DULUTH: 

Lurye, Jay 
EASTON: 

Hannah, John 
HARMONY: 

Carson, Manford 
MANKATO: 

Becker, Carl A. 
MINNEAPOLIS: 

International Food and Home 


ows 
Northwest Vaudeville Attrac- 
tions, and C. A. McEvoy 
PIPESTONE: 
Coopman, Marvin 
Stolzman, Mr. 
RED WING: 
Red Wing Grill, 
Nybo, Operator 
ROBBINSDALE: 
Crystal Point Terrace 
SLAYTON: 
E. E. Iverson 
Iverson Manufacturing Co., Bud 
Iverson 
WINONA: 
Interstate Orchestra Service, and 
L. Porter Jung 


MISSISSIPPI 


BILOXI: 
Joyce, Harry, Owner, Pilot 
House Night Club 
Ralph, Lloyd 
Wesley, John (John W. Rainey) 
CLEVELAND: 
Hardin, Drexel 
GREENVILLE: 
Pollard, Flenord 
GULFPORT: 
Plantation Manor, and Herman 
Burger 
JACKSON: 
Carpenter, Bob 
Poor Richards, and Richard K. 
Head, -Employer 
Smith, C. C., Operator, Rob- 
bins Bros. Circus (Pine Bluff, 
Ark.) 
KOSCIUSKO: 
Fisher, Jim § 
LELAND: 
er Supper Club and Jimmy 
Lillo 


Robert A. 


MERIDIAN: 

Bishop, James E. 
NATCHEZ: 

Colonial Club, and Ollie Koerber 
POPLARVILLE: 

Ladner, Curtis (Red) 
VICKSBURG: 

Blue Room Nite Club, and 

Tom Wince 


MISSOURI 


BOONEVILLE: 

Bowden, Rivers 

Williams, Bill 
CHILLICOTHE: 

Hawes, H. H. 
CLAYTON: 

Anderson, F. D. 
FORT LEONARD WOOD: 


Lawhon, Sgt. Harry A. 
INDEPENDENCE: 
Casino Drive Inn, J. W. John 
son, Owner 


KANSAS CITY: 
Am-Vets and Bill Davis, Com- 
mander 
Esquire Productions, and Ken- 
neth Yates, and Bobby Hen- 
shaw 


MACON: 
Macon County Fair Association, 
Mildred Sanford, Employer 


OAKWOOD (HANNIBAL): 
Club Belvedere, and Charles 
Mattlock 


POPLAR BLUFFS: 
Brown, Merle : 


ST. LOUIS: 

All American Speed Derby, and 
King Brady 

Barnholtz, Mac 

Brown Bombar Bar, James 
Caruth and Fred Guinyard, 
Co-owners 

Caruth, James, Operator, Club 
Rhumboogie, Cafe Society, 
Brown Bomber Bar 

Caruth, James, Cafe Society 

Chesterfield Bar, and Sam Baker 

D'Agostino, Sam 

Encore Club, and Ted Flaherty 

Ford, Ella 

Graft, George 

Markham, Doyle, 
Town Ballroom 

New Show Bar, and John W. 
Green, Walter V. Lay 


and Tune 
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Nieberg, Sam 


VERSAILLES: 
Trade Winds Club, and Marign 
Buchanan, Jr. 


MONTANA 


BILLINGS: 
Skyline Club, and Wes Hughes, 
Employer 
BUTTE: 
Webb, Ric 
GLENDIVE: 
Andrews, Lee K. (Bucky) 
GREAT FALLS: 
J. & A. Rollercade, and 
James Austin 
MILES CITY: 
Dodson, Bill 
Morton, H. W. 


NEBRASKA 


ALEXANDRIA: 

Alexandria Volunteer Fire Dept. 

Charles D. Davis 
FREMONT: 
Wes-Ann Club, and Tanya 
June Barber 
KEARNEY: 
Field, H. E. 
LODGEPOLE: 

American Legion, and Amer- 
ican Legion Hall, and Robert 
Sprengel, Chairman 

McCOOK: 

Gayway Ballroom, and Jim 
Corcoran 

Junior Chamber of Commerce, 
Richard Gruver, President 

OMAHA: 

Camello's Dancing Academy, 

and Larry Camello 
PENDER: 

Pender Post No. 55, American 
Legion, and John F. Kai, 
Dance Manager 


NEVADA 


LAKE TAIOE: 
Club Monte Carlo, Joby and 
Helen Lewis, Owners 


LAS VEGAS: 
Adevans Club, Inc., Clifton 
Powell, Employer 
Kogan, Jack 
Moulin Rouge 
Patio Club, and Max Stettner, 
Sid Slate, Joe Cohen 


LOVELOCK: 
Fischer, Harry 
RENO: 


Blackman, Mrs. 
Twomey, Don 


NEW HAMPSHIRE 


FABIAN: 
Zaks, James (Zacker) 


JACKSON: - 
Nelson, Eddy 
Sheirr, James 


NEW JERSEY 


ABSECON: 
Hart, Charles, President, and 
Eastern Mardi Gras, Inc. 


. ATLANTIC CITY: 

Blue Angel (formerly Shangri 
La or Wonder Bar), Roy 
Dixon, Henry Brogden, Man- 
agers, Charles Randall, Prop. 

Bobbins, Abe 

Casper, Joe 

Cheatham, 

Dantzler, G 

Entin, Lew 

Fassa, G. 

Fort Pitts Bar and Grill, and 
Ed Krouse, Employer 

Goldberg, Nate 

Koster, Henry 

Little Brown Jug, and Frank A. 
Irby, Operator 

Lockman, Harvey 

Mack's Mambo Inn, 
McCall, Employer 

Olshon, Max 

Pilgrim, Jacques 

AVENEL: 
Tyler's Country Club and Mrs. 
Carrie Tyler, Employer 
BERNARDSVILLE: 
Fair, James, Jr. 
BEVERLY: 

Olympia Lakes, Bernard L. 
Brooks, Melvin Fox, and Mel- 
vin Fox Enterprises 

BLOOMFIELD: 

Thompson, Putt 

BRIGANTINE: 

Brigantine Hotel Corp., and 

David Josephson, Owner 


a2 


Mary 


Shelbey 


Lawrence 


BURLINGTON: 
American Legion Home and 
Oscar Hutton, Chairman 
CAMDEN: 
Downey’s and Jack Downie ana 
Frank Crane, ages 
Embassy Ballroom, and George 
E. Chips (Geo. DeGerolamo), 
Operator 
CAPE MAY: 
Anderson, Charles, Operator 
EAST ORANGE: 
Hutchins, William 
EAST RUTHERFORD: 
Club 199, and Angelo Pucci, 
Owner 
ELIZABETH: 
Cutro, V. 
FAIR LAWN: 
Wells, Vicki (Dorothy Tirpak) 
HILLSIDE: 
Consumers Buying Service and 
Arnold Sheff 
HOBOKEN: 
Sportsmen Bar and Grill 
JERSEY CITY: 
Bonito, Benjamin 
Burco, Ferruccio 
Triumph Records, and Gerry 
Quenn, present Owner, and 
G. Statiris (Grant) and Bernie 
Levine, former Owners 
LAKE HOPATCONG: 
Dunham, Oscar 
LAKEWOOD: 
Traymore Hotel, Leon Garfinkel, 
Employer 
LITTLE FERRY: 
Scarne, John 
LODI: 
Corteze, Tony 
LONG BRANCH: 
The Landmark Hotel, and 
David Greene 
McNeely, Leroy J. 


McNeil, Bobby, Enterprises 
MARLBORO: 

Train's Paradise, and E. A. 
Emmons 


McKEE CITY: 
Turf Club, and Nellie M. Grace, 
Owner 
MONTCLAIR: 
Cos-Hay Corporation, and Thos. 
Haynes, and James Costello 
MORRISTOWN: 
Richard's Tavern, and Raymond 
E. Richard, Proprietor 
MT. HOLLY: 
Shinn, Harry 


NEWARK: 

Beadle, Janet 

Bruce, Ramon 

Circus Lounge, The 

Coleman, Melvin 

Forte, Nicholas 

Gay Nineties, and John Shim 

Graham, Alfred 

Hall, Emory 

Harris, Earl 

Hays, Clarence 

Holiday Corner, and Jerry 
Foster, Employer 

Johnson, Robert 

Jones, Carl W. 

Kline, Terri 

Levine, Joseph 

Lloyds Manor, and Smokey 
McAllister 

Mariano, Tom 

Prestwood, William 

Red Mirror, and Nicholas 
Grande, Proprietor 

Rollison, Eugene 

Simmons, Charles 

Tucker, Frank 

Venetian Club, Oliver C. Rus- 
somanno, Employer 

Wells, Don 

Wilson, Leroy 

Wilson's Tavern, and Elmer 
Wilson 

Zaracardi, Jack, Galant: A. A 


NEW BRUNSWICK: 
Andy's Hotel, and Harold Klein 
NORTH ARLINGTON: 
Petruzzi, Andrew 
NORTH BERGEN: 
Boulevard Chalet, 
Frank Lavalier 
ORANGE: 
Cook, Wm. 
ORTLEY: 
Loyal Order of Moose Lodge 
99, and Anthony Checchia, 
Employer 
PASSAIC: 
Herman's Bar and Grill, and 
Herman Levine, Employer 
Tico Tico Club, and Gene 
DiVirgilio, Owner 
PATERSON: 
Club Elena, and Joseph Hauser 
PAULSBORO: 
Cozy Corner Bar, Anthony Scu- 
deri, Owner and Operator 
PENNSAUKEN: 
Beller, Jack 


The, and 


(Bill) 


PENNS GROVE: 
Club Mucho, 
Owner 
PLAINFIELD: 
McGowan, Daniel 
Nathanson, Joe 
SOMERVILLE: 
Harrison, Bob 
Walker, William (Raymond 
Williams) 
Williams, Chester 
Williams, Raymond (Wm. 
Walker) 
SPRING LAKE: 
Broadacres and Mrs. Josephine 
Ward, Owner 


and Joe Rizzo, 


SUMMIT: 

Ahrons, Mitchell 

TEANECK: 
Suglia, Mrs. 

TRENTON: 

Esquire Club, and John 
Krisanda 

UNION CITY: 

Biancamano, Anthony F. 

Colony Theatre, and Vicki 
Wells (Dorothy Tirpak), of 
Fair Lawn, N. 

New Holly Club, “Mario Casa- 
massino, Owner 

VAUX HALL: 

Carillo, Manuel R. 

WESTFIELD: 
Cohen, Mack 
Samurine, Jardine 

WEST NEW YORK: 

B'nai B'rith Organization, and 
Sam Nate, Employer, Harry 
Boorstein, President 

WILDWOOD: 
Esquire Club, and Issy Bushkoff 
Hunt's Ballroom 
WILLIAMSTOWN: 

Talk of the Town Cafe, and 

Rocco Pippo, Manager 


Joseph 


NEW MEXICO 


ALBUQUERQUE: 
Mary Green Attractions, Mary 


Green and David Time, Pro- 


moters 
Halliday, Finn 
LaLoma, Inc., and Margaret 
Ricardi, Employer 
Lepley, John 
Richardson, Gary D. 
White, Parnell 
CARLSBAD: 


Riverside Country Club, G. G. 
Hollinger, Employer 
CLOVIS: 
Denton, J. Earl, Owner, Plaza 
Hotel 
HOBBS: 
Straface, Pete 
REYNOSA: 
Monte Carlo Gardens, Monte 
Carlo Inn, Ruben Gonzales 
ROSWELL: 
Russell, L. D. 
RUIDOSO: 
Davis, Denny W. 
SANTA FE: 
Emil’s Night Club, and Emil 
Mignardo, Owner 
Valdes, Daniel T. 


NEW YORK 


ALBANY: 

Joe’s Casino, and Harold Peche- 
nick 

O'Meara Attractions, Jack 

Richard’s Bar-B-Que, David 
Richards 

Snyder, Robert 

States, Jonathan 

ALDER CREEK: 
Burke’s Manor, and Harold A. 
Burke 

ANGOLA: 

Hacienda Cafe, The 
AUSABLE CHASM: 

Antler, Nat 

Young, Joshua F. 
BINGHAMTON: 

Stover, Bill 
BOLTON LANDING: 

Blue Mills Restaurant, Louis 
Dallinga, Prop. 

BRONX: 

Aloha Inn, Pete Mancuso, Pro- 
prietor and Carl Raniford, 
Manager 

Bell, Murray 

Club Delmar, Charles Marce- 
lino and Vincent Delostia, 
Employers 

Jugarden, Jacques 1. 

Katz, Murray 

Miller, H. Walter 

Miller, Joe 

New Royal Mansion (formerly 
Royal Mansion), and Joe 
Miller and/or Jacques I. 
Jugarden 

Rosardo, Al 

Rosenberg, Israel 

Santoro, E. J. 


BROOKLYN: 

Arnowich, Ira (Mr.) 

Beckels, Lionel 

Bello-Mar Restaurant, Felix Gar- 
cia, Prop. 

Borriello, Carmino 

Bryan, Albert 

Community Center, and Walter 
C. Pinkston (NYC) 

Ean, Jimmy 

Globe Promoters of Hucklebuck 
Revue, Harry Dixon and 
Elmo Obey 

Hall, Edwin C. 

Johnston, Clifford 

Lemmo, Patrick 

Morris, Philip 

Rosenberg, Paul 

Rosman, Gus, Hollywood Cafe 

Sigma Tau Delta Sorority, 
Brooklyn College, and Anita 
Birke 

Soo Corporation, and Hyman 
Robbins 

Steurer, Eliot 

Sussman, Alex 

1024 Club, and Albert Friend 

Williams, Melvin 

Zaslow, Jack 


BUFFALO: 
Bourne, Edward 
Buffalo Paramount Corp. 
Calato, Joe and Teddy 
Cosmano, Frank and Anthony 
DiStefano, Jimmy 
Harmon, Lissa (Mrs. 
Humphrey) 
Jackson, William 
Nelson, Art and Mildred 
Parisi, Joe 
Ray’s Bar-D, and Raymond C, 
Demperio 
Sportstowne Bar, and Mr. and 
Mrs. Les Simon 
Twentieth Century Theatre 
DRYDEN: 
Dryden Hotel, and Anthony 
Vavra, Manager 
EAST GREENBUSH: 
Hughes, Richard P. 
FAR ROCKAWAY, L. L: 
Town House Restaurant ,and 
Bernard Kurland, Proprietor 
FERNDALE: 
Clarendon Hotel, 
finkei, Owner 
Gross, Hannah 
Pollack Hotel, and Elias Pol- 
lack, Employer 
FLEISCHMANNS: 
Churs, Irene (Mrs.) 
FRANKFORT: 
Reile, Frank 
Tyler, Lenny 
GLENS FALLS: 
Gottlieb, Ralph 
Newman, Joel 
Sleight, Don 
GLENWILD: 
Lewis, Mack A. 
GRAND ISLAND: 
Williams, Ossian V. 
GREENWOOD LAKE: 
Mountain Lakes Inn, and 
Charles Fatigati, Employer 
HUDSON: 
Goldstein, Benny 
Gutto, Samuel 
HURLEYVILLE: 
King David Hotel 
ILION: 
Wick, Phil 
JACKSON HEIGHTS: 
Griffiths, A. J., Jr. 
LAKE LUZERNE: 
Munck, Svend A. 
LAKE PLACID: 
Carriage Club, and C. B. 
Southworth 
LIMESTONE: 
Steak House, and Dave Oppen- 
heim, Owner 
LOCH SHELDRAKE: 
Capitol Hotel and Day Camp 
Chester, Abe 
Mardenfield, 
LONG BEACH: 
Hamilton Club, and Mickey 
Hasinsky 
MALONE: 
Club Restaurant, and Louis 
Goldberg, Manager 
MONTICELLO: 
Hotel Anderson, Charles King, 
Employer 
MT. VERNON: 
Rapkin, Harry 


NEW YORK CITY: 

Adams, Jack, and Co. 
Alexander, Wm. D., and Asso- 
ciated Producers of Negro 

Music 
Allegro Records, and Paul Piner 
Arnold, Sheila 
Bachelor's Club of America, and 
John A. Talbot, Jr., and 
Leonard Karzmar 
Bachelor House 
Bamboo Room, 
Bender, Milton 


Rosemary 


Leon Gar- 


Isadore, Jr., Estate 


and Joe Burn 


Benrubi, Ben 

Beverly Green Agency 

Bradley Williams Entertainment 
Bureau 

Broadway Swing Publications, 
L. Frankel, Owner 

Browne, Bridget 

Bruley, Jesse 

Butler, John 

Camera, Rocco 

Cappola, Antoinette 

Caruso, Mrs. Madelina 

Castleholm Swedish Restaurant 
and Henry Ziegler 

Catala, Estaben 

Chambourd Restaurant, Phil 
Rosen, Owner 

Chanson, Inc., Monte Gardner 
and Mr. Rodriguez 

Charles, Marvin, and Knights 
of Magic 

Club Continental and Dave 
Panzer 

Club Pleasant Gents, Lee Cham- 
bers and Rudolph Johnson 

Coffery, jack 

Cohen, Marty 

“Come and Get It’ Company 

Common Cause, Inc., and 
Mrs. Payne 

Conlin Associates, and Jos. H. 
Conlin 

Continental Record Co., Inc. 

Cooper, Ralph, Agency 

Courtney, Robert 

Cross, James 

Croydon, Michael, 
Agency 

Currie, Lou 

Cutter, George H., Jr. 

Derby Records, and Larry 
Newton 

Dubonnet Records, and Jerry 
(Jerome) Lipskin 


Theatrical 


Fillet, Henry 
Fontaine, Lon & Don 
Glucksman, E. M., and Sport 


Films Library, Inc., North 
American Television Produc- 
tions, Inc., and Broadway on 
Parade 

Goldberg (Garrett), Samuel 

Gordon, Mrs. Margaret 

Granoff, Budd 

Gray, Lew, and Magic Record 
Company 

Gross, Gerald, of United Artists 
Management 


Hello Paree, Inc., and Wm. L. 
Taub, Pres. 

Howe's Famous Hippodrome 
Circus, Arthur and Hyman 
Sturmak 

Imps, Inc., and Ben Gradus 

International Food Show, Gor- 
don Saville, Pres. 

Jonnson, Donald E. 

Katz, Archie 

Kenny, Herbert C. 

Kent Restaurant Corp., Anthony 
Kourtos and Joe Russo 

Kessler, Sam, and Met Records 

King, Gene 

Kushner, David and Jack 

La Rue, James 

La Vie (en Rose) Night Club, 
Monte Proser Enterprises, 
Inc., and Monte Proser, 
Owner 

Levy, John 

Little Gypsy, Inc., and Rose 
Hirschler and John Lobel 

Lopez, Juan 

Mambo Concerts, Inc. 

Manhattan Recording Corp., and 
Walter H. Brown, Jr. 

Manning, Sam 

Marchant, Claude 

Markham, Dewey (Pigmeat) 

Mayo, Melvin E 

McMahon, Jess 

Metz, Phil 

Metro Coat and Suit Co., and 
Joseph Lupia 

Meyers, Johnny 

Millman, Mort 

Mogle, Wm., and Assoc. 

Montanez, Pedro 

Moody, Philip, and Youth 
Monument to the Future 
Organization 

Murray's 

Steve Murray's Mahogany Club 

Neill, William 

New York Civic Opera Com- 
pany, Wm. Reutemann 

New York Ice Fantasy Co., 
James Blizzard and Henry 
Robinson, Owners 

Orpheus Record Co. 

Pargas, Orlando 

Penachio, Reverend Andre 

Pinkston, Walter C., and Com- 
munity Center (Brooklyn) 

Place, The, and Theodore 
Costello, Manager 

Rain Queen, Inc. 

Regan, Jack 

Ricks, James (leader of The 
Ravens) 

Riley, Eugene 

Robbins, Sydell 

Robinson, Charles 

Rogers, Harry, Owner, 
Follies"* 

Sage, Miriam 


“Frisco 


Sandy Hook S. S. Co., and 
Charles Gardner 

Santiago, Ignacio 

Sawdust Trail, and Sid Silvers 

Schwartz, Mrs. Morris 

Scott, Roderick 

Shaw Theatrical Agency 

Singer, John 

Sloyer, Mrs. 

South Seas, 
Rubien 

Stamberger, Richard 

Strouse, Irving 

Stump & Stumpy (Harold 
Crommer and James Cross) 

Sunbrock, Larry, and his Rodeo 
Show 

Tackman, Wm. H. 

Talent Corp. of America, 
Harry Weissman 

Teddy McRae Theatrical 
Agency, Inc, 

Television Exposition Produc- 
tions, Inc., and Edward A. 
Cornez, President 

United Artists Management 

Variety Entertainers, Inc., and 
Herbert Rubin 

Venus Star Social Club, and 
Paul Earlington, Manager 

Walker, Aubrey, Maisonette 
Social Club 

Watercapers, Inc. 

Wellish, , Samuel 

Wilder Operating Company 

Winley, Paul 

Zakon, A. I. 

Zaks (Zackers), James 


NIAGARA FALLS: 
Greene, Willie 
Palazzo's (formerly Flory's Mel- 
ody Bar), Joe and Nick Flory, 
Props. 


NORWICH: 
McLean, C. F. 


OLEAN: 
Old Mill Restaurant, and Daniel 
and Margaret Ferraro 


PATCHOGUE: 
Kay’s Swing Club, Kay 
Angeloro 


RAQUETTE LAKE: 
Weinstein, Abe 


ROCHESTER: 

Band Box, and Lou Noce 

Cotton Club, The, and Harry 
Spiegelman, Owner 

Glass Bar, Wm. H. Gormley, 
Owner-Operator 

Griggs, Nettie 

J. & L. Lounge, and Morry 
Zwick, Employer 

Terrace Gardens, and Robert 
and Shirley Balmer, 
Employers 

Valenti, Sam 

Willows, and Milo Thomas, 
Owner 


ROME: 
Marks, Al 


SABATTIS: 
Sabattis Club, and Mrs. 
V. Coleman 
SARANAC LAKE: 
Birches, The, Mose LaFountain, 
Employer, C. Randall, Mgr. 
Durgans Grill 
SARATOGA SPRINGS: 
Clark, Stevens and Arthur 


SOUTH FALLSBURG: 
Silvers, Abraham 


SUFFERN: 
Armitage, Walter, 
County Theatre 
SYRACUSE: 
Mahshie, Joseph T. 
TANNERSVILLE: 
Germano, Basil 
UTICA: 
Block, Jerry 
Burke's Log Cabin, Nick Burke, 
Owner 
VALHALLA: 
Twin Palms Restaurant, 
Masi, Proprietor 
WALDEN: 
Warren Gould, and Robert 
Gould 
WATERTOWN: 
Duffy's Tavern, Terrance Duffy 
WATERVLIET: 
Cortes, Rita, 
Shows 
Kille, Lyan 
WHITEHALL: 
Jerry-Ann's Chateau, and 
Jerry Rumania 
WHITE PLAINS: 
Brod, Mario 
WOODRIDGE: 
Waldorf Hotel, 
Signer 
WURTSBORO: 
Mamakating Park Inn, Samuel 
Bliss, Owner 
YONKERS: 
Sinclair, Carl 


Inc., Abner J. 


Verna 


President, 


John 


James E. Strates 


and Morris 
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LONG ISLAND 
(New York) 
ASTORIA: 

Fello, Charles 

Guerra, John 

Hirschler, Rose 
bel, John 

BAYSHORE: 

Moore, James J. 

BAYSIDE: 

Cafe Crescendo, and Sidney 
Weilburger, Mr. Ruchinsky 
and Mr. Praino 

Mirage Room, and Edward S. 
Friedland 

BELMORE: 

Babner, William J. 
COPIAGUE: 

Eanco Corporation 
CORONA: 

Canary Cage Corp., Ben Cas- 

kiane, Owner 
ELMHURST: 
Miele, Mrs. F. 
FLORAL PARK: 
Black Magic, and Jos. Benigno 
HEMPSTEAD: 

Manciari, Archillie 

Tennyson, Bill, and Hot Jazz 

Turf Club 

HUNTINGTON: 

Old Dutch Mill, and Frank 

Reid 
JACKSON HEIGHTS: 

Sperling, Joseph, 

Orchid Room 
KEW GARDENS: 
Boro Lounge, (Rea & Redesky 


and 


Restaurant, Inc.), Joe Re- 
desky, Owner 
MANHASSET: 


Caro’s Restaurant, and 
Mark Caro 


MONTAUK: 
Montauk Island Club, Harry 
Greenberg, Employer 
ROSLYN: 
Martucci, Carmine, and 
Renaissance Country Club 
SAYVILLE: 


Sayville Hotel and Beach Club, 
Edward A. Horowitz, Owner 
Sam Kalb, Manager 

WESTBURY: 

Canning, Harold B. 

WEST HEMPSTEAD: 

Club 33, Arthur Sinclair, and 

Sinclair Enterprises, Inc. 


NORTH CAROLINA 


BEAUFORT: 

Markey, Charles 
BURLINGTON: 

Mayflower Dining Room, 

John Loy 

CAROLINA BEACH: 

Stokes, Gene 
CHARLOTTE: 

Amusement Corp. of America, 
Edson E. Blackman, Jr. 
Hal-Mark Distributing Co., 
Inc., and Sidney Pastner 

Jones, M. P. 
Karston, Joe 
DURHAM: 
Gordon, Douglas 
Mitchell, W. J. 
FAYETTEVILLE: 
Lincoln, Ollie 
Parker House of Music, and 
S. A. Parker 
GREENSBORO: 
Fair Park Casino, 
Horan 
New Mambo Lounge, Wm. H. 
Taylor, Employer 
Ward, Robert : 
Weingarten, E., of Sporting 
Events, Inc. 
GREENVILLE: 
Hagans, William 
Ruth, Thermon 
Wilson, Sylvester 
HENDERSONVILLE: 
Livingston, Buster 
KINSTON: 
Hines, Jimmie 
Parker, David 
MAXTON: 
Dunn's Auto Sales 
Jack Dunn 
RALEIGH: 
Club Carlyle, Robert Carlyle 
REIDSVILLE: 
Ruth, Thermon 
WALLACE: 
Strawberry Festival, Inc. 
WILMINGTON: 
Barn, The, and Charles H. 
Whitty, Employer 
WILSON: 
McCann, Roosevelt 
McCann, Sam 
McEachon, Sam 


DECEMBER, 


and 


and Irish 


and 


NORTH DAKOTA 
BISMARCK: 
Andrews, Lee K. (Bucky) 
DEVILS LAKE: 
Beacon Cdub, 
Christianson 


WHITE EARTH: 
Royer, F. W. 


Mrs, G. J. 


OHIO 


AKRON: 
Basford, Doyle 
Buddies Club, and Alfred 
Scrutchings, Operator 
Namen, Robert 
Thomas, Nick 
Tropicana Club, Martin M. 
Winters, Employer 
Zenallis, George 
BUCYRUS: 
Lutz Sports Arena, Inc., Bryan 
Smith, Promotional Manager 
CANTON: 
Canton Grille, and Walter W. 
Holtz, Owner 
Huff, Lloyd 
CHESAPEAKE: 
Valley Lee Restaurant, Richard 
(Dick) Deutsch 
CINCINNATI: 
Bayless, H. W. 
Sunbrock, Larry, and his Rodeo 


Show 


CLEVELAND: 

Atlas Attractions, and Ray Grair 

Bender, Harvey 

Bonds, Andrew 

Club Ron-day-Voo, 
Dearing 

Dixie Grill, and Lenny Adelman 

Dixon, Forrest 

King, Ted, Agency 

Lindsay Skybar, Phil Bash, 
Owner 

Lockett, Roy 

Lowry, Fred 

Manuel Bros. Agency, Inc. 

Salanci, Frank 

Spero, Herman 

Stutz, E. J., and Circle Theatre 

Swing Club, Wm. McDougall, 
President 

Tucker's Blue Grass Club, and 
A. J. Tucker, Owner 

Uptown Theatre, Urban Ander- 
son, Manager 


and U. S. 


Walthers, Carl O. 
DAYTON: 

Apache Inn, and Jessie and 
John Lowe 

Blue Angel, and Zimmer Ablon, 
Owner 

Boucher, Roy D. 

Byers, Harold, and Air Na 


tional Guard of Ohio, 162nd 
Fighter Interceptor Squadron 
Daytona Club, and William 
Carpenter 
Hungarian Village, and Guy M. 
Sano 
Rec Club, and Wm. L. Jackson, 
James Childs and Mr. Stone 
Taylor, Earl 
ELYRIA: 
Jewell, 
EUCLID: 
Rado, Gerald 
GERMANTOWN: 
Beechwood Grove Club, 
Mr. Wilson 
HOLGATE: 
Swiss Gardens, and George K. 
Bronson 
LIMA: 
Colored Elks Club, and Gus Hall 
Grant, Junior 
LORAIN: 
Havanna Gardens, The, and 
James Goodson, Manager 
Whistler's Club, The, and Don 
Warner 
PIQUA: 
Sedgwick, Lee, Operator 
PROCTORVILLE: 
Plantation Club, 
Reese, Owner 
SANDUSKY: 
Eagles Club 
SPRINGFIELD: 
Jackson, Lawrence 
Terrace Gardens, and H. J. 
McCall 


STEUBENVILLE: 
Hawkins, Fritz 


TOLEDO: 
Barnet, W. E. 
Durham, Henry (Hank) 
LaCasa Del Rio Music Publish- 
ing Co., and Don B. Owens, 
Jr., Secretary 
Rutkowski, Ted, T. A. R. Re- 
cording Company 
Whitey Gobrecht Agency 
VIENNA: 
Hull, Russ 


WARREN: 
Wragg, Herbert, Jr. 


A. W. 


and 


and Paul D. 


1956 


YOUNGSTOWN: 
Copa Casino, and Nick Costan- 
tino 
Freeman, Dusty 
Miss Bronze America, Inc., and 
Wm. Stringer 
Summers, Virgil (Vic) 


OKLAHOMA 


ARDMORE: 

George R. Anderson Post No. 
65, American Legion, and 
Floyd Loughridge 

ENID: 
Norris, Gene 
HUGO: 

Stevens Brothers Circus, and 

Robert A. Stevens, Manager 
MUSKOGEE: 

Gutire, John A., Manager Rodeo 
Show, connected with Grand 
National of Muskogee, Okla. 

OKLAHOMA CITY: 

Randolph, Taylor 

Simms, Aaron 

Southewestern Attractions, M. 
K. Boldman and Jack Swiger 

OKMULGEE: 
Masonic Hall (colored), and 
Calvin Simmons 
SHAWNEE: 
DeMarco, Frank 
TULSA: 

Berns, Harry B. 

Glass, Owen C, 

Love's Cocktail Lounge, and 
Clarence Love 

Williams, Cargile 


OREGON 
ALBANY: 

Candlelight Club (Candlelight 
Fine Food), and D. A. Mc- 
Millan 

EUGENE: 

Granada Gardens, 
Shaeffer, Owner 

Weinstein, Archie, 
Club 

GARIBALDI: 
Marty de Joe Agency 
Walker, Sue 

HERMISTON: 

Rosenberg, Mrs. R. M. 

LAKESIDE: 

Bates, E. P. 

MEDFORD: 

Hendricks, Cecil 

PORTLAND: 

Harry's Club 1500, and Wm. 
McClendon 

Ozark Supper Club, and Fred 
Baker 

Pacific Northwest Business Con- 
sultants, and J. Lee Johnson 

Stadum, Shirley H. 

ROGUE RIVER: 
Arnold, Ida Mae 

ROSEBURG: 
Duffy, R. J 

SALEM: 

Lope, Mr. 


SHERIDAN: 


American Legion Post No. 75, 
Melvin Agee 


Shannon 


Commercial 


PENNSYLVANIA 
ALIQUIPPA: 
Quinn, Otis 
BERWYN: 
Main Line Civic Light Opera 
Co., Nat Burns, Director 
BLAIRSVILLE: 
Moose Club, and A. P. Sundry, 
Employer 
BRAEBURN: 


Mazur, John 
BRYN MAWR: 

K. P. Cafe, and George Papaian 
CARLISLE: 


Grand View Hovel, and Arthur 
Nydick, Employer 


CHESTER: 
Blue Heaven Room, Bob Lager, 
Employer 
West End Who's Who Womens 
Club 
COOPERSBURG: 
Hoff Brau, Adolph Toffel, 
Owner 
DEVON: 
Jones, Martin 
DONORA: 
Bedford, C. D. 
DOWNINGTOWN: 
Swan Hotel, K. E. Shehaideh, 
Owner 


IE: 
Hamilton, Margaret 


EVERSON: 
King, Mr. and Mrs. Walter 


FAIRMOUNT PARK: 
Riverside Inn, Inc., Samuel 
Ottenberg, President 


GLENOLDEN: 


Barone, Joseph A., 
202 Musical Bar 
Chester, Pa.) 


Owner, 
West 


GREENSBURG: 


Michaelle Music Publishing Co., 
and Matt Furin 


HARRISBURG: 


Knipple, Ollie, and Ollie 
Knipple’s Lounge 

Melody Inn Supper Club, Mil- 
dred A. Shultz, Employer 


HAVERFORD: 


Fielding, Ed. 


JOHNSTOWN: 


The Club 12, and Burrell 
Haselrig 


KINGSTON: 


Johns, Robert 


LANCASTER: 


Barry, Guy 

Freed, Murray 

Samuels, John Parker 

Soule, James D. 

Sunset Carson's Ranch, and 
Sunset (Michael) Carson 


LANSFORD: 


Richardo’s Hotel and Cafe, 
and Richard Artuso 


LEWISTON: 


Temple, Carl E. 


LUZERNE: 


Fogarty'’s Nite Club, and 
Mrs. Thos. Fogarty 


McKEESPORT;: 


White Elephant, Jack Feldman, 
Owner 


MEADVILLE: 


Noll, Carl 
Power, Donald W. 
Simmons, Al, Jr. 


MIDLAND: 


Mason, Bill 


NANTICOKE: 


Hamilton's Night Club, and 
Jack Hamilton, Owner 


NEW CASTLE: 


Natale, Tommy 


PHILADELPHIA: 


Allen, Jimmy 

Amvets Post 
G. Andrews 

Associated Artists Bureau 

Bilclore Hotel, and Wm. Clore, 
Operator 

Boots, Tubby 

Bubeck, Carl F. 

Cabana Club, Morty Gold, Prop. 

Carlo’s Bar and Resturant, 
Carlo Rossi and Tony Bush 

Chateau Crillon 

Click Club 

Club Zel Mar, Simon Zelle, 
Owner and Operator 

Davis, Russell 

Davis, Samuel 

Delaware Valley Productions, 
Inc., Irving Fine, James 
Friedman, Lee Hasin, Bob 
London, Joseph Mashman, 
Louis Mashman, Harry Mo- 
gur and Jerry Williams 

Dupree, Hiram K. 

DuPree, Reese 

Erlanger Ballroom 

Essex Records 

Gordon, Mrs. Margaret 

Masucci, Benjamin P. 

Melody Records, Inc. 

Montalvo, Santos 

Muziani, Joseph 

Philadelphia Lab. Company, and 
Luis Colantunno, Manager 

Pinsky, Harry 

Raymond, Don G., of Creative 
Entertainment Bureau 

Stanley, Frank 

Stiefel, Alexander 

Ukranian Junior League, Branch 
52, and Helen Strait, Sec., 
Victoria Melnick, Chairman 
of Music 

Velez, L. 

Warwick, Lee W 


178, and Norman 


PHOENIXVILLE: 


Melody Bar, 


Mole 


and George A. 


PITTSBURGH: 


Bruno, Joseph 
READING: 

Military Order of the Purple 
Heart, Berks County Chapter 
231, and Austin F. Schaeffer, 
H. Edward Stafford, Chester 
Skorasziski, Employers 

SCRANTON: 

McDonough, Frank 

SLATINGTON: 
Flick, Walter H. 

STRAFFORD: 
Poinsette, Walter 

UNIONTOWN: 

Polish Radio Club, and Joseph 
A. Zelasko 

UPPER DARBY: 

Delaware County Athletic Club, 

and Lou Lambert, Manager 


WASHINGTON: 

Athens, Pete, Manager Wash- 

ington Cocktail Lounge 

Lee, Edward 
WEST CHESTER: 
202 Musical Bar, and Joseph A. 
Barone, Owner (Glenolden, 
Pa.), and Michael Iezzi, Co- 
Owner 


B. 3 
Kahan, Samuel 
WILLIAMSPORT: 
Pinella, James 
YORK: 
Daniels, William Lopez 


RHODE ISLAND 


PROVIDENCE: 
Columbia Artists Corp. 


SOUTH CAROLINA 
CHARLESTON: 
Kline, George H. 
CHESTER: 
Mack's Old Tyme Minstrels, 
and Harry Mack 
FLORENCE: 
City Recreation Commission, 
and James C. Putnam 
GREENVILLE: 
Harlem Theatre, and Joe 
Gibson 
Towers Restaurant, 
Melancon 
MOULTRIEVILLE: 
Wurthmann, George W., Jr. (of 
the Pavilion, Isle of Palms, 
South Carolina) 
MYRTLE BEACH: 
Hewlett, Ralph J 


and J. L. 


SOUTH DAKOTA 
ARMOUR: 
Smith, Coy 
BROOKINGS: 
DeBlonk, Mat W. 
SIOUX FALLS: 
Haar, E. C, 


TENNESSEE 


CHATTANOOGA: 
Delta Club, and 
and W. J. Bavil 
HUMBOLDT: 
Ballard, Egbert 
JOHNSON CITY: 
Burton, Theodore J. 
KNOXVILLE: 
Cavalcade on Ice, 
Denton 
Grecal Enterprises (also known 
as Dixie Recording Co.) 
Henderson, John 
MEMPHIS: 
Beck, Harry E. 
Goodenough, Johnny 
Lepley, John 
NASHVILLE: 
Fessic, Bill 
Roberts, John Porter 
Terrell, Mrs. H. A 


Joe Bunch, 


John J. 


PARIS: 

Cavette, Eugene 

TEXAS 

AMARILLO: 

Mays (Mayes), Willie B. 
AUSTIN: 

Jade Room, and E. M. Funk 
BEAUMONT: 

Bishop, E. W. 
BOLING: 

Fails, Isaac A., Manager Spot- 
light Band Booking Coopera- 
tive (Spotlight Bands Book- 
ing and Orchestra Manage 
ment Co.) 

BROWNWOOD: 


Junior Chamber of Commerce, 
and R. N. Leggett and Chas. 
D. Wright 
CORPUS CHRISTI: 
Carnahan, R. H., Sr. 
Kirk, Edwin 
Vela, Fred 
DALLAS: 
Morgan, J. C. 
Mynier, Jack 
DENISON: 
Club Rendezvous 
EL PASO: 
Bowden, River: 
Gateway Lodge 855, and C. P. 
Walker 
Marlin, Coyal J 
Peacock Bar, and C. F. Walker 
Williams, Bill 
FORT WORTH: 
Clemons, James E 


Coats, Paul 

Famous Door, and Joe Earl, 
Operator 

Florence, F. A., Jr. 

Jenkins, J. W.. and Parrish Ino 


Rendezvous Club, and C. T. 
Boyd, Operator 
Snyder, Chic 
GALVESTON: 
Evans, Bob 
Shiro, Charles 
GONZALES: 
Dailey Bros. Circus 
GRAND PRAIRIE: 
Club Bagdad, R. P. Bridges a 
Miriam Teague, Operators 
HENDERSON: 
Wright, Robert 
LAREDO: 
Laredo Country Club, Dan 
Faucher and Fred Bruni 
LEVELLAND: 
Collins, Dee 
LONGVIEW: 
Club 26 (formerly Rendezvous 
Club), and B. D. Holiman, 


Employer 
Curley’s Restaurant, and M. E. 
(Curley) Smith 
Ryan, A. L 
LUFKIN: 
East Texas Cotton Club, and 
Clementee Parker, Owner 
MEXIA: 
Payne, M. D. 
ODESSA: 
Baker, George 


The Rose Club, and Mrs. Har- 
vey Kellar, Bill Grant and 
Andy Rice, Jr. 

PALESTINE: 

Earl, J. W. 

Griggs, Samuel 

Grove, Charles 

PARIS: 
Ron-Da-Voo, and Frederick | 
Merkle, Employer 
PORT ARTHUR: 
Demland, William 
ROUND ROCK: 

Rice's Hall, 

ployer 
SAN ANGELO: 

Specialty Productions, Nelson 

Scott and Wallace Kelton 
SAN ANTONIO: 

Forrest, Thomas 

Leathy, J. W. (Lee) 

Mission Hills Country Club, 
and Eric Lipke, Employer 

Obledo, F. J. 

VALASCO: 

Fails, Isaac A., Manager Spot- 
light Band Booking Coopera- 
tive (Spotlight Bands Book- 
ing and Orchestra Manage- 
ment Co.) 

WACO: 

Circle R Ranch, and A. C, 
Solberg 

Cooper, Morton 

WICHITA FALLS: 

Dibbles, C. 

Johnson, Thurmon 

Whatley, Mike 


Jerry Rice, Em 


UTAH 


SALT LAKE CITY: 
Sutherland, M. F 


VERMONT 
RUTLAND: 
Brock Hotel, and Mrs. 
Duffie, Employer 


Estelle 


VIRGINIA 


ALEXANDRIA: 
Commonwealth Club, Joseph 
Burko, and Seymour Spelman 
Dove, Julian 
BUENA VISTA: 
Rockbridge Theatre 


DANVILLE: 

Fuller, J. H. 
EXMORE: 

Downing, J. Edward 
LYNCHBURG, 

Bailey, Clarence A. 
MARTINSVILLE: 

Hutchens, M. E. 
NEWPORT NEWS: . 

Isaac Burton 
NORFOLK: 


Big Trzek Diner, Percy Simon, 
Proprietor 
Cashvan, Irwin 
Meyer, Morris 
Rohanna, George 
Winfree, Leonard 
PETERSBURG: 
Williams Enterprises, and 
]. Harriel Williams 
PORTSMOUTH: 
Rountree, G. T 
RICHMOND: 
American Legion Post No. 151 
Knight, Allen, Jr. 
SUFFOLK: 
Clark, W. H. 
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VIRGINIA BEACH: 
Bass, Milton 
Fox, Paul J., Jim and Charles 
Melody Inn (formerly Harry's 
The Spot), Harry L. Sizer, 
Jr., Employer 
WILLIAMSBURG: 
Log Cabin Beach, and W. H. 
(Fats) Jackson 


WASHINGTON 


SEATTLE: 
Grove, Sirless 
Harvison, R. S. 
SPOKANE: 
Lyndel, Jimmy (James Delagel) 


WEST VIRGINIA 


CHARLES TOWN: 
Bishop, Mrs. Sylvia 
FAIRMONT: , 
Gay Haven Supper Club, Jim 
Ribel, Owner 
HUNTINGTON: 
Brewer, D. C. 
Padgett, Ray, and Ray Padgett 
Productions, Inc. 
INSTITUTE: 
Hawkins, Charles 
LOGAN: 
Coats, A. J. 
MARTENSBURG: 
Miller, George E. 
MORGANTOWN: 
Niner, Leonard 
WELLSBURG: ; 
Club 67, and Mrs. Shirley 
Davies, Manager 
WHEELING: 
Mardi Gras 


WISCONSIN 


BAILEY’S HARBOR: 
Schmidtz Gazeboos, George 
Schmidt, Owner 
BEAR CREEK: 
Schwacler, Leroy 
BOWLER: 
Reinke, Mr. and Mrs. 
GREENVILLE: 
Reed, Jimmie 
HURLEY: 
Club Francis, and James Francis 
Fontecchio, Mrs. Elcey, Club 
Fiesta 
MILWAUKEE: 
Bethia, Nick Williams 
Coggs, Isaac 
Continental Theatre Bar 
Cupps, Arthur, Jr. 
Dancer, Earl 
Dimaggio, Jerome 
Fun House Lounge, and Ray 
Howard 
Gentilli, Nick 
Goor, Seymour 
Manianci, Vince 
Rio Club, and Samuel Douglas, 
Manager, Vernon D. Bell, 
Owner 
Rizzo, Jack D. 
Scaler's House of Jazz, and 
Mike Albano 
Singers Rendezvous, and Joe 
Sorce, Frank Balistrieri and 
Peter Orlando 
Suber, Bill 
Tin Pan Alley, Tom Bruno, 
Operator 
Weinberger, A. J. 
NEOPIT: 
American Legion, Sam Dicken- 
son, Vice-Commander 
RACINE: 
Miller, Jerry 
RHINELANDER: 
Kendall, Mr., 
odge 


Manager, Holly 


ROSHOLT: 

Akavickas, Edward 

SHEBOYGAN: 

Sheboygan County Harness Rac- 
ing Association, Orlando 
Thiel, Pres. 

TOMAH: 
Veterans of Foreign Wars 


WYOMING 
CASPER: 
S & M Enterprises, 
vester Hill 
CHEYENNE: 
Kline, Hazel 
Wagner, George F. 
DUBOIS: 
Harter, Robert H. 
ROCK SPRINGS: 
Smoke House Lounge, Del K. 
James, Employer 


DISTRICT OF 
COLUMBIA 


WASHINGTON: 
Adelman, Ben 
Alvis, Ray C, 
Andrus, Rose Marie 

(Mary Toby) 
Archer, Pat 


Cherry Foundation Recreation 


and Syl- 


Center and Rev. Robert T. 
Cherry, Pres., and Oscar 
Russell 


Clark, Lewis 

Club Afrique, and Charles 
Liburd, Employer 

Club Cimmarron, and Lloyd 


Von Blaine and Cornelius R. 
Powell 

D. E. Corporation, Herb Sachs, 
President 


duVal, Anne 

Dykes Stockade, John Dykes, 
Owner 

Gold, Sol 

Gordon, Harry 

Kavakos Grill and Restaurant, 
and Wm. Kavakos 

Kelser, Herbert 

Kirsch, Fred 

Little Dutch Tavern, and El 
Brookman, Employer 

Loren, Frederick 

Mansfield, Emanuel 

Maynard's Restaurant, Michael 
Friedman and Morton Fore- 
man, owners 

Moore, Frank, Owner, Star Dust 
Club 

Motley, Bert 

Murray, Louis, La Comeur Club, 


W. S. Holt and James Man- 
ning 
Perruso’s Restaurant, and Vito 


Perruso, Employer 

Purple Iris, Chris D, Cassimus 
and Joseph Cannon 

Robinson, Robert L. 

Rosa, Thomas N. 

Rumpus Room, and Elmer 
Cooke, Owner 

Smith, J. A. 

T. & W. Corporation, Al 
Simonds, Paul Manno 

Walters, Alfred 

Whalen, Jennic 

Wilson, John 

Wong, Hing 

Wong, Sam 


CANADA 


ALBERTA 


EDMONTON: 
Eckersley, Frank J. C. 


BRITISH COLUMBIA 


VANCOUVER: 
DeSantis, Sandy 


NOVA SCOTIA 


GLACE BAY: 
McDonald, Marty 


ONTARIO 
CHATHAM: 
Taylor, Dan 
COBOURG: 
International Ice Revue, Robt. 
White, Jerry Rayfield and J. 
J. Walsh 
GALT: 
Duval, T. J. (Dubby) 
GRAVENHURST: 
Webb, James 
HAMILTON: 
Nutting, M. R., Pres., Merrick 


Bros. Circus (Circus Produc- 
tions, Ltd.) 
LONDON: 
Merrick Bros. Circus (Circus 
Productions, Ltd.), and M. 


R. Nutting, President 

Sportsmen Restaurant, and 
Chris Fleet 

MUSSELMAN’S LAKE: 

Bingham, Ted 

NEW TORONTO: 
Leslie, George 
OTTAWA: 
Ayotte, John 
Parker, Hugh 
OWEN SOUND: 
Sargent, Eddie 
Thomas, Howard M. (Doc) 
PORT ARTHUR: 
Curtin, M. 
TORONTO: 
Afnbassador and Monogram 
Records, Messrs. Darwyn 
and Sokoloff 
Habler, Peter 
Kesten, Bob 
Langbord, Karl 
Local Union 1452, CIO Steel 
Workers Organizing Com- 
mittee 
Miquelon, V. 
Mitford, Bert 
Wetham, Katherine 
WEST TORONTO: 

Ugo’s Italian Restaurant 
WINCHESTER: 

Bilow, Hilliare 


QUEBEC 


DRUMMONDVILLE: 

Grenik, Marshall 

HUNTINGTON: 
Peters, Hank 
MONTREAL: 

Association des Concerts Clas- 
siques, Mrs. Edward Blouin, 
and Antoine Dufor 

Astor Cafe, George Gavaris, 
Owner 

“Auberge du Cap" 
Deschamps, Owner 

Auger, Henry 

Beriau, Maurice, and LaSociete 
Artistique 

Canfield, James (Spizzie) 

Carmel, Andre 

Coulombe, Charles 

DeGinet, Roger 

Gilles, Letarte 

Haskett, Don (Martin York) 

Le Chateau Versailles 

Lussier, Pierre 

Pappas, Charles 

Sunbrock, Larry, and his Rodeo 
Show 

POINTE-CLAIRE: 

Oliver, William 


and Rene 


QUEBEC: 
Sunbrock, Larry, and his Rodeo 
Show 
Turcotti, B. A., and Dronel 
Aid Bureau 


QUEBEC CITY: 
LaChance, Mr. 
ST. EMILE: 
Monte Carlo Hotel, and Rene 
Lord 
THREE RIVERS: 
St. Maurice Club 


SASKATCHEWAN 


REGINA: 
Judith Enterprises, and G. W. 
addad 


CUBA 
HAVANA: 
Sans Souci, M. Triay 


ALASKA 


FAIRBANKS: 

Brewer, Warren 

Flemming, F. DeCosta 

Flemming, Freddie W. 

Glen A. Elder (Glen Alvin) 

Grayson, Phil 

Johnson, John W. 

Miller, Casper 

Nevada Kid 

Players Club, 
Johnson 

Shangri La Club, Lorna and 
Roy Stoltz, Owners 

Stampede Bar, Byron A. Gillam 


Inc., and Jean 


and The Nevada Kid 
KETCHIKAN: 
Channel Club 
SEWARD: 
Life of Riley Club, Riley Ware, 
Employer 
HAWAIll 
HONOLULU: 
Kennison, Mrs. Ruth, Owner, 


Pango Pango Club 
Matsuo, Fred 
Rathskeller, The, 

Reynolds, Owner 
Thomas Puna Lake 

WAIKIKI: 
Walker, Jimmie, and Marine 

Restaurant at Hotel Del Mar 


and Clark 


SOUTH AMERICA 
BRAZIL 


SAO PAULO: 
Alvarez, Baltasar 





MISCELLANEOUS 


Abbe, Virgil 
Abernathy, George 
Alberts, Joe 


Al-Dean Circus, F. D. Freeland 


All American Speed Derby, and 
King Brady, Promoter 

Allen, Everett 

Andros, George D. 

Anthne, John 

Arnett, Eddie 

Arwood, Ross 

Askew, Helen 

Aulger, J. H. 

Aulger Bros. Stock Co. 

Bacon, Paul, Sports Enterprises, 
Inc., and Paul Bacon 

Ball, Ray, Owner, All Star Hit 
Parade 


Baugh, Mrs. Mary 

N. Edward Beck, Employer, 
Rhapsody on Ice 

Blumenfeld, Nate 

Bologhino, Dominick 

Bolster, Norman 

Bosserman, Herbert (Tiny) 

Brandhorst, E 

Braunstein, B. Frank 

Bruce, Howard, Manager, ‘‘Crazy 
Hollywood Co."" 

Brydon, Ray Marsh, of 


the Dan 
Rice 3-Ring Circus 


Buffalo Ranch Wild West Circus, 
Art Mix, R. C. (Bob) Grooms, 
Owners and Managers 

Burns, L. L., and Partners 

Bur-ton, John 

Capell Brothers Circus 

Carlson, Ernest 

Carroll, Sam 

Charles, Rex (Rex C, Esmond) 

Cheney, Aland Lee 

Chew, J " 

Collins, Dee 

Conway, Stewart 

Cooper, Morton 

Cooper, Richard 

Curry, Benny 

Davis, Clarence 

Davis (Kleve), Dick 

deLys, William 

Deviller, Donald 

DiCarlo, Ray 

Dixon, Jas. L., Sr. 

Dodson, Bill 

Dolan, Ruby 

Drake, Jack B. 

Dunlap, Leonard 

Eckhart, Robert 

Edwards, James, of James Ed- 
wards Productions 

Feehan, Gordon F. 

Ferris, Mickey, Owner and Mgr., 
‘‘American Beauties on Parade’ 

Fezarro (Texano), Frank 

Field, Scott 

Finklestine, Harry 

Ford, Ella 

Forrest, Thomas 

Fox, Jesse Lee 

Freich, Joe C. 

Frickey, W. H. Woody 

Friendship League of America, 
and A. L. Nelson 

Garnes, C. M. 

George, Wally 

Gibbs, Charles 

Goldberg (Garrett), 

Goodenough, Johnnny 

Gordon, 


Samuel 


Grayson, Phil 

Greco, Jose 

Gutire, John A., Manager, Rodeo 
Show, connected with Grand 
National of Muskogee, Okla. 

Hall, Mr. 

Hewlett, Ralph J. 

Hobbs, Wilford, Vice-Pres., 
ists Booking Corp., Holly- 
wood, Calif. 

Hollander, Frank, D. C. Restau- 
rant Corp. 

Horan, Irish 

Horn, O. B. 

Hoskins, Jack 

Howard, LeRoy 

Howe's Famous Hippodrome Cir- 
cus, Arthur and Hyman Sturmak 

Huga, James 


Art- 


International Ice Revue, Robert 
White, Jerry Rayfield and 
J. J. Walsh 

Johnson, Sandy 

Johnston, Clifford 

lones, Charles 

Kay, Bert 

Kelton, Wallace 

Kent, Jack 

Kirk, Edwin 

Kleve (Davis), Dick 

Kline, Hazel 

Kosman, Hyman 


Larson, Norman J. 
Law, Edward 
Leathy, J. W. (Lee) 
Leveson, Charles 
Levin, Harry 

Mack, Bee 

Magen, Roy 

Magee, Floyd 
Mann, Paul 
Markham, Dewey (Pigmeat) 
Matthews, John 
Maurice, Ralph 
McCarthy, E. J. 


McCaw, E. E., Owner, Horse 
Follies of 1946 
McGowan, Everett 


Meeks, D. C. 
Merry Widow Company, Eugene 
Haskell, Raymond E, Mauro 


and Ralph Paonessa, Managers 

Miller, George E., Jr., former 
Booker's License 1129 

Ken Miller Productions, and Ken 
Miller 

Miquelon, V. 

Mitchell, John 

Montalvo, Santos 

Morton, H. W 

Mynier, Jack 

Nelson, A. L. 

Newbauer, Lillian 

New York Ice Fantasy Co., Scott 
Chalfant, James Blizzard and 
Henry Robinson, Owners 

Nixon, Elsworth 

Olivieri, Mike 

Olsen, Buddy 

Osborn, Theodore 

O'Toole, J. T., Promoter 

Otto, Jim 

Ouellette, Louis 

Pappas, Charles 

Patterson, Charles 

Peth, lron N. 

Pfau, William H. 

Pinter, Frank 

Pope, Marion 

Rainey, John W. 

Rayburn, Charles 

Rayfield, Jerry 

Rea, John 

Redd, Murray 

Reid, R. R. 

Rhapsody on Ice, Edw. 
Beck, Employer 

Roberts, Harry E. (Hap Roberts 
or Doc Mel Roy) 

Robertson, T. E., Robertson Ro- 
deo, Inc. 

Rodgers, Edw. T. 

Rogers, C. D. 

Ross, Hal J., Enterprises 

Salzman, Arthur (Art Henry) 

Sargent, Selwyn G. 

Scott, Nelson 


and N. 


Shuster, Harold 
Shuster, H. H. 
Singer, Leo, Singer’s Midgets 


Six Brothers Circus, and George 
McCall 

Bert Smith Revue 

Smith, Coy 

Smith, Ora T. 

Specialty Productions 

Stevens Bros. Circus, and Robert 
A. Stevens, Manager 

Stover, Bill (also of Binghamton, 
N. Y 


Stover, William 

Straface, Pete 

Straus, George 

Stump & Stumpy (Harold Crom- 
mer and James Cross) 

Summerlin, Jerry (Mars) 

Summers, Virgil (Vic) 

Sunbrock, Larry, and his Rodeo 
Show 

Tabar, Jacob W. 

Tambor, Stuart 

Taylor, R. J. 

Thomas, Mac 

Thomas, Ward 

Travers, Albert A, 

Walters, Alfred 

Ward, W. W. 

Watson, N. C, 

Weills, Charles 

Weintraub, Mr. 

Wesley, John 

White, Robert 

Williams, Bill 

Williams, Cargile 

Williams, Frederick 

Williams, Ward (Flash) 

Willis, Sam 

Wilson, Ray 

Wimberly, Otis 

Young, Robert 





UNFAIR LIST of the American Federation of Musicians 


INDIVIDUALS, CLUBS 
HOTELS, Etc. 


This List is alphabeti- 
cally arranged in States, 
Canada and Mis- 
cellaneous 


ALABAMA 


MOBILE: 
Butler, Marion William 
(pianist) 
McGee, Montey 


ARIZONA 
DOUGLAS: 
Top Hat Club 


NOGALES: 
Colonial House 


a4 


PHOENIX: 
Fraternal Order of Eagles Lodge 
Aerie 2957 
Plantation Ballroom 
TUCSON: 
El Tanque Bar 


ARKANSAS 


HOT SPRINGS: 
Forest Club, and Haskell Hard- 
age, Prop. 


CALIFORNIA 


BAKERSFIELD: 

Jurez Salon, and George Benton 
BEVERLY HILLS: 

White, William B. 
CORONADO: 

Coronado Yacht Club 
FRESNO: 

Elwin Cross, Mr. and Mrs, 
HOLLYWOOD: 

Norris, Jorge 


IONE: 

Watts, Don, Orchestra 
JACKSON: 

Watts, Don, Orchestra 
LA MESA: 


La Mesa American Legion Hall 
LONG BEACH: 

Cinderella Ballroom, John A. 
Burley and Jack P. Merrick, 
Proprietors 

Tabone, Sam 

Workman, Dale C. 

LOS ANGELES: 

Fouce Enterprises, and Million 
Dollar Theatre and Mayan 
Theatre 

OCEANSIDE: 

Town House Cafe, and James 
Cuenza, Owner 

Wheel Cafe 


PINOLE: 
Pinole Brass Band, and Frank 
E. Lewis, Direct « 
PITTSBURG 


Bernie's Club 


RICHMOND: 


Galloway, Kenneth, Orchestra 
Lavender, Wm. (Bill) 
RIDGECREST: 


Pappalardo’s Desert Inn, and 
Frank Pappalardo, Sr. 
SACRAMENTO: 
Capps, Roy, 
SAN DIEGO: 
American Legion Post 6 Hall 

Black and Tan Cafe 

Cotton Club, and Belas Sanchez 
San Diego Speedboat Club 
Thursday Club 

Uptown Hall 

Vasa Club House 

Wednesday Club 
SAN FRANCISCO: 

Freitas, Carl (also known as 

Anthony Carle) 
Jones, Cliff 


Orchestra 


Kelly, Noel 
SAN LUIS OBISPO: 
Seaton, Don 


TULARE: 

TDES Hall 

UKIAH: 
Forest Club 
VALLEJO: 

Vallejo Community Band, and 
Dana C. Glaze, Director and 
Manager 

WARNER SPRINGS: 

Warner's Hot Springs 


COLORADO 
RIFLE: 
Wiley, Leland 


CONNECTICUT 
DANIELSON: 
Pine House 
HARTFORD: 
Buck's Tavern, Frank S. De- 
Lucco, Prop. 


MOOSUP: 
American Legion 
Club 91 
NAUGATUCE: 
Zembruski, Victor—Polish 
Polka Band 
NORWICH: 
Polish Veteran's Club 
Wonder Bar, and Roger A. 
Bernier, Owner 
SAYBROOK: 
Pease House 
WATERBURY: 
State Theatre 


DELAWARE 
WILMINGTON: 
Brandywine Post 
American Legion 
Cousin Lee and his Hill Billy 
Ban 
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FLORIDA 


DEERFIELD: 

El Sorocco 
FORT LAUDERDALE: 

Aloha Club 
FORT MYERS: 

Rendezvous Club 
HALLANDALE: 

Ben's Place, Charles Dreisen 
JACKSONVILLE: 

Standor Bar and Cocktail 

Lounge 

KENDALL: 

Dixie Belle Inn 
KEY WEST: 

Raul'’s Club 
MIAMI: 

Heller, Joseph 
MIAMI BEACH: 

Fried, Erwin 
PANAMA CITY: 

White Circle Inn, and Mrs. Mat- 

tie B. Shehans, Cedar Grove 
POMPANO: 
Julenes 
TAMPA: 

Diamond orseshoe Night Club, 
Joe Spicola, Owner and 
Manager 

WINTER PARK: 

Park Avenue Bar, 

Kausek 


GEORGIA 
AUGUSTA: 
Cabana Supper Club, and J. 
Warren Sanford 
SAVANNAH: 
Bamboo Club, and Gene Dean 


IDAHO 


and Albert 


BOISE: 

Simmons, Mr. and Mrs. James 
L. (known as Chico and 
Connie) 

MOUNTAIN HOME: 

Hi-Way 30 Club 

TWIN FALLS: 
Radio Rendezvous 
WEISER: 

Sportsman Club, and P. L. Bar- 

ton and Musty Braun, Owners 


ILLINOIS 
CAIRO: 
51 Club, and Jack Tallo 
Little Club, and Al Green 
CHICAGO: 
Harper, Lucius C., Jr. 
Kryl, Bohumir, and his Sym- 
phony Orchestra 
DANVILLE: 
Knight, Willa 
DARMSTADT: 
Sinn’s Inn, and Sylvester Sinn, 
Operator 
FAIRFIELD: 
Eagles Club 
GALESBURG: 
Carson's Orchestra 
Meeker's Orchestra 
JACKSONVILLE: 
Chalet Tavern, 
Hotel 
MARISSA: 
Triefenbach 
MT. VERNON: 
Jet Tavern, and Kelly Greenalt 
NASHVILLE: 
Smith, Arthur 
ONEIDA: 
Rova Amvet Hall 
PEORIA: 
Belmont Lounge, and Troy 
Palmer 
Marshall-Putnam County Fair 
Assn. and the Henry Fair 
Navy Club, and Art Fleischauer 
Silverleaf Pavilion 
WPEO Radio Station 
SCHELLER: 
Andy's Place and Andy Kryger 


in the Illinois 


Brothers Orchestra 


INDIANA 


ALEXANDRIA: 
Ballroom and Bar of Eagles 
Lodge 
ANDERSON: 
Adams Tavern, 
Owner 
Romany Grill 
INDIANAPOLIS: 
Sheffield Inn 
Udell Club, and Hardy 
Edwards, Owner 
MISHAWAKA: 
VFW Post 360 
MUNCIE: 
Cozy Lodge, and William Gump 
Kratzer, Manuel 
Mikesell, Gerald 
NEW CHICAGO: 
Green Mill Tavern 


DECEMBER, 


John Adams 


UTH BEND: 
Chain O'Lakes Conversation 
ub 


D. V. F. German Club 

PNA Group 83 (Polish National 
Alliance) 

St. Joe Valley Boat Club, and 
Bob Zaff, Manager 

St. Joseph County 4-H 
Association 


IOWA 


BURLINGTON: 

Burlington Hawkeye (Des 
Moines County) Fair, and 
Fair Ground 

CEDAR FALLS: 

Women's Club 
COUNCIL BLUFFS: 

Smoky Mountain Rangers 
DUBUQUE: 

Hanten Family Orchestra 
(formerly Ray Hanten Orches- 
tra of Key West, lowa) 

FAIRFIELD: 

lliff, Leiu (Lew) 
FILLMORE: 

Fillmore School Hall 
PEOSTA: 

Peosta Hall 
SIOUX CITY: 

Eagles Lodge Club 
ZWINGLE: 

Zwingle Hall 


KANSAS 


TOPEKA: 
Downs, Red, Orchestra 
Vinewood Dance Pavilion 
SALINA: 
Woodman Hall 


WICHITA: 
Silver Moon 
West Street Supper Club 


KENTUCKY 

BOWLING GREEN: 

Jackman, Joe L. 

Wade, Golden G. 
LOUISVILLE: 

Cross Roads Club, Carl Coomes, 

Prop. 

PADUCAH: 

Copa Cabana Club, and Red 


Thrasher, Proprietor 
LOUISIANA 
LEESVILLE: 


Capell Brothers Circus 


MAINE 


SKOWHEGAN: 
O Sol Mio Hotel 


MARYLAND 
BALTIMORE: 
Knowles, Nolan F. 
Music Corp.) 
BLADENSBURG: 
Bladensburg Arena 
on Wheels) 
EASTON: 
Startt, Lou, and his Orchestra 


(Aetna 


(America 


MASSACHUSETTS 
FALL RIVER: 

Durfee Theatre 
LAWRENCE: 

Zajec, Fred, and his Polka Band 
LOWELL: 

Golden Nugget Cafe 
LYNN: 

Pickfair Cafe. 
rini, Prop. 

Simpson, Frank 

METHUEN: 

Central Cafe, and Messrs. Yana- 
konis, Driscoll and Gagnon, 
Owners and Managers 

NEW BEDFORD: 


Polka, The, and Louis Garston, 
Owner 


Rinaldo Cheve- 


NORTH READING: 
Levaggi Club, Inc. 


SHIRLEY: 
Rice’s Cafe, and Albert Rice 


SPENCER: 
Reardon, Bernard 


WEST WARREN: 
Quabog Hotel, 
dall, Operator 


WORCESTER: 
Gedymin, Walter 
Holmes, Alan Gray 
Rio Restaurant 
Theatre-in-the-Round, and Alan 
Gray Holmes 


Ernest Droz- 


1956 


MICHIGAN 


ALGONAC: 
Sid's Place 


INTERLOCHEN: 
National Music Camp 
ISHPEMING: 
Congress Bar, and Guido 
Bonetti, Proprietor 
MARQUETTE: 
Johnson, Martin M. 
NEGAUNEE: 
Bianchi Bros. Orchestra, and 
Peter Bianchi 


MINNESOTA 
MINNEAPOLIS: 
Lollies, Wes 
Milkes, C. C. 


MISSISSIPPI 


VICKSBURG: 
Rogers’ Ark 


MISSOURI 


KANSAS CITY: 
Club Matinee 
Coates, Lou, Orchestra 
El Capitan Tavern, Marvin 
King, Owner 
Gay Fad Club, and Johnny 
Young, Owner and Propietor 
Green, Charles A. 
Mell-O-Lane Ballroom, and 
Leonard (Mell-O-Lane) 
inson 
LOUISIANA: 
Rollins, Tommy, Orchestra 
POPLAR BLUFF: 
Lee, Duke Doyle, and his Or- 
chestra ‘‘The Brown Bombers” 
ST. JOSEPH: 
Rock Island Hall 


NEBRASKA 
HASTINGS: 


_Eagles Club, and Ellis Wilder 
and Lyle Myers 


Rob- 


LINCOLN: 
Arena Roller Skating Club 
Dance-Mor 
Lees Drive Inn, Lee Franks, 
Owner 


Royal Grove 
Sunset Party House 


NEVADA 
ELY: 
Little Casino Bar, and 
Frank Pace 


NEW HAMPSHIRE 
BOSCAWEN: 
Colby’s Orchestra, Myron Colby, 
Leader 
PITTSFIELD: 
Pittsfield Community Band, 
George Freese, Leader 
WARNER: 
Flanders’ Orchestra, Hugh 
Flanders, Leader 


NEW JERSEY 
BAYONNE: 
Knights of Columbus (Colum- 
bian Institute) 


Frederick A. Mackenzie Post 
165 Hall 
Polish American Home 
Sonny's Hall, and Sonny 
Montanez 
Starke, John, and his Orchestra 
BERLIN TOWNSHIP: 
Lucien’'s Old Tavern 
CAMDEN: 
Polish-American Citizens Club 
St. Lucius Choir of St. Joseph's 
Parish 
CLIFTON: 
Boeckmann, Jacob 
DENVILLE: 
Young, Buddy, Orchestra 
EAST PATERSON: 
Gold Star Inn 
ELIZABETH: 
Matulonis, Mike 
Reilly's Lounge, and John 
Reilly 
Swyka, Julius 
Twin Cities Arena, William 
Schmitz, Manager 
HACKENSACK: 
Mancinni’s Concert Band, 
M. Mancinni, Leader 
HACKETTSTOWN: 
Hackettstown Fireman's Band 
KEYPORT: 
Stager, Walter, Orchestra 
MAPLEWOOD: 
Maplewood Theatre 
MILFORD: 
Meadowbrook Tavern, 
Jones, Prop. 
MONTCLAIR: 
Montclair Theatre 
MT. HOLLY: 
Fireside Restaurant 


NETCONG: 
Kiernan’s Restaurant, and Frank 
Kiernan, Pr w. 
NEWARK: 
House of Brides 
Palm House 
Pelican Bar 
NEW BRUNSWICK: 
Carlano, John 
Krug, George S. 
OAK RIDGE: 
Van Brundt, Stanley, Orchestra 
PASSAIC: 
Blue Room, and Mr. Jaffe 
Haddon Hall Orchestra, 
J. Baron, Leader 
PATERSON: 
Airship 
American Legion Band, 
B. Sellitti, Leader 
Paterson Symphonic Band 
ROCHELLE PARK: 
Swiss Chalet 
SOUTH RIVER: 
Barrows, Charles 
Saunders, Lee, Orchestra, Leo 
Moken, Leader 
WEST ORANGE: 
Club Cabana 


NEW MEXICO 
ANAPRA: 
Sunland Club 


CARLSBAD: 
Lobby Club 


RUIDOSO: 
Davis Bar 
Martin Bar, and Martin Grind- 
staff, Owner 


NEW YORK 
ALBANY: 

‘Five Jets,’’ Dick Parker, 
Ronny Colagiovane, Nick 
Barbara, Charles Arnold 
Carmen Canova 

AVERILL PARK: 

Burden Lake 

ward Van 
BRONX: 

Aloha Inn, Pete Mancuso, Pro- 
prietor, and Carl Raniford, 
Manager 

BROOKLYN: 

All Ireland Ballroom, Mrs. 
Paddy Griffin and Mr. 
Patrick Gillespie 

BROWNVILLE: 

Monnat, Joseph 

BUFFALO: 

Hall, Art 

Lafayette Theatre 

Wells, Jack 

Williams, Buddy . 

Williams, Ossian 

CATSKILL: 
Jones, Stevie, and his Orchestra 
COHOES: 

Sports Arena, and Charles Gup- 

ull 


and 


Casino, and Ed- 
Valkenburg 


CUBA LAKE: 

Evans Roller Rink 
ELMIRA: 

Hollywood Restaurant 
ENDICOTT: 

The Casino 
FISHKILL: 

Cavacinni’s Farm Restaurant, 
Edw. and Daniel Cavacinni, 
Managers 

FREEPORT, L. L.: 

Freeport Elks Club, and Carl 

V. Anton, Mgr. 
GENEVA: 
Atom Bar 


GLASS LAKE: 
Glass Lake Hotel, 
Anthony Schepis 
HARRISVILLE: 
Cheesman, Virgil 
HUDSON: 
New York Villa Restaurant, 
and Hazel Unson, Proprietor 
KENMORE: 
Basil Bros. Theatres Circuit, in- 
cluding Colvin Theatre 


and Mr. 


KINGSTON: 

Killmer, Parl, and his Orches- 

tra (Lester Marks) 

MAMARONECK: 

Seven Pines Restaurant 
MECHANICVILLE: 

Cole, Harold 
MEDINA: 

Moose Lodge No. 789 
MOHAWK: 


Hurdic, Leslie, and Vineyards 
Dance Hall 
MT. VERNON: 
Hartley Hotel 
NEW YORK CITY: 
Disc Company of America 
(Asch Recordings) 
Norman King Enterprises, and 
Norman King 


Manor Record Co., and Irving 
N. Berman 

Morales, Cruz 

Richman, William L. 

Solidaires (Eddy Gold and 
Jerry Isacson) 

Willis, Stanley 

NORFOLK: 
Joe’s Bar and Grill, and Joseph 
Briggs, Prop. 
OLEAN: 
Wheel Restaurant 
RAVENA: 
VFW Ravena Band 
RIDGEWOOD, L. L.: 

Joseph B. Garity Post 562, 
American Legion, Commander 
Edmund Rady 

ROCHESTER: 

Loew's Rochester Theatre, and 
Lester Pollack 

Mack, Henry, and City Hall 
Cafe, and Wheel Cafe 

SALAMANCA: 

State Restaurant 
SCHENECTADY: 

Top Hats Orchestra 
SYRACUSE: 

Miller, Gene 
UTICA: 

Russell Ross Trio (Salvatore 
Coriale, Leader, and Frank 
Ficarro) 

VESTAL: 

Vestal American Legion Post 89 
WELLSVILLE: 

VFW Club 
WEST HAMPTON, L. L.: 

West Hampton Country Club, 
and Lee Crane 


NORTH CAROLINA 
ASHEVILLE: 

Propes, Fitzhough Lee 
KINSTON: 

Parker, David 
WILMINGTON: 


Village Barn, and K. A. Lehto, 
Owner 


OHIO 


ALLIANCE: 
Lexington Grange Hall 
CANTON: 
Palace Theatre 
CINCINNATI: 
Steamer Avalon 
DAYTON: 
Mayfair 
Esper 
The Ring, Maura Paul, Operator 
GENEVA: 
Blue Bird Orchestra and Larry 
Parks 
Municipal Building 
North Center Tavern 
HARRISBURG: 
Hubba-Hubba Night Club 
HOLGATE: 
Swiss Gardens, George K. Bron- 
son 
LIMA: 
Bilger, Lucille 
NEWARK: 
Eagles Lodge 
NEW LYME: 
Fawn Ballroom 
PAINESVILLE: 
Chagrin Tavern 


PORTSMOUTH: 
Classic Bar, and Robert Rose, 
George Fraley and Ed Fraley 
RAVENNA: 
Ravenna Theatre 


RUSSELL’S POINT 
Indian Lake Roller Rink, and 
Harry Lawrence, Owner 


SALEM: 


Gold Bar, and Chris Paparodis, 
Ir. 


Theatre, and Dwain 


TOLEDO: 
Blue Heaven Night Club 
VAN WERT: 
Underwood, Don, and his 
Orchestra 
WAPAKONETA: 
Veterans of Foreign Wars 
OKLAHOMA 


OKLAHOMA CITY: 
Bass, Al, Orchestra 
Ellis, Harry B., Orchestra 
Hughes, Jimmy, Orchestra 
Orwig, William, Booking Agent 
Palladium Ballroom, and Irvin 
Parker 


OREGON 
GRANTS PASS: 
Fruit Dale Grange 
SAMS VALLEY: 
Sams Valley Grange, Mr. Peffley, 
Grange Master 


PENNSYLVANIA 
AMBRIDGE: 
Loyal Order of Moose No. 77 
ANNVILLE: 
Washington Band 
ASHLAND: 
Eagles Club 


BADEN: 
Byersdale Hotel 
BEAVER FALLS: 
VFW Post No. 48 
White Township Inn 
BRADFORD: 
Evan's Roller Rink, and John 
Evan 
BUSHKILL: 
Country Villa, and Mr. Fried- 
man, Owner 
CARBONDALE: 
Loftus Playground Drum Corps, 
and Max Levine, President 
EAST STROUDSBURG: 
Locust Grove House 
FAIRCHANCE: 
Sons of Italy Hall 
FALLSTON: 
Valley Hotel 
FREDERICKSBURG: 
Vernon Volunteer Fire Co. 
LEBANON: 
Sholly’s Tavern 
LEHIGHTON: 
Zimmerman’s Hotel, and Wm. 
Zimmerman, Prop. 
MEADVILLE: 
I. O. O. F. Hall 
MOUNTAIN HOME: 
Coustanzo, Vince, Orchestra 
Onawa Lodge, B. Shinnin, 
Prop. 
NEW FLORENCE: 
Veterans of Foreign Wars 
NEW KENSINGTON: 
Gable Inn 
PHILADELPHIA: 
Allen, James, Orchestra 
Dupree, Hiram 
PHOENIXVILLE: 
Slovak Club and Hall 
PITTSBURGH: 
Club 22 
Lunt, Grace 
READING: 
Baer, Stephen S., Orchestra 
Schmoker, Johnny, Novelty 
Band 
ROBINSON: 
Fork's Tavern 
ROULETTE: 
Brewer, Edgar, Roulette House 
SHAMOKIN: 
Maine Fire Company 
SIGEL: 
Sigel Hotel, and Mrs. Tillie 
Newhouse, Owner 
SUNBURY: 
Shamokin Dam Fire Co. 
TARENTUM: 
Frazer Township Fire Hall 
Polka Bar 
UNIONTOWN: 
Melody Rink and W. Guseman 
WHITNEY: 
Pipetown Hotel 
YORK: 
14 Karat Room, Gene Spangler, 
Proprietor 
Reliance Cafe, Robert Kline- 
kinst, Proprietor 
ZELIENOPLE: 


Blue Flame Tavern, and 
Michael Sera 


RHODE ISLAND 
NEWPORT: 
Frank Simmons and his 
Orchestra 
WOONSOCKET: 


Jacob, Valmore 


SOUTH CAROLINA 
SPARTANBURG: 
Spartanburg Country Club, J. E. 
(Whitey) Harling, Manager 


TENNESSEE 

BRISTOL: 

Knights of Templar 
JACKSON: 

SPO Fraternity 

Supper Club 

TKO Fraternity 

TKO Lodge 
NASHVILLE: 

Hippodrome Roller Rink 


TEXAS 
ALICE: 


La Villita Club 


CORPUS CHRISTI: 
Brown, Bobby, and his Band 


45 

















La Terraza Club, and Florencio MILWAUKEE: 
Gonzales Moede, Mel, Band 
The Lighthouse MINERAL POINT: 


Santikos, Jimmie 
Tinan, T., and his Band 


Laverty, Proprietor 
EL PASO: ORTH 3 
Club Society, and Melvin Gar- American Legion Hall 
rett, Owner- OREGON: 
FORT WORTH: Village Hall 
Crystal Springs Pavilion, H. H. PARDEEVILLE: 
Cunningham Fox River Valley Boys Orches- 
GALVESTON: 


Sons of Herman Hall 
PORT ARTHUR: 
DeGrasse, Lenore 


Midway Tavern and Hall, Al 


tra, and Phil Edwards 

PORT WASHINGTON: 
Lone Acres Ballroom, and 

Helen Thomas and Dan Jonas 


OSGOODE: 
Lighthouse 
WEN SOUND: 


Scott, Wally, and his Orchestra 
SAULT STE. MARIE: 
Major L. Graham, and Pipe 
Band of Sault Ste. Marie 
TORONTO: 
Argonaut Football Club, Inc. 
Argonaut Rowing Club 
Crest Theatre 
Lambert, Laurence A., and Na- 
tional Opera Co. of Canada 
McIntyre, Don, Instructor, 
Western Technical School 


SAN ANTONIO: — 4 Trumpet Band 
Club Bel-Air, and John W. Hig ool Mitford, Bert 
Moreland SOLBIER'S GROVE: Mercury Club 
Hancock, Buddy, and his Gorman, Ken. Band Second Divisional Signals 
Orchestra WISCONSIN RAPIDS: Trumpet Band 
Rodriguez, Oscar National Cranboree Festival Three Hundred Club 
Toronto Ladies’ Pipe Band 
UTAH DISTRICT OF bag sos “Go : ae 
‘apito eatre, an jomas 
Othe Chic Inn COLUMBIA Naylor, Manager 
SALT LAKE CITY: WASHINGTON: Gregory, Ken, and Royal Vaga- 


Avalon Ballroom Johnny's Grill 


bonds Orchestra 


National Arena (America on 


VIRGINIA Wheels) ee QUEBEC 
Star Dust Clu rank Moore, . 
ALEXANDRIA ® » AYLMER: 
Alexandria Om (America Proprietor . Aylmer Hotel, and Ernest 
on Wheels) 20th Century Theatrical Agency, Lassion and G. M. Cote, 
Nightingale Club, and Geo. ond Deters B. Ueiiee, Pe. Props 


Davis, Prop., Jas. Davis Wells, Jack 


Manager 


BRISTOL: HAWAII 
Knights of Templar HONOLULU: 
NEWPORT NEWS: 


Heath, Robert 


Off Beat Club in CANADA 
Victory Supper Clu 

WINCHESTER: ALBERTA 
V.F.W. Ladies Auxiliary, amd) carcary: 


National Guard Armory 


49th State Recording Co. 


Calgary Stampeder Football 


British ‘Hotel, and Anton Jj. 
Lazarowich and Jos. 
Tchorewski, Props. 

Chamberland Hotel, and Mrs. 
Noranda Chamberland, 


Operator 
EAST TEMPLETON: 
The R-100, and Ernest 


Denault, Prop. 
IN: 


Chateau Du Lac 


Ciub, and Calgary Quarter LAPRAIRIE: 
‘ “ Boulevard Hotel 
WASHINGTON back Club L’ASSOMPTION: 
OMAK: SYLVAN LAKE: Au Miami Hotel, Roland Alix, 
Moran, Rita Prom Dance Hall Owner 
Pauls Cafe LEVIS: 


Schaller, Carl 
SEATTL 


BRITISH COLUMBIA 


Auberge de la Colinne, Paul 


Bourret and Romeo Drolet, 
Tuxedo Club, C. Battee, Owner VANCOUVER: & Beck Co-Props. 
WALLA WALLA: International Musicians Book- yonTREAL: 
Ray Conger Orchestra ing Agency, Virgil Lane Bacardi Cafe 
Bal Tabarin 
WEST VIRGINIA MANITOBA Clover Cafe, and Jack Horn 
FAIRMONT: WINNIPEG: Continental Club 


Gay Spots, and Adda Davis and 
Howard Weekly 
“Ullom, A. B. 
GRAFTON: 
City View, Tony and Daisy 
Olivio, Prop. 


Dominion Theatre 
Patterson’s Ranch House, and 
Andy Patterson 


ONTARIO 


Gagnon, L. 

Gaucher, O. 

Havana Club 

Lapierre, Adrien 

Main Cafe 

Arthur Murray School of 


: AYR: P Dancing 
ey ; Ayr Community Centre Orleans Agency, and Paul 
ee TN The Tartans Orchestra Paquin 
Moore, Warne BEVERLY HILLS: Rainbow Grill 
Silver Grill Canadian Bugle and Trumpet QUEBEC: 
Band Association 5 —_ and American Book- 
bers, Charles F. Waldrum, ing Agency 
WISCONSIN Secretary Nick’s Paradise Restaurant, and 
ANTIGO: BRANTFORD: Nick Konstantinides, Prop. 


Tune Twisters Orchestra, Jas. J. 
Jeske, leader 


BLAIR CUMBERLAND: 


Silver Hill Dance Hall 


ROUYN: 
Radio Hotel 
ST. JEROME: 





FOR SALE—Large library of orchestra music 
formerly used in theater, hotel and concert, 
consisting of about 15 to 2,000 numbers, small 
and large; 200 musical comedy selections, 24 by 
Victor Herbert; about 20 grand opera selections; 
duets, concerts, and French waltzes or valses; 
concert numbers of all descriptions; standard 
overtures, marches, etc.; $40.00 takes all; no list. 
Arthur Younghanz, 1658 West St., Utica 3, N. Y. 
FOR SALE— Paolo Soprani accordion, Italia 
model, 46 treble, 120 bass keys, 5 bass, 10 and 
2 master treble switches; one year old; perfect 
condition; original cost, $1,100.00; must sacrifice 
for $450.00. Michael Nascimben, 80 Chestnut St., 
Fredonia, N. Y. 
FOR SALE—Selmer Paris bassoon, in case, like 
new; Selmer Paris clarinet in ‘‘A,’’ in case, 
full Boehm, very good; George W. Haynes silver 
flute ‘“‘C,”” like new, just overhauled. James 
Nicholas, 885 North 42nd St., Philadelphia 4, Pa. 
FOR SALE—New Kay bass, used; alto sax, Sel- 
mer, Paris, 1690; Maggini violin. Write: Joe 
Lazarz, 45 Devens St., Indian Orchard, Mass. 














AT LIBERTY 


AT LIBERTY — Experienced pianist, congenial, 

clean living; seeks connection with permanent 
resort hotel orchestra or Hammond organ group 
playing society dance and concert music in good 
taste. Willie Marks, 922 East 15th St., wa 








AT LIBERTY — Experienced modern drummer, 
cuts jazz, Latin, commercial shows, etc. De- 
sires work in and around Chicago. Neat, young, 
dependable, Local 10 card. Don Langlois, oF 
North Oconto Ave., Chicago 34, Ill. 
AT LIBERTY—Guitarist, doubling bass aa: 
Play any lead melody on guitar, some vocals, 
Straight or novelty impressions. Local 802 card, 
have car, travel anywhere, overseas, etc. Write, 
wire or call anytime. Robert Filane, 258 Withers 
St., Brooklyn, N. Y. Phone EV 8-5200. 10-11 








FOR SALE—Mambos, cha chas, merengues, etc.; 
like recordings of top Latin bands; will write 
for your instrumentation; send for list. Sonny 
Land, 3619 Surf Ave., Brooklyn 24, N. Y., or 
call ES 2-6067. 
FOR SALE—Hammond Solovox, Model L, new, 
$200.00. Virgil Hummer, 1105 Broadway, La- 
mar, Mo. 
FOR SALE—Genuine Wilhelm Heckel 
with case, new. Bert Durra, 
Long Island City, L. I. Phone: 
FOR SALE—By retired leader, library of silent 
movies music; over 500 numbers, full arrange- 
ments, all classes; suitable for concert. D. C. 
Ryan, 47 Fenwood St., Saxonville, Mass. 
FOR SALE—Jenko Celesta, $715.00 list; will sac- 
rifice for $300.00; excellent condition; black 
pearl; wonderful for singles with organ or piano. 
Write: Don Hubert, 1308 South Madison, Bloom- 
ington, Ill. 


FOR SALE—Selmer (Paris) centered-tone clarinet, 








bassoon, 
44-73 21st St., 
ST 4-8317. 











in perfect condition; asking $225.00. Louis 
Habermas, 1417 Kingston Ave., Racine, Wis. 
Phone: ME 3-5023. 





FOR SALE—Gibson l6-string (8 & 8) double- 
neck console Hawaiian guitar; case and legs 


included; $125.00, or swap for regular guitar, 
banjo, mandolin. Allen, 15 Amber Lane, Levit- 
town, N. Y. Phone: PErshing 5-4633. 





FOR SALE—Slightly used German double French 

horn (Schmidt). Was used ‘at Metropolitan Opera 
House. Recently overhauled and in excellent con- 
dition. Silver plated bill, combination E and F 
crook, reversible Bh valve; with case, $350.00. 
Raymond Barron, 18 West 30th St., New York 1, 
N. Y. Phone: MU 6-6958. 


WANTED 








WANTED—Four string banjo, 
only, 16 to 22 frets. 
condition, and price. 


recognized make 

Please state age, make, 
Also will buy banjo solo 
records, and any guitar records by Django Rein- 

















3 
City Hall, City Bldg. Maple Leaf Hall Maurice Hotel, and Mrs. Bleau — E. Connors, 842 Hamilton St., Allentown, 
AVOCA: GREEN VALLEY: Proprietor 
Avoca Community Hall Green Valley Pavilion, Leo ST. ROSE DE LIMA: ’ WANTED—Arrangements for accordion, tenor sax, 
Melody Kings Orchestra, Joho Lajoie, Proprietor Greber’s Hotel, and Geo. Bris- and bass. Send an 8-bar sample, jazz and com- 
Marshall, Leader INGERSOLL: bois, Owner, and Geo. La- mercial. Jimmy Bianco, 4029-S. E. Ogden St., 
BLOOMINGTON: : fontaine, Manager Portland 2, Ore. 10-11-12 
Beacham, Wm., and his Melody 
McLane, Jack, Orchestra Ramblers VAUDREUIL: ~ 
BOSCOBEL: Vaudreuil Inn WANTED—Lyon & Healy mandolin, flat type, 
Miller, Earl, Orchestra MERRITON: professional model. Please give serial number, 
Peckham, Harley Grenadiers Trumpet Band MEXICO scale length condition, and lowest price. Albert 
Sid Earl Orchestra NIAGARA FALLS: a Bellson, 19 East Fifth St., Saint Paul 1, Min- 
cus : McGregor, Mrs. Helen — da and his Tipica nesota, 11-12-1 
Truda, Mrs. Radio Station CHVC, Howard Grchestts WANTED—Trumpet player-attendant as assistant 
DURA Bedford, President and Owner to the band master; five days a week; civil serv- 
Weiss Orchestra Ross, Bob ice position; life-time job. Band Master, L-4 Cen- 
JEFFERSON: Ukrainian Greek Orthodox Hall MISCELLANEOUS tral Islip Hospital, Central Islip, N. Y 
Collegiate Booking Agency, and Uncle Sam's Hotel, Ivan Popo- 
Gerald Matters vich, Owner Capell Brothers Circus WANTED—Music for chamber orchestra; second- 
MENASHA: Winters, Tex (Hector sod Kryl, Bohumir and his Symphony hand library of Bach, Handel, Vivaldi, etc. 
Trader’s Tavern, and Herb Zabor, Ralph, and his O Orchestra State composers, opus numbers, number of parts 
Trader Owner chestra Wells, Jack and prices. Freda Miller, 237 East 81st St., New 
York 28, N. Y. 

















WANTED—Pianist-accompanist; drive car; con- 





























—— =~. FOR SALE—Have brand new Buescher Aristocrat certs; travel Western states; salary or business 
baritone sax, case, Lockie stand; costs $596.00; partnership arrangement; state age, qualifications, 
FOR SALE o or r EXCHANGE will take $300.00. Will gladly give any informa- etc. M. Levine, 1126 17th St., Denver, Colo. 
var about ye ee —— Baranet, 16365 WANTED—Novelty and entertaining musicians, 
S._E._ Alder, Portlanc Pcie - willing to travel. Contact ‘‘Mousie’’ Powell, 
FOR SALE—Genuine Friedrich Nae | es 9201 Collins Ave., Miami Beach, Fla. 
bind .. . 1690, for $400.00. Don’t ask to mail it for 
er Se a wee Rep cae eng inspection. Also used classic orchestrations and WANTED—Loree oboe, plateau system; please 
excellent condition, American Express approval. large conductor's stand. Bartos, 908 De state details, condition, and price. Glen 
Both or separate. Edward A. Laisy, 722 Perry St., Kalb_St., Norristown, Pa. Danielson, Box 337, Milton, Wis. 
Flint_4, Mich. 10-11-12 FOR SALE—Gibson electric guitar and large No. WANTED—Used Organo, best condition, under 
FOR SALE—Mme. F. Besson Trumpet, No. 86704; 30 amplifier; both excellent condition; hardly $500.00. Ward Bertholf, 1-31 Saratoga Terrace, 
bell inscribed; ‘‘Fabrication Francaise, Perfec- used. Call my Sorber, WA 5-7761, New York Binghamton, N. Y. 
M pt? H ‘ - 7:00 P. M. 
tionnee, Paris, France’’; in good condition; also City, after " 
case in good condition, inside slightly worn. FOR SALE—Scotch bagpipes, new; recently bought bt ay ~4 a yn gy ne pom 
Charley Hammar, 1108 8th Ave., South, Esca- in Glasgow; $78.00. Frank Govan, 5169 Mac- iy tg i Ww 18 B: 7 Lead 516 Mu. 
ba, Mich Arthur Blvd., Washington 16, D. C steady job; salary. rite Ban eader, 516 Mu- 
paca Mt aD - ___— —-—- tual Bldg., Richmond, Va. Phone: 7-0374. 
FOR SALE—Genuine Vincenzo Postiglione cello, FOR SALE—B-flat soprano saxophone, curved . , 

1886, certificate by Wurlitzer and others, beau- Buescher, in case; in good condition; silver- WANTED—One Weymann tenor banjo, Model 2, 
tiful tone, perfect condition, very reasonable. Can plated; best offer. Also, about 150 semi-classical maple, with resonator; state lowest asking “~~ 
be seen any time by appointment. M. Longo, 488 orchestra pieces, cheap. George Sacher, 1117 Write A. Zymet, 214 Echo Place, Bronx 57, 
14th St., Brooklyn 15, N. Y. SO 8-3633. Bluff Ave., Sheboygan, Wis. WANTED = Prower Giheon mandolin, ~ tenor 
FOR SALE—Cech % bass, about 50 years old, FOR SALE— Selmer tenor saxophone, 50,000 banjo, Plectrum banjo; other makes considered; 

perfect condition; with French master bow; series, with case, $290.00. Call or write: Ed state make, model, condition, price, and other 
brand new bag. Call FO 4-0493 evenings or Bowe, 611 West Illth St., New York, N. Y. particulars. Allen, 15 Amber Lane, Levittown, 
Saturdays, Sunday afternoons, Bronx, N. Y. Phone: UN 5-3748. N. Y. Phone: PErshing 5-4633. 
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AT LIBERTY—Cellist, middle age, with European 
teachers degree, seeking position in college or 
university in a moderate climate. Experienced 
in solo, chamber music, opera, symphony; at 
present with a major symphony orchestra. Refer- 
ences furnished if desired. Vincent wae 605 
Ocean Ave., Ocean City, N. J. 0-11-12 
AT LIBERTY—Arranger, any style. Son Van, 
2501 Lowry Ave. N. E., Minneapolis, Minn. 
AT LIBERTY—Electric accordionist desires week- 
end work in New York area with five or six- 
piece band, preferably Latin; writes authentic 
Latin-American arrangements for five and six- 
piece orchestras; doubles on vibes. Marvin Simon, 
2171 Muliner Ave., Bronx 62, N. Y. TY 2-5040. 
AT LIBERTY—Electric guitarist to join 
Fridays and Saturdays; read, fake, 
prefer jazz; Local 802 card; have car and police 
card. Phone Tuesdays to Fridays 6:00 P. M.: 
TR 4-9743. Bob Caffill, i. West 88th St., third 
floor rear, New York 24, > 
AT LIBERTY—Straight <7 sax player; good 
reader; experienced player with large band or 











trio for 


take-off; 








combo; Saturday and Sunday work desired; Local 
802 card. Gil Launer, 2023 Belmont Ave., Bronx 
57, N. Y. Phone: FO 4-5261. 
AT LIBERTY—Organist, solo, duo or trio; has 
own Hammond; versatile, reads on sight; plays 
from memory; does not sing or entertain; also 
plays piano, solovox, organo; excellent references. 
Locals 802 and 655 cards; 35 years old, neat, 
reliable. Harry Strat, 1-05 Astoria Blvd., Apt. 
2-G, Astoria 2, L. I. N. Y. AStoria 8-7738. 





AT LIBERTY—Expcrienced arranger - composer; 
any style for any combination, including voices; 

good backgrounds for singers and dancers; full 

sounding small band scores; will work by mail. 

Ed McGuire, 431 Fourth Ave., Altoona, IP. 

AT LIBERTY—Drummer, 





for single dates in and 

around New York City; age 31; ten years night 
club M. C.; also experienced at D minor jobs. 
Ben Cotey, 155 West 46th St., New York 36, N. Y. 
Phone: PLaza 7-6300. 


AT LIBERTY—Musician sax, 

violin; would like to connect with orchestra 
or small combo, or would like to form combo 
with other musicians. Phone BOulevard 3-3598, 
or write Jerry Gerold, 82-41 135th St., Kew 
Gardens, L. 1. 





plays clarinet and 





Classified Advertising 


Rates and Requirements* 
e 


FOR SALE OR EXCHANGE, 
WANTED TO BUY OR STOLEN 


30 Words or Less, $1.00, Pay- 
able With Order. Enclose 
Check or Money Order Payable 
to International Musician With 
Advertising. 


AT LIBERTY 


No Charge .. . 30 Word Limit 


*Classified columns not open to dealers, 
but only to Federation members wishing 
to dispose of their own personal used 
musical instruments or to make a purchase 
for their private account. 


To avoid possible errors, advertisements 
should be written plainly, printed or 
typed. 


Forms close the 20th of preceding month. 
All advertising subject to the approval of 
the Publisher. 


WHEN ORDERING ADVERTISING, GIVE 
THE NUMBER OF YOUR LOCAL 


ts 


Editor and Publisher 


ADVERTISING IN THESE COLUMNS MAY 
BE PLACED ON A MONTHLY BASIS ONLY 
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= AT LIBERTY—All-around pianist and accordion- AT LIBERTY — Talented drummer planning to = 
ist open for steady or single engagements, cut move to West Coast, plays excellent jazz, Latin, ; 
shows, desires work in New York area, moun- top shows; have been with many names; prefer 
tains, Florida, or Lakewood, weeks, weekends, Las Vegas or Los Angeles area. James Weiner, 
eat or steady; Local 802 card. Harry L. Forman, 51 Deering Road, Mattapan 26, Mass. Phone: 
_" Mansfield Hall Hotel, Room 625, 226 West 50th BL 8-8620. 
‘ St. { % Ge : CO 5-5070. ‘ : 
vial, $.,_New York 19, N.Y. Phone: CO 3-5070 AT LIBERTY — Experienced organist and brass 
rent AT LIBERTY—Talented guitarist wants work in instrument player seeks permanent position 
oup country and western unit; would prefer mid- with professional group; no travel; would prefer 
ood west; sober and reliable; 30 years old; 15 years studio type job; college grad, with music degree 
clyn experience; play anything, also sing; have Fender and top references. Bill Henderson, 217 State 
TF. Stratocaster guitar and Fender Amp; need work  St., West Union, lowa. 
at once; please state pay. Dick Burgess, 1301 ‘ 
pak Beltrami ie, Bemidji, Minn. ; Since AT LIBERTY—Bassist; experienced society band 
or combo, read, fake, symphony, or opera; 
O11 AT LIBERTY—Pianist, doubles Hammond organ; will travel; age 43, sober; Local 47 card; Euro- 
TF play any style, commercial, jazz, rock and roll, pean background. Paul Kronfeld, 109 North 
— etc.; sober; have car, will travel anywhere; age Clark Drive, Apt. 3, Los Angeles 48, Calif. 
idle. 21; desires combo work; consider anything; 
cals, Miami card. Reg Makins, 807 S. W. 25th St., Fort AT LIBERTY—Arranger and copyist (specialize 
ard, Lauderdale, Fla. Phone: JA 4-5074. tenor and commercial bands); wide experience 
rite, - in both fields; work by mail only. Thos. E. Stan- 
hers AT LIBERTY—All-around pianist and accordion- on, 95 Thurman St., Edgewood Station, Provi- 
0-11 ist, open for steady or single engagements; cut dence 5, R. I. 
pean shows. A. Hardt, 41-23 67th St., Woodside 77, 
- or L. I., N. Y. Phone: DE 5-3395. AT LIBERTY—Pianist for combo or single. Play 
nced AT LIBERTY—Pianist, vocalist; female; experi- _ from Bach to Boogie. Travel any place in the 
; at enced large and small bands, cocktail lounge, - - © oa Mandy, ee ae 
efer- radio, and playing shows; desires work as single, o> Ne, , Ter ok Pig ‘All vad . > of Local 561, 
605 preferably in south or southwest; anywhere with “+ ‘Nort enth St., SRW, 54 
1-12 fairly mild climate. Thelma Dell, 408 Cleveland 
Van, St., Gallitzin, Pa. 
: AT LIBERTY—Cellist, middle-aged, experienced 
yeck- in solo work, chamber music, opera, sym- 
Six- phony; European cello professor degree; seeks 
entic teacher position in college or university; presently 
Six- with a major symphony orchestra; references if 
mon, desired. Emil Maestre, 605 Ocean Ave., Ocean 
5040. City, N. J. 
: = AT LIBERTY—College dance band desires sum- 
li : mer work, preferably in the Midwest; plays 
sR modern jazz in a danceable style; will audition; 
th rd sober, reliable; references available. K. Thomas, 
ie 1501 Maple Ave., Terre Haute, Ind. 
good AT LIBERTY—Drummer, Local 802 card, avail- 
d or able for weekends. Gene Herbert, 47-21 4lst 
Local St., Sunnyside 4, L. I., N. Y. Phone: Day— 
sronx Fleldstone 7-5100; evenings—AXtel 7-0714. 
has AT LIBERTY—Singer, electric guitarist and solo- 
plays ist wishes to join combo around the city; must 
also pay to travel. Phone TA 7-2899 7 to 10 P. M. 
nces. Anthony J. Campo, 340 Elvert Lane, Brooklyn, 
neat, NM. Y¥, 
se “F.O-R-E!!” 
5 AT LIBERTY — Tenor banjoist, doubles guitar, 
Doser: mandolin, Hawaiian guitar; experienced as 
sléen: lead man in trio; worked as salesman and teacher 
full for New York Band Instrument Co. Allen, 15 
mail. Amber Lane, Levittown, N. Y 
— AT LIBERTY—Will you hire a good singing Pity the harried, hurried bassman, 
a anc pianist in her forties; good wardrobe, sober, . 
ne and reliable; go anywhere; union. Elsie Cooper, His problems are not those of spacemen, 
N.Y. 5143 Downey Ave., Lakewood 11, Calif. A swinging door, a spiral stair, 
A passage with an inch to spare, 
‘ae PF SSS SSS SS SSS SSS SSS SSS SSS SSS SSS SS SSB eee ee eee SSeS A crowd, a bus, an aisle, a lobby, 
— H H To study these is his life’s hobby. 
= : Have you chan ed your address? 
: 4 . Doors automatic close on him, 
’ i Strangers and friends impose on him, 
—— a 1 ° 7 
1 MAIL THIS COUPON TO YOUR LOCAL SECRETARY =: He puts a bass in the back seat 
4 . Of his own car—it’s trimmed off neat! 
ig & CHANGE OF ADDRESS: Give New and Old Addresses ' . _— 
‘ ‘ If he should practice pizzicato 
' 
rr 5 In alcove, cranny, nook or grotto, 
4 FIRST MIDDLE 1AST . He’ll wish to heaven he never picked 
EN 1 New Address: r This instrument to do the trick. 
: 1 Street and No H , 
Pay- ' : Eyebrows lift when he comes near 
ose . « ; Folks edge off as from a bier, 
able City. Zone____._ State. ’ 
Nah : : He’s shunted there, he’s shunted here. 
D ge e 5 No wonder that he breathes a prayer: 
1° ate ‘ ® 
._ = H ‘Oh Lord, just let me take my bass 
. 4 And fly off anywhere in space!” 
imit a Phone: Instrument Card No ' —H. E. S. 
lore, . *If new name, show former name here: . 
hing 
used 4 : 
iti 1 Old Add : GUITARISTS!! 
ress: s ee 
nents 'igs * 
treet and No ‘ : ~e 
1 or . . You are cordially invited to visit with me at 
onth : s GUITAR HEADQUARTERS 
al of : City. Zone__...._ State. . @ 
H PLEASE TYPE OR PRINT PLAINLY ’ And see a demonstration of the first Guitar strap invented 
GIVE 1 ' * 
: : wore ‘ The Bobby Lee Bottom Attachment Guitar Strap 
' x 
: NOTICE TO LOCAL SECRETARY H This is the only Guitar strap that will stop “back and forward” 
t a Guitar slide and give you the only True Guitar Balance. 
H After you correct your local roster you may forward this 4 “1 
_— t | s re 7 ; We also have the best Banjo Strap ever 
~ ' coupon to Leo Cluesmann, International Secretary, 39 Division 5) | PAT. No. 2,643,039 invented — The Bobby Lee Banjo Strap. 
1 Street, Newark 2, N. J., or use the regular white change of ! > 
r ‘ EDDIE BELL GUITAR HEADQUARTERS 
MAY s address form IBM-2 to report this change of address. ' e 
ONLY a 4 101 WEST 46th STREET - - - - NEW YORK, N. Y. 
‘aaa eee ae eeeeeeeeeeesseesaeeseacaseseaeaeessacad 








DECEMBER, 1956 
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INTRODUCING 2 NEW GUITARS 


COMBO 400 


Features a recessed, custom wound 
pickup for full-bodied tones and easier 
playing. Individual string heights and 
slender neck are adjustable. Accurate 
fretting is assured. Available in Clo- 
verfield Green, Montezuma Brown, 
and Jet Black. 


The 400 and 200 Sertes 
. ty Rickentacker 


CONSOLE 200 


Now lighter weight and modern de- 
sign guitars are available with the 
same fine tone quality. Available in 
blond or natural walnut finish: 

Mod. 206-two 6-string necks 

Mod. 208-two 8-string necks 

Mod. 218-8 and 10 string neck 


RADIO & TELEVISION EQUIPMENT CO, — 
WHOLESALE MUSIC DIVISION 
P.O. Box 1644, Santa Ana, California 


Please send me your Rickenbacker catalog showing the 
new Rickenbacker instruments and amplifiers, and the name 


of my nearest dealer. 





me eee ee ee ee ee ee ee ee oe od 


RADIO & TELEVISION EQUIPMENT COMPANY SANTA ANA, CALIF. 





